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be .. Yi k. JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
ew or VOCAL INSTRUCTION. VOICE CULTURE, SKILL OF_ SINGING. ART OF SINGING. 
———— ————— Hotel Flanders, 133-137 W. 47th St. New York 172 West 7oth St., New York. 
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Me. |" RANCIS STUART, 


Teacwie or Simcine. Puri of Lamperti THE 
Exvper. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Prawcesco LAMPERTI 

Studios: 1103-4 Carnegie Hall, New York. 





INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Concert and School Positions Secured. 
MRS. BABCOCK. 
Carsecte Hatt, New York. 
Telephone: 2634 Columbus 





Churct 


THE 
INTERSTATE TEACHERS’ AGENCY, 
609 Canal Street, New Orleans, Louisiana. 
Secures school, college and conservatory posi 
tions for foreign and Americ an teachers of music, 


KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing. 
Studio, Carnegie ‘Hall. 
Mail address Fifth _Ave., New Rochelle, N. Y. 


es WHITNE :j 


MAX 


Cor )MBS, 
COMPOSER-ORG ANIST. 


Address: 49 West Twentieth Street, 


PAUL 


New York 
SAVAGE, 
VOICE CULTURE. 
803 Carnegie Hall, 
New York. 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 


copyrighted No authorized teachers in Greater 
New York 
New York School, Brooklyn, 


srg Carnegie fall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 

Studios: 1771 Madison Ave., cor. 116th St., New 
York 986 Bergen St., Brooklyn. 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
8:0 Carnegie Hall, New York City. 


Mrs. KURTH-SIEBER, 

VOCAL INSTRUCTION. 
Reside ce: 478 Grand Ave., Brooklyn, N. Y. 
Studio _Pouk h Mansion, 


W AL TER HENRY HALL, 
Organist and Choirmaster of St. jpuee Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 
8: Park Avenue, New York City. 


Miss DORA DUTY JONES, 
DICTION 
Culture of Speaking Voice. English, French, 
German, Italian Phonetics 
Summer Address, Hotel Dysart, Cavendish Sq., 
London, s. Ww. 


48 Lefferts Place. 


WAL TE R J. Bz AUSMANN, 
VOCAL INSTRUCTION— 
CHORAL DIRECTION. 
Studios: 26 E. Twenty-third St. 
(Madisen Square.) 


ELIZABE TH K. PATTERSON, 
SOPRANO. 

Studie: 14 West Eighiy fourth Street. 

‘Phone 58a5- J, River. 


FI RENCE COOPER-C ‘USHMAN 
VOCAL INSTRUCTION. 
Bretton Hall, veg ee and Broadway, 
ew ork. 


MADAME’ ERNEST TEMME, 
VOICE CULTURE AND THE ART OF 
SINGING 
Studio, 30 East agd St.. New York City. 
Tuesdays and Fridays 














E. PRESSON MILLER, 
VOICE CULTURE 
The Art of Singing 
Suite 1013 Carnegie Hall, New York 
elephone: 1350 Columbus. 


RICH ARD ARNOL D, 
Concertmaster Philharmonic Society 
INSTRUCTION. 
208 East Sixty-first Street, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Voca! Lastruction 
Concert aad Oratorio 


s¢ West Eleventh St., New York 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 7o7-708 Carnegie Hall 
WILBUR A. LUYSTER, 
( Bh. Singing, Metropolitan Opera 
Director Brooklyn Tt stity tte of Arts and 
S s; New York College of ra 


Voc AL. CULTUR 


radway 


SIGHT SINGING 
" oO House. 142 
House 4 
1A Quincy 5St., ‘br 






MISS RHODA G. Mcl ERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafael Joseffy and Edward MacDowell.) 


Tuesday and Friday .at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. J. Mon- 
.day,. Thursday, Saturday afternoons at Studio, 
tres Carnegie Hall, New York 


BRUNO HUHN, 
«8 West Fifty-seventh Street, New York. 
Pienc and Organ Lessons 
Te Vecaliste—Stylie, Diction and Repertoire 





Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescmerizky Metron. 
Studio: Carnegie Hall, New York City. 


ROYAL FISH, 
TENOR 
Residence: 200 WEST 107th St. 
Telephone: 4015 River. 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART-OF SINGING. 
Strictly Italian Method. 
tr West arst Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West togth Street, New York. 


GIORGIO SULLI, 


VOICE CULTURE. 
Insurance Building, 167 W. 57th St., 
jew Haven. New York (Saturdays). 


JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING. 
‘22 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” soe West 
12ist St., New York City. 


S1cNor F ILOT EO GRECO, 
Tue Art or Sincine. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
220 Central Park South, New York. 























HUBERT ZU R NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth Street. 


MME. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence Studio, 42 West Goth St. 


J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest, 55: Fifth Avenue. 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN 


Residence Studio, 154 E. 46th St., 





New York. 





Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence Studio: 

No. 39 West Twentieth St., New York City. 


HOPK KINSON, | 
BARYTONE. 


ORATORIO—RECITAL—CONCERTS. 
413 Professional Bidg., Baltimore, Md., or 
Anderson Musical Bureau, 7 W. 42d St., N. Y. 


Miss CAROLL BADHAM, 


Teacher of Voice Placing, Style and Diction. 
Italian Method. Voices tried 12 to 1, Monday 
and Thureday. 2 West 98th Street. 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 


Studios: 1003-6 Carnegie Hall, Mondays, Thurs- 
days and Saturdays. 400 Washington Avenue, 
Brooklyn, Tuesdays, Wednesdays and Fridays. 


FLORENCE E. GALE, 
SOLO PIANIST. 


Recitals and Concerts. 
Instruction, Leschetizky Method. 
151 W. zoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Ryan Building, Room 111. 
No. tee West 42d St., New York 


ENRICO DUZENSI, o1 ‘ 


OPERA TENOR. 
Teaches Old Italian Method. Teacher of Paula 


Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 
d voices cultivated by contract. 

145 East Eighty-third Street, New York. 


LUDWIG MARUM, 
VIOLIN INSTRUCTION 
THE MARUM STRING QUARTET 
1242 Madison Avenue. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York 





B. MERRILL 














HERBERT WILBER GREENE 


SCHOOL OF SINGING 
864 Carnegie Hall 
Caia Aarup Greene, Pianist 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall 
Brooklys Studio and d Residence : 206 Eighth Ave 





WESLEY WEYMAN, 
PIANIST 
Teacher at the Institute of Musical Art, 


$3 Fifth Avenue. 
Address: 30 Washington Square, New York City 





City. "Phone: 3021 Bryant. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hail. 
Residence: 697 East 141st Street, New York. 


Mme. C. pe RIGAUD, 


Voice Culture and thorough trainin r a, 
Concert and drawing room Singing. Ae Aas sent 
on request. Address Residence Studio, 2647 
Broadway. ‘Phone: 1152 River. Downtown Stu- 
dio, 11 West 2:st St. Assistant teachers for act- 
ing languages and piano 


FRANK HEMSTREET, 
Teacher of Singing. The sixty-seventh 


Baritone. 
"Phone, 112: Columbus. 


St. Studios, 27 W 67th St. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying. Studio 4; 
W. 67th St. Phone: 11:23 Columbus 


RAFAEL NAVAS, 
PIANO INSTRUCTION 


Leschetizky Method. 
834 Carnegie Hall 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera comer 
toire instructress, recommended by Sig. BONCI, 
Hammerstein’ s celebrated tenor. 345 W. 58th St. 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE, 
Francis Fischer Powers, Theoter A. A. Hoeck, 
‘ot 
= Cc eee Hall, 


Studio (and invariable address): 
New York. 


VICTOR BEIGEL, 
TEACHER OF SINGING. 
15 Cranley Place, S. W., London, England. 


“uF T 
EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 
Piano by Assistant Teachers. 
Carnegie Hall, Mon and Thurs. P. M. Ad- 
dress: Residence-Studio, Hotel Walton, goth St. 
and Col. Ave., New York. ‘Phone: 2934 Col. 


MME. HERVOR TORPADIE, 


VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: too East Seventy-third Street, New York. 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


Mr. VICTOR KUZDO, 

HUNGARIAN VIOLINIST. 
Can be anqness for Concerts, Musicales and In- 
struction dress, 143 East Eighty-third Street, 
New York City. 


EDWIN H. LOCKHART, Basso. 
. CULTURE, VOICE BUILDING 
:¢, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 

Studio: $00-501 Carnegie Hall, New York. 





AR’ THUR EDWARD STAHL SCHMIDT, 


VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


Mme. MARIE CROSS-NEWH AUS 


VOCAL AND OPERATIC SCHOOL. 
Voice Buildirg, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New York. 


ROBERT CRAIG CAMPBELL, 


TENOR. 
Soloist, ‘Little Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street. 
"Phone, 3101 Bryant. 


. W. RIESBERG, 
INSTRU Sere ORGAN, HAR. 
ONY. ACCOMPANIS 
Residence $ Studio: os4 Eighth — ‘corner 36th 
St., New York. ‘Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES, 
CONTRALTO. 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street. 
paseqenent J. E. Francke, Steinway Hall, New 
or ity 


Mr. anp Mas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Voice Production and Repertoire 
Studio: 7zo9 Carnegie Hall, New Yor 
Telephone: 1350 Columbus 


HELEN GAUNTLET WILLIAMS, 
PIANO INSTRUCTION—Ptano AccomPpan 
Contratto Sororst—SIGHT READING. 
134 Carnegie Hall. 
FIDELLA DARIO, 
VOCAL INSTRUCTION. 
Prepares for Church, Concert Sastrate ond Sem 
303 Carnegie Hall 


MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 











ESPERANZA GARRIGUE, 
THE ART OF SINGING. 

Studio: Carnegie Hall. 

Residence: 


MMe. 


172 West 7oth St 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 








120 West sent St., New York. 
Mr. anp Mrs. THEO. J. TOE DT, 
VOCAL INSTRUCTION 
Home Studio: Ge East 62d St., New York. 


DANIEL ¥ ISANSKA, 


VIOLINIS1 


Just returned from Berlin after nine years’ suc- 

cessful concertizing and teaching, will accept en- 

gagements and a limited number of —— 
Address : coal St. Nicholas Ave ew York. 


THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 


359 Degraw St., Brooklyn. 
B st 330 Fulton St., Brooklyn. 
Studi . Steinway Hall, Room 16, New York. 
otucios Morristown, N. J. 


98 Maple Ave., 
Tel. Call: 4207 J Main 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of ns, = entitle him to a high 
rank among teachers.” fanvet Garcia. 


Mrs. WILLIAM NELSt IN, 
VOCAL INSTRUCTION AND ACCOMPANIST. 

Concerts and Musicales Arranged. Mon. and 
Thur., 589 Main Street, East Orange, N. J. 1 EL 
goth St., New York. ‘Phone: 89 3-38th. 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 


Vocal Instruction. 201 West 87th Street, 
"Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
THE ART OF SINGING 
153 West Seventy-sixth St., 
Telephone: 7093 River, 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice Production, Diction. Style, Repertoire 
801-802 Carnegie Hall, New York 














New York. 


OLD ENGLISH BALLADS AND FOLKSONGS. 
Recitals by 
ESTHER WHITE and MARY OGDEN WHITE. 


_ Geo. W. Britt, 6 Beacon St., Boston, Mags., or 
5. M. Lum, Hotel Colonial, New York City. 





Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION 
Leschetizky Method 


Sixty-seventh Street Studios, 
23 West 67th Street, New York City 


JOSE PH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgan. 
914 Carnegie Hall, New York. 





Dr. EDOUARD BLITZ, 
SIGHT SINGING 
826 Carnegie Hal! 
Monday and Ti uesday, 1 to 10 m 
Re s. "Phone: 1067 ' Mo rn ingside. 


L ILL IE M. \CHIN, 


_ VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York. 


JACK MUNDY, 
BARITONE. 


VOCAL INSTRUCTION 











eos Studix $s: 138 Fifth Avent ue 
Dr. CARL E. DUFFT, 
Studio: so East Twenty third St.. New York City. 
Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE 


so4 Carnegie Hall _New York. 
Miss EMMA THU RSB as 
SOPRANO 
Will receive a limited number of pupils. 


Studio- Residence, 
*Phone: 364 Gramercy 


34 Gramercy Park 
New York City. 





SENOR FERNANDO MICHELENA, 


No. 1847 Broadway 

Leading tenor with Emma Abbott, Emma Juch, 
Emma Nevada, Hinrichs and Tivoli Opera Com- 
pene, Ten years’ teaching in San Francisco. 

re Italian method of voice production. Operatic 
training, concert, oratorio, etc. Voices restored. 
Repertoire in Italian, French, English and Span- 
ish. Teacher of Vera Michelena, Brime Donna of 
“The Tourists,” now at the Majestic Theater. 
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NEW YORK. 


NEW YORK 








EUGENIE PAPPENHEIM, 
OE Seas ee re pores DONNA. 
The Evelyn, ro: W. 78th se, "New York City. 
See __Telephone: 2969 Riverside. 
MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 15 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


ApELs oe ae Leoroww Lr 
seac, Violin: Lzo Scuues, "Cellist. 
For terms and dates address, Miss Manrcutiss, 
38 West s7th St.. New York. 


Granberry Piano School] ; 


GEO. F. GRANBERRY, Ste 


FAELTEN SYSTEM carnegie Hat 
M.B.DE BOR 


Teacher of Artistic in 
Italtan. French, German 
a 7 


— 
617-818 Carnegie na, New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 

















WEiIiss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in ony an sight seaeng 
is included to c= gueme : 
181 a 54th York. 
DULT BEGINNERS A “SPECIALTY. 


LILLIAN VERNON WATT, 
SOPRANO. 
Clarendon Hotel, 


A SANTUS SERAPHIN VIOLIN 


One of the finest in existence, rare specimen, for 
merly the solo instrument of a well known artist 
— Also a Joh. Babt. Guadagnini, very fine, 





New York City. 


and two Testore, two Gagliano, Bo 
Fy Guitandus; a Francesko Reggert "cello, 
$1 S00: very fine oot bouil Presenda ‘cello, $1,000 
Paolo Testore, $6 besides 200 other old violins 
and ‘cellos from rend to $600. 
strings, etc. 
H. R. KNOPF, 119 East 234 Street, New York 


Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 
IRWIN EVELETH 


|HASSELL 


Concert Pianist and 
Teacher of Piano 


14 West WNinety-eighth Street, 
New York 


ALLIED arrs ASSOCIATION 
26 Court Street, Brookign, W. ¥ 


Copyright, Amz Duron. 


BHGNGR BRUM. 


CONSERVATORY 


Fine bows, cases. 














Mrs. GRIFFIN WELSH, 
Tone glasien, Cop and perfect enun- 

ciation. Studio: a92 Clinton ma, Go. De tah 
Brooklyn, N. Y. 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Com: musical education 
from beginning to the highest perfection. 








CANE — ORATORIO 
Studies: {2 \ WwW. Pon Se, New Newark ot. J 





A. J. GOODRICH 


le Author of “Anal al Bermeng “Thews of 
nterpret: 
“Synthetic 5 eee © “New Method ee 


orizi 


oy Curmpenteme Lessons. 
ye tpamnee ato: 80 St. Nicholas Ave., New 


BOSTON. 


—————————————E—K&£=:£=_====—= 

RICHARD PLATT. EBEN HOWE BAILEY, 

ee ee. Ts Boston. VOICE CULTURE, ARTISTIC SINGING, 
ARTHUR J. HUBBARD py ea 


VOCAL INSTRUCTION WILLIAM ALDEN PAULL, 


Assistanis SINGING AND SPEAKING 
MADAME BUBBARD and FRED J. LAMB Intoning and Delivery Specialized. 


BOSTON, 

















159A Tremont Street - - Beston, Mass. gta Pierce Building, Boston, Mass. 
Mae. GERTRUDE FRANKLIN, JESSIE DAVIS, 
ond Wn ion Ave, Boston TON. PIANIST. 
Souchony Beh. rT -—)~ soe 
ll MAC GREGO q Residence: ¢ West Cedar St.. Boston 
WENTW ay 
Teacher of Singing Mary Ingles James " 


(MARCHES! PUPIL) cainiete emer cthgenatint same an RER 
Newbary Street BOSTON, MA&S. : 


FLETCHER MUSIC METHOD. FRANK JE. MORSE on 





VELYN py a 
Heme  — SP Studio: peng my anon Hall, Boston . 














WILLIAM J. FALK, 


Assistant to Mr (evcar Beanger. 
Teacher of Singing. 
interpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 

124 Bast 92d Street 


PAOLO GALLICO 


PIANIST 
STUDIO: i East 69th Street NEW YORK 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall. . New York 


MRS. CLIFFORD WILLIAMS} 2 


INCERTS, RECITALS, CLUBS 
Pi eh yey Old Italian Method 
Residence Studio: 463 Contra! Park West WEW YORK 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. Henry Holden ISS, «= 
Recitals and Piano 
lastruction 


Soioist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address, 318 E. 160th St., New York City 


MARTIN GOUDEKET, 


CONCERT BARITONE. 
Detch, 5 mong 


ve grainy it Yat 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 
masters “al Europe and America. Its superiority is 
acknow all who know of A a 
item giving wr 

ten ae of Shetwonh wenka, De 
Pachmann, Busoni and others sent upon applica- 
tion. 

RS. CARRIE L. DUARING, 225 Wighiond Avease, BUFFALO 4.7, 








Raperteive 














M. ELFERT-FLORIO = 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 


EXCELLENT RESULTS Saees guar 


Miss Mamie Chadbourne; Miss J 
Dou — Fairfax Gasaee, tenor, o Ngeck " 
Br Robert Ford, tenor, New 

tenor, in opera; 
Moon,” and many well known artists. 


ork; ae bigs. Lee conan, 
Louisa Campeau, Soprano, New York; 


Charleston, S. George B. Barker, tenor, 
New York; Miss Belle A. Fisch, soprano, New- 
N. J; iss Grace Ryan, soprano, N 
ag Mr. James ee , New York: 
York; M Kate heevers, ee rico 


| STUDIO: 22 WEST SIXTY-FIRST STREET, NEW sea 





PZZ>=Te 


CUMMING | 


CONCERTS, ORATORIOS, RECITALS. 


Haensel & Jones, Mers., 


542 Pitth Ave , N. Y. 





BARiITownwyz 
Management of J. KE. | gry Achat 


ate WELD===* 





VIRGIL 


19 West 16th Street, 


Piano 
School 


NEW YORK 


SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catalogue 


MRS. A. M. VIRGIL, Director 


wire 








Song Interpretation, Diction 


a... Vocal Instruction 

by EDWARD DE RESZKE 
816 CARNEGIE BALL 

Interviews Tuesday and Priday, 1 to 3 


- RUBINSTEIN 


HARRIET FOSTER | "0 


151 W. 106th Street. Tel., 418 River CONTRALTO 


PLE Y “SI 


Concert Organist = >» __and Supervising Architect INDIANA. 


Taw o.yt 
Boloist St. Patrick's Oathedra! 
H Concert Oratorio Recita! 
3157 Broadway 


5145-1. Morningside 


N 

MH SOPRANO 

ad oss 106 W. 90th Street 

RSs "Phone, 3396-], River 

y E LOUDON CHARLTON, Manager 
M 


Carnegie Hali, New York 


SOPRAHO 
ETHEL A N | Caen 
NEW YORK 


Phone, 7880 River 














HJALMAR 








Otts B. Botse, 
Howard Brockway, 
Alfred C. Goodwia, 








MME. ROSA 
TWE DAMECK STRING QUARTET 
Peabody Conservatory of Music of Baltimore 
Staff of Fifty-two Eminent European and American 
. C. Vao Hulsteyn, Harold D. Philli 
CIRCULARS MAILED ON APPLICATION 
RICHMOND, IND. 


ORATORIO Contralto 
Rec! : . - 381 Central Park West 
sine NEW YORK 
Residence and Siudie 
HAROLD RANDOLPH, Director. 
Masters, including 
nest Hutcheson, Emmanuel VW 
MANUFACTURERS OF ARTISTIC 


‘SOLO VIOLINIST 

vos DAMECK oxen: 
The Great Musical Centre of the South. 

| THE STARR PIANO CO. 
Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Ohio: Nes 736 and 738 Euclid | DETROIT, Mich.: Valpey Building Nos. 213-217 
Ave. Woodward Ave. 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Ied.: Nos. 138 and 140 


TOLEDO, Ohie: No. 329 Superior St. North Penns. St. 
CINCINNATI, Ohio: No. 139 West 4th St. RICHMOND, Ind: Nos. 931-935 Main St. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 


Eouse O. Staves, President. 212 West 69th St,. NEW YORK CITY 
Tus Facutty ano Examinens: 
H. Rawlins Baker Geo. Coleman Gow 
Herwegh von Ende McCall Lanham 
Modest Atischuler Mary Fidelia Burt 
Paul Savage Kate S. Chittenden  Sdrsenne Remeayi von Ende 
Paul Ambrose William F. Sherman Margaret Goetz and ott 
aust year begins Monday, September agth, 1906. 
Send for Circulars ond Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
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| ESTABLISHED 1823 


Chirkertrgy 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 
CHICKERING & SONS 
791 Tremont Street, Boston’ 

















Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
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Philipp Scharwenka’s sixtieth birthday was celebrated on 
Sunday with a big concert given in the large hall of the 
Royal High School by the pupils and orchestra of the 
Klindworth-Scharwenka Conservatory under the direction 
of Robert Robitschek 
of compositions by Professor Scharwenka. Philipp Schar 


The program was made up entirely 


wenka, like his younger brother, Xaver, occupies a posi 
tion of great prominence in the musical world. For more 
than thirty years he has been active as a composer and 
of permanent valzx« 


has produced many compositions 
Among them may be named his two choral works, “Sakun 
tala” and Herbstfeier,” his several orchestral suites, trios. 
his “Festival” overture, two symphonies, his drama fan 
tasy for orchestra, numerous piano pieces, violin sonatas, 
| of his 


trios and lieder. Scharwenka is an idealist and al 
works bear the stamp of sincerity. He has remained un 
touched by all the morbidness and perversity of our times, 
and has kept to his lofty and seal art standards. He pos 
sesses a poetic nature and has remained true to it. 
Scharwenka is not the man to push himself forward and 
thus we find that his works are not played to the great 
extent which is their due. While listening on Sunday to 
his compositions, all of which were new to me, I thought 
how far superior they were to most of the novelties one 
hears in Berlin during the concert season. Scharwenka has 
ideas; he has a wealth of melodic and thematic invention; 
his thoughts are clothed in appropriate, interesting and 
esthetic harmonic garbs and he is a complete master of 
form. He ever reveals his love for the poetic and the ro 
mantic and his youthful fire and enthusiasm lend a vivid 
interest to all of his works. This was the program of the 
meert on Sunday: 


Serenade in E flat for rchestra (appeared in 1880 as of 
composed it 870-71) 
Marcia, andante con mot tempo di menuetto, rondo pas 
torale 


Bergfahrt, op. 36, six piano pieces (« wosed in 1880) 
Aufbruch, Zigeuner in der Waldschenke Einsamer Ptad, 
Abenteuer, Im Mondschein, Am Ziel 


Ernst Wolff, pupil of Philipp Scharwenka 





Menuet und Perpetuum Mobile »p. 24. for violin with piano 
accompaniment (composed ir 1876) 


Daniel Mehisack, pupil of Issay Barmas 








N in E flat, of 6, for piano (composed in 1874) 

I eske in E, op. 32, for piano (composed in 1878) 
Erna Klein, pup f Philipp Scharwenka 

Arkadische Suite in B p. 76, for orchestra (composed in 
1887) 


Frihlingsfeier, Landliches Fest, Damon und Daphne (men 
uett), Schafers Lichesklage und Standchen, Brat 
zug und Hochzcitsfeier 

Che serenade is 2 bright, fresh spirited composition; both 
it and the “Arcadian” suite were given admirable per 
formances by the orchestra under the genial leadership of 
Robert Robitschek, the director of the conservatory. Robit 
schek, who is a born conductor, has accomplished wonders 
with this body of youthful musicians. I was astonished 
at the precision of attack and rhythm, the tonal beauty, 
the technical finish and the fire and élan in the playing of 
the young musicians. In fact this orchestra is not to be 
classed as a conservatory orchestra at all, but as a sym 
phony orchestra worthy to play in first class symphony 
concerts. It is not saying too much to assert that it is 
superior to the Mozart symphony orchestra. The strings, 
of which the violins are nearly all pupils of Issay Barmas, 
were especially efficient. This orchestra is an honor to the 
Klindworth-Scharwenka Conservatory and Robitschek can 
be proud of having trained it to such a high degree of pro- 
ficiency. The pupils, on the other hand, are fortunate in 
being able to acquire orchestral experience and routine 
under such a great conductor as Robitschek. He has 
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breadth of conception ; he is a master of all dynamic grada 


trons he has an eye to technical detail without, however 
losing sight of the effect as a whole, and he is full of tem 
perament and enthusiasn Dh fergtahrt” for piano is a 
piece Of many moods, the merry and joyous, the mela 
choly, poetic and dreamy following each other in pleasing 
ontrast It received an excellent rendering at tl 
~ Ernst Wolff, a pupil of Philipp Scharwenk [he 
menuett and perpetuum mobile hould be the re pertory 
of every olinist. For the virtuoso, possessing a big tor 
on the G string and a good command of staccato bowing 
it s an effective and grateful w rk It wa istonishir aly 
well played by Daniel Mehlsack, a pupil of Barm t 
thirteen year old Russian boy. Erna Klein, another pupil 
f Scharwenka, played the two piano 1 «et 
humoreske, revealing hers a t f 
wder; she has a beautiful tone, a clear relial t 
musical intelligence and an abundance of temp t 

At the conclusion of the program, Scharwen| " ‘ 


out on to the platform and overwhelmed with applause anc 


cheers He receiv d 








Puicipe SCHARWENKA 


the Pp ipils of the conservatory dt { fr 
teachers He was congratulated . , side After 
concert a banquet was giver 


of the Theatre des Westens 


some fifty guests participated 


West Side Opera), in whicl 


—! ee 


eS 
4 ridiculous report was spread about that Jacque 
Thibaud had become insane, that he imagined the thumb of 


his left hand interfered with } changing positions an¢ 


that, after endeavoring in vain to persuade various physi 
cians to cut it off, he had determind to do so himself. If 
Thibaud was crazy when he played here last Saturday 


then take ye to the madhouse, O ye fiddlers, and learn how 


to play! A more fascinating performance of Saint-Saéns’ 


B minor concerto could not be imagined There were 


vigor of attack in the first movement and capriciousness 





and esprit in the finale hat andantino! How won 
dertully the tender poetic pastoral mood of this movement 
was depicted by him! And how Thibaud made the Mer 

delssohn concerto soar and s The Bach 


chaconne and Saint-Saéns 








here at his first concert a f e repeated 
by special request and he playe nuch better 
this time. It is in the golden Saint-Saéns 
however, that the distinguished f excels; there 
he ts violinist poet speak verse | 
i I | 
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The the 
f arrangements of vocal parts from the oratorios 
‘Gott fand sie 


ely heard five movements consist, in 


and schuldig.’ The latter oratorio 





tten to order and has not the vitality of many of 
other choral works The Tschaikowsky sym- 
5, in E minor, is reminiscent of the previously 
gs. Manf ymphony, and has also many points of 
with his last work, the ‘Pathétique.’ The vivid, 
a ‘ d the frankly barbaric mood of the work 
e for his ‘Requiem’ is, however, lacking in 
which is more full of gloom, perhaps, also, of 
gh it is a quieter and less interesting cry than 
Pathétique’ in its alternating moods of passion 
triumphant joy. Nikisch, with his mag- 
r, commands absolute engrossment, so that one 
hortcomings of the composition. To watch 
ct ne of the most stirring sensations; one 
of the unostentatious yet firm and all pow- 
actually read the coming effects. Great 
| mong the greatest, Nikisch in Tschaikowsky is, 
b nd comparison 
Ste 

sonata evening was given by Sandra 
Carl Halir in the theater hall of the High 
Wednes¢ They played Bach's E major son 
F major by Mozart, modern art being repre 
by Weingartner in D major and Wolf 
\ mit Even while sometimes a little lack 
ty of style, warmth and temperament, 
Droucker is an admirable musician and a most 
ensemble player. Her pretty touch and artistic 
pedaling, flawless technic and thoroughly 
e of rhythm stand her in good stead 
D ker, Professor Halir was in fine form 
ed with all his usual exquisite polish and refined 
the performance one would judge 
have played together very often, their en 
nal and spiritual, being on a very high plane 
ed with- much cordiality Sandra 

ife of Gottfried Galston 

See 

ide by Alfred L. Calzin, a pupil of Al 
J ypeared in public for the first time on 
Mozart Hall with the accompaniment of the 
Orchest ( tarted learning piano only four 


ixteen years of age, so that he may in 
f fortunate to have climbed in so short a 
he concert platform. It also reflects great 


training of his eminent teacher, 


lamot 
Pianist and Instructor. For Eight 
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particularly as he has learned exclusively from Mr. Jonas. 
His selections were the Rubinstein and Brahms D minor and 
Ludwig Schytte C sharp minor concertos. The Schytte con- 
certo, which I have not heard before, is rhythmical and 
has pleasing moments, but there is also much that is banal 
and it is too barren of originality of theme. In style Mr. 
Calzin is exceedingly earnest, sincere and unaffected. He 
is first a musician, then a pianist, for, while his technic is 
big and singularly clear, it is by reason of his readings that 
he attracts and holds the attention of his listeners. The 
young man already reveals much of the finished artist, 
combining, as he does, technic and tone with decided ideas 
of interpretation. There is no faltering in his work—all 
comes forth distinctly and with apparent ease. No doubt 
Mr. Calzin will make a name for himself, as a serious 
worker so talented is bound to do. He was greeted with a 
very storm of applause at the conclusion of the program 
and recalled and recalled again until he had played several 
encores. 


 & 
“On the following evening another debutant, a Go- 
dowsky pupil named Wladimir Shaievitch. appeared in 
Bechstein Hall. Technically, Shaievitch is also far ad- 


vanced, and he has much fire and temperament. He has 
a beautiful touch, a full singing tone, and he possesses 
poetry and imagination. His performance is, however, not 
equal, some of his selections having been given with great 
beauty of tonal, rhythmic and technical detail, while others 
were not altogether beyond reproach. He has studied 
three years with Godowsky, but has not lately been with 
him at all, having been living in Italy, where he has been 
practicing alone. A virile and fascinating style has this 
old youth, and with a little more finish he 
His program 
3eethoven ‘Waldstein’ sonata, Brahms’ B 
minor capriccio, Mendelssohn’s ‘Spinning Song,’ Schu 
mann’s ‘Carnaval,’ an etude, two preludes, a nocturne and 


eighteen year 
should develop into an artist of importance 
consisted of the 


a waltz by Chopin, and the Paganini-Liszt ‘La Campanella.’ 
Shaievitch was also received with tremendous enthusiasm, 
and was compelled to give several extra numbers.” 
CE 

Godowsky has heen offered the post of director to the 
master school of piano playing of the Vienna Conservatory 
as successor to Emil Sauer, who has gone to Dresden: 
he has, however, declined. It has offered to 
Busoni and it is possible that he will accept though noth 


also been 


ing definite has yet been settled 


NEW COMPOSITIONS 


ELEAN’R EVEREST FREER HUGO KAUN 


Op. 12, No. 3, Galloving’Song . SOc. | Op. 15,’No."2, Two Wreaths . . 60c. 
“ « “ 4, Song of the’Rese’. 50c. “ 24,“ °3, Rest. . « . « SOC. 
“ « @ $, August Night . . 50c. “ 27,“ 4, Heat Lightning . 50c. 
“ « 6, Summer Right . 50c. “ 68,“ 5, By the Forest Prook 40c. 


P. TSCHAIKOWSKY 


Op. 72 (Last Works) 18 Pieces for the Piano Published 
Separately 


WM. A. KAUN MUSIC CO., — Milwaukee, Wis. 


Theodor Spiering appeared as soloist of the symphony 
concert of the Musik Gesellschaft of Cologne under Fritz 
Steinbach on Saturday last, in the Schumann fantasy and 
the Vieuxtemps A minor concerto, both played with or- 
chestra, achieving one of the most brilliant successes, as 
everybody declared, that had been known at these concerts 
in recent years. Steinbach himself congratulated our young 
countryman heartily on his splendid artistic work and said 
he hoped he would be a frequent guest at Cologne. The 
hall was full and the artist overwhelmed with applause. 
Mr. Spiering will concertise extensively in Europe next 
year, touring Germany, Norway and Sweden. He will 
probably also give a big orchestral concert in Berlin early 
in the autumn, 


= = 


Mrs. and Frances McElwee’ gave a musicale on Thurs- 
day afternoen a week in honor of Glenn Hall. Many 
prominent people of the American colony were present, 
including the American Ambassador and Mrs. Charlemagne 
Tower, Consul General Thackara, Dr. J. F. Dickie, Mrs. 
Franz Rummel, Mrs. Hessenberg, Mrs. Honan, Miss Kerr. 
Mr. Hall, who was in excellent voice, sang several songs 
Mrs. Hall, née Ames, formerly studied music in this city 
and is well remembered in the colony. 
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The Berlin Music Week. 
SATURDAY, FEBRUARY 23. 


Beethoven Hall—Jacques Thibaud, violin, assisted by Philhar 


monic Orchestra, 


Bechstein Hall—Hermine d’ Albert, vocal, assisted by Eugen d’Al 
bert 
High School Theater Hall—-Luise Petersen, vocal. 
Singakademic—Ella Gmeiner, vocal 


Royal Opera 


“Postillion von Lonjumeau,” “Das war ich.” 
Comic Opera—“Romeo and Juliet in the Village.” 

West Side Opera 
Lortzing Opera—“Der Waffenschmied.” 


“Undine.” 


SUNDAY, FEBRUARY 24 
Reethoven Hall—Orchestral festival concert of Klindworth-Schar 


wenka Conservatory in honor of the sixtieth birthday of Professor 


Philieop Scharwenka, under direction of Kapellmeister Robert Robit 


schek. 

Bechstein Halli—Alberto Curci, violin, assisted by Bruno Hinze 
Reinhold 

Philharmonic (matinee)—Nikisch Philharmonic; soloist, Ferruccio 


Busoni 


Philharmonie 


piano 
“Pop.” 


Singakademie (matinee)—-Charity concert, with assistance of Dr. 


Philharmonic 


Mme. MARIA SPEET 
VOICE CULTURE 
System based on natural and 


psychologically correct methods of 
tone production. 





Principal Teacher at Klindworth- 
Scharwenka Conservatory. 





Gives private lessons in English, 
French and German at her studio. 
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BERLIN, W. 
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One of the greatest pianists of the younger generation. 
true spirit of the various composers, and deserved his great success.—Prof. Starcke, in the 
Dresdener Nachrichten, January 10, 1907. 


ADDRESS CARE HERMANN WOLFF MUSICAL BUREAU 


BECKER 


The artist played the first movement of the “Moonlight Sonata” with a wonderful singing tone 
and also played Chopin with great technical delicacy afd musical conception. 
pianists like Becker are rare.—Prof. Schmid, in the Dresdener Journal, January 9, 1907. 

In Becker's conception there were flashes of genius. 


Deep feeling 


He is one of the virtuosos of grand 


Marschalk, in the Vossische Zeitung, Berlin, November 23, 1906 
Becker is a GREAT technician and a thinking artist.—W 
Berlin, November 27, 1906. 
A really GREAT and sympathetic artist.—Pr of. Wahl, in the Allgemeine Zeitung, Munich, 


Altmann, in the National Zeitung, 


The virtuoso was en rapport with the 


Berlin, W. Flottwell $t.°1 





Wilhelm Eylau 


PIANO INSTRUCTION. 
Martin Luther St. 68, Portai |! 


Prof. Rudolf Schmalfeld, 
Mime. Margarethe Schmalteld-Vahsel 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 


Wagner Singing. 
Hellbronner Str. 3, BERLIN, W. 


ANTONIA MIELKE 


Former Dramatic Prima Donna uf the Vienna Roya! Opers 
and the New York Metropolitan 


PREPARES PUPILS FOR THE OPERATIC 
AND CONCERT STAGE 
Berlin, W. . Lendshuter St. 5 


PIANO SCHOOL ror ru 


LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION. 
In charge of MRS. POTTER-FRISSELL. seal at’ Step 
anoff, Prentner ( ) and . Highly in- 
ore Bh, mn bs asta Mane Study for 
also represented. Instructor in Ehrlich’s School ot Mea 


Dresden = apply Narnbergerstr. 54, Pt. r. DRESDEN 





SERLIN, W 
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Herr und Frau R Slara Erler, 
Markees. 

Royal Opera—*“Lohengrin.’ 

Comic Opera—“Tosca.” 

West Side Opera—“Schwerenéter von Anno Tobak.’ 


Lortzing Opera—‘‘Merry Wives of Windsor 


Joseph Joachim, von Mendelssohn, 


Vrotessor 


MONDAY, FEBRUARY 25 


Bechstein Hall—Ella Schmiicker 


, vecal; Erna Promnitz, piano 

Philharmonie—Nikisch Philharmonic; soloist, Ferruccio Busoni, 
piano. 

Royal Opera—“Salome.” 

Comic Opera—“Romeo and Juliet in the Village.” 

West Side Opera—“Schwerenéter von Anno Tobak.” 

Lortzing Opera—“Fra Diavolo.” 

TUESDAY, FEBRUARY 26 

Becthoven Hall—Richard Koennecke, vocal 

Bechstein Hall—Hjalmar Frey, vocal 

High School Theater Hall—Annemarie Huber, vocal 

High School Concert Hall—Pfannschmidtscher Choir concert; solo- 
ists, Elisabeth Ohlhoff, vocal; H. Dechert, ‘cello. 

Mozart Hall—Josef Weiss, piano. 

Philharmonie—-Philharmonic “Pop.” 

Singakademie—Blanche Marchesi, vocal 


Royal Opera—“Das war ich,” “Postillion von Lonjumeau.” 
*Tosca.” 


Opera—*“* Magic 


Comic Opera—* 
West Side 
Lortzing Opera—“Martha.” 


Flute.’ 


WEDNESDAY, FEBRUARY 27. 


Beethoven Hall—Terese and Artur Schnabel, vocal and piano 
Bechstein Hall—Theresa Slottko, piano 
High School Theater Hall—Sandra Droucker and Carl Halir 


sonata evening. 


Hotel de Rome—Erna Bauer, vocal; Heinr. Hacke, recitations 
Mozart Hall—L. Calzin, piano, assisted by Mozart Orchestra. 
Philharmonie—Philharmonic “Po; 
Royal Opera—‘‘Mignon.” 
Comic Opera—*‘Carmen.” 
West Side Opera—-“Postillion von Lonjumeau 
Lortzing Opera—“Merry Wives of Windsor.” 
THURSDAY, FEBRUARY 28 
Beethoven Hall—Anna von Gabain, piano, with Philharmonic 
Orchestra 
Sechstein Hail—Wladimir Shaievitch, piano 


Sacred concert of Musical Society 


Mozart Hall 
Singakademie—Joachim Quartet 

Royal Opera—‘“Tristan and Isolde.” 
“Hoffmanns Erzal 


Comic Opera— lungen.” 


West Side Opera—“Der Trompeter von Sakkingen.” 
Lortzing Opera ‘Glaickchen von Eremiten.” 
FRIDAY, MARCH 1 

Beethoven Hall—Betty Tennenbeum, violin, with Philharmoni 
Orchestra. 

Bechstein Hall—Else Gipser, pianc 

Kinstlerhaus—Maria Speet, lecture and demonstrations on the 
art of singing, declaiming assisted by Amelia Liebeknecht 

Philharmonie— Lilli Lehmann, vocal 

Philharmonic (small hall)—Philharmonic Trio (Witek, Gerhard 
and Malkin) 

Singakademie—-Sydney « y 7 


Royal Opera-—“Salome.” 
Comic Opera—“‘Tosca 
West Side Opera—“Merry Wives of Windsor.” 


“The Mikado.” 


(pera 


Lortzing 








RECORD OF THE PAST 
WEEK IN NEW YORK. 


Wednesday evening, March 13, “Fra Diavolo,” Manhattan 
Opera House. 

Wednesday evening, March. 13, 
House. 

rhursday afternoon, March 14, piano recital by Josef Lhe 
vinne, assisted by Madame Lhévinne (piano), 
Hall 

rhursday afternoon, March 14, organ recital by Moritz E 
Schwarz, Trinity Church, 

rhursday evening, March 14, concert by the Russian Sym 
phony Orchestra, assisted by Alwin Schroeder (‘cello), 
Carnegie Hall. 

rhursday evening, March 14, concert for the benefit of the 
MacDowell Fund, direction of C. de Macchi, 
Lyceum. 

rhursday evening, March 14, concert by the Catholic Ora 
torio Society, direction of Emil Reyl, 
Garden Concert Hall. 

rhursday evening, March 14, 


“Aida,” Metropolitan Opera 


Carnegie 


Carnegie 


Madison Square 


by the New York 
Symphony Orchestra, under the auspices of the Brook- 
lyn Institute, Baptist Temple, Brooklyn 

March 15, public rehearsal by the New 
Philharmonic, Corinne Rider-Kelsey 
Carnegie Hall. 


concert 


Friday afternoon, 
York 


soloist, 


(soprano) 


Friday afternoon, March 15, special operatic performance 
for the benefit of Emil Fischer, Metropolitan Opera 
House. 

Friday evening, March 15, “Martha,” Manhattan Opera 
House. 

Friday evening, March 15, “La Boheme,” Metropolitan 


Opera House. 


Cavalleria Rusticana” and 
fanhattan Opera House 
“Madam Butterfly,” Metro 


Saturday afternoon, March 16, 
“T Pagliacci” (double bill), 

Saturday afternoon, March 16, 
politan Opera House. 


Saturday evening, March 16, “Carmen” (popular prices) 
Manhattan Opera House. 
Saturday evening, March 16, “Tosca” (popular prices), 


Metropolitan Opera House 


Saturday evening, March 16, violin recital by Richard Bur 


gin, assisted by Hjalmar von Dameck (violin), Men 
delssohn Hall 

Saturday evening, March 16, concert by the New York 
Philharmonic, assisted by Corinne Rider-Kelsey (s: 


prano), soloist, Carnegie Hall 


Sunday evening, March 17, operatic concert, Manhattan 
Opera House 
Sunday evening, March 17, operatic concert, Metropolitan 


Opera House 
March 18, 
anniversary 


Monday evening, 
the fifteenth 
as organist and choirmaster at 

Church, Mr 


(contralto) 


organ 
of William C 

the “Old 
assisted 


Carl's servic 
First” Pres- 
Adele Laeis 
(cello) 


by 


Kronold 


byterian Carl 


Baldwin and Hans 


STEINWAY & SONS present 


LHEVINNE 


RUSSIA'S GREATEST PIANIST 
Steinway Hall, New York 


ADDRESS FOR TERMS: 


ERNEST URCHS, Business Manager, 


concert to commemorate 


Monday evening, March 18, “Fra Diavolo,” Manhatta 
Opera House 

Monday evening, March 18, “Aida,” Metropolitan Opera 
House. 

tuesday aiternoon, March 19, musicale by Kitty Cheathas 
and Edith Chapman-Goold, residence of the Miss: 
Lane, Gramercy Park, for the benefit of summer work 


umong the poor by the Woman’s Municipal League 
March 19, “The New York 
Oratorio. Society and soloists, the com 


luesday evening, Apostles,” 
conducted by 
poser, Sir Edward Elgar, Carnegie Hall 
March 10, 


Mendelssohn i fall 


uesday evening, violin recital by Dora Beck« 


luesday evening, March 19, “Das Rheingold,” special! px 


formance, Metropolitan Opera House 


luesday evening, March 19, piano recital by | poid 
Winkler, Memorial Hall, Brooklyn 

Chursday evening, March 14, reception to Amy Fay and 
musicale by the Women's Philharmonic Society, Cl 
ter Room, Carnegie Halli 

Saturday afternoon, March 16, reception-musicale by 
Granberry Piano School, Carnegie Ha 
Alexander Scriabine, pianist-composer 

Huss’ “ Pater Noster’’ Well Sung. 

At the first concert of the Church Choral Sw 
February 20 and 21, at Trinity Chape Hent Hold 
Huss’ “Pater Noster” was one of the most s essf [ 
formed number on a | gral \ included ei 
concerto for organ and orchestra; the Bach cantata, “G 
lime Is the Best the fueue in E minor; M rt’'s “A 
Ve um’: a short horus by lL se alIKOW ky tour 

ily naive Biblical ngs by Dvorak, wel ne by M 
Glanville, the p rccomp nent clever l by t 

ilented dire f t R. Warre " | | 
entional (if eff ‘ Jubilate Arne M H 
Pater Noster 1 cdg ed and we written en 
ccle tical mus wa roy er } ! ment t 
ring four he c orgar for t ncet It w 
rig lly writt v'la. In this and the M oe 
Vi 1 the ] t best w w 


I . i 

The orchestra f tl Univer y Of VCalitor 1 fg it 
ixteenth concert | y ttert n, Mare t {y 
heater Berkeley La 

Couductor |. rred W ( ffered wt \ t ; 
varied progran Mor Rosent! ived | t | 
concerto and Chopin’s FE minor neerto the or 
numbers were Keet ven econora t \ 
Indiat Suite by Macl we ! 
best the ' est " et 

Fugéene Ysave and M G re t 
evenin en of the | en violin s t i 
nest ij W il event of a kind new he H 
irian capita The wer#t rt ed muct { 
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Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Students received daily Catalog sent on application 





FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studie: 626 North Meridian $t., Indianapolis 


comme YY EL SH 


SOLE DIRECTION 


HAENSEL & JONES 


5642 Fifth Avenes, New York 


CONTRALTO 


ORATORIO, RECITAL, CONCERT 


. 








>POrn 








UEGGER 


Trans-Continental Tour Beginning January ist 


Direction: LOUDON CHARLTON 





im. NIESSEN STONE 


CONTRALTO 


CONCERTS, RECITALS, ORATORIO 


DIRECTION: 


d. E. FRANCKE 


1402 Broadway 
Knickerbocker Building 


NEW YORE 








8 ’ THE MUSICAL COURIER. 








conflict with the instrumental mass, and being well assured 
that Paganini, by his incomparable and powerful execution, 
would always preserve his instrument as the principal role. 
Hardly had I written the first part when Paganini wanted 
to see it, but noticing the pauses contained in the allegro 
for the viola, he cried that they were too long and that he 
wanted to play continuously. I retorted that what he really 
wanted was a “concerto” for viola, and which he could best 
write for himself. He appeared disappointed, and left 
me without further comment on the work I had thus far 
sketched.” Berlioz then finished his symphony, treating the 
viola part as a more or less active personage—a melan- 
choly dreamer, let us say, in the genre of Byron’s “Childe 
Harold,” and naming this symphony “Harold en Italie.” 
A celebrated artist, Urban, was the first to play the viola 
part; later, about 1840, in London, when Berlioz conducted 
the Philharmonic Society, the violinist, Ernst, performed 
the viola part; and yesterday, at the Paris Conservatoire, 
Maurice Vieux was much applauded for a similar per- 
formance. 

Schumann’s A minor concerto, performed by Emil Sauer 
and the orchestra of the Conservatoire, under direction of 
Georges Marty, left no room for criticism other than ad- 
miration. Besides the works above mentioned, the program 
contained Beethoven’s overture to “Leonore,” excerpts 
from Widor’s “La Nuit de Walpurgis,” first audition, and 

[Artists comtempilating American engagements Can present at the time, and therefore cannot corroborate the three unaccompanied choruses from Palestrina, Nanini and 
secure valuable practical advice by consulting Mr. statement. Paganini, it is related, inspired the idea of a Bach—Beethoyen opening and Berlioz closing this interest- 
Deima-Heide, Paris correspondent of The Musical ¢ 
Courier. | 
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\bbé Mouret,” a drama based on the ro 
ae ( f Emile Zola, with scenic and incidental 








Cuampes Erysees, Near Tue Musica Courrer’s Paris OFFice. 








ing concert. 
eS & 

At the Lamoureux-Chevillard concert, given in the Sarah 
Bernhardt Theater, the overture to “Frithjof,” by Dubois, 
headed the program; then the C major symphony of Schu- 
mann followed; Albert Geloso appeared as the brilliantly 
finished performer of the Saint-Saéns violin concerto in A 
major; and “Dolly,” of Gabriel Fauré, instrumentated as 
an orchestral suite by Henri Rabaud (first audition) easily 
led to the close, being two movements from Franz Liszt's 
“Faust,” after Lenau. 


| by Alfred Bruneau, was produced for the 
ist Thursday evening at the Odéon The work 
instant recognition dramatically and musically ; 
decorative worth and its theatrical struc 
ed, it may be stated that M. Bru 

ewhat modified his habitual manner—the mu- St eS 

The Colonne concert at the Théatre du Chatelet offered, 
among other things, Beethoven's eighth symphony, F 
major; Debussy’s “Le Jet d’Eau,” for voice and orchestra; 
“Impressions of Italy,” by Charpentier (solo for viola, M. 
Monteux), “Serénade,” “At the Fountain,” “On Donkeys,” 
“The Summit,” “Naples”; “Le Desert,” ode symphony, by 
Félicien David, for voices, chorus and orchestra, 250 ex- 
ecutants, under the direction of Edouard Colonne. 

eS & 

Otto Goldschmidt, husband of Berthe Marx-Goldschmidt, 
the celebrated pianist, whose kome is in Paris, is not in 
any way related to Otto Goldschmidt, who has just died 
in London. The Paris Otto Goldschmidt, a pianist and 
playwright, is manager of the Sarasate-Berthe Marx con- 
cert tournées, and is in the enjoyment of excellent health. 

eS = 

Pablo de Sarasate, who, while playing the “Kreutzer” 
Mary GARDEN IN “ApHRopITE.” sonata with Carlos Sobrino, at a concert in Darmstadt 
I remember reading elsewhere that the first recently, had an attack of bronchial asthma so severe that 

iposition at the Conservatory was had solo viola part, as he desired to play one. Berlioz said: he was forced to relinquish his part in the evening’s pro- 

1834, and that the performance was repeated “To please the illustrious virtuoso I tried to write a solo gram, the concert, however, being completed with addi- 

! of the same year. However, I was not for the viola, but a solo combined with orchestra, not in tional numbers played by Mr. Sobrino. On the following 
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Mme. Regina De Sales 


a proc ilre dy happily employed by him 
incidental accompaniments as in the 
the preludes and interludes, Each 
preceded by a symphonic prelude, or in 
tl music may be termed symphonic 

thy in spots, perhaps, but often very melo 
heard at some distance, lend a very 

tain moments of the play 
powerful talent of Zola, colored tonally 
id executed by the Colonne Orchestra, 
leniable attraction for the imaginative 
J << 

featur of yesterday's concert at the Con 
kmil Sauer with the Schumann piano con 
Berlioz symphony with viola solo, entitled 
Phi yinphony, the program an 


‘A now given for the first time at the Conserva 
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Relph Osba rine boston Concerts), etc Particular Attention Given to Voice Placement 
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day, Sarasate ordered the entire receipts of the concert, 
over a thousand marks, to be donated to the Widows’ 
and Orphans’ Fund of the Darmstadt Orchestral Society. 
Some fifteen or eighteen concerts, in short the rest of the 
violinist’s tournée, has since been cancelled and Sarasate 
now resting at this While he 
pronounced out of danger by his physicians, he must re- 


1s his home in city. is 


main in their care for some time yet. 
ea: = 
cS & 
Arthur Rubinstein, who last year played a concert 
tournée in America, has just returned to Paris from a 


tournée in Poland and parts of Russia. He was especially 
successful in Warsaw, where he appeared in seven concerts 
given by the Philharmonic Society, of that city, under the 
direction of E Among many 


positions performed by the young pianist were the E flat 


von Reznicek new com 
minor sonata of Paderewski (four days after its publica 
tion); the Rimsky-Korsakoff concerto in C 


the B minor concerto of Wertheim, etc 


sharp minor; 
It is likely that 


Rubinstein will soon be heard here in conjunction with 
Kubelik. 
Zs & 


The management of the Opéra Comique has been au- 
thorized by the Under Secretary of State for Fine Arts 
to organize a concert for the benefit of the family of the 
late Albert Vizentini of of the 
Opéra Comique) 


(who was one the staff 


at which will appear Mesdames Rosa 
Caron, Félia Litvinne, Jeanne Raunay, and Marie Delna; 
Alvarez, Maréchal, rhe 
Alfred Bruneau, the orchestra 
Sarah Bernhardt, with Henry Krauss and her entire com 
pany, will give two scenes from the third act of her suc- 
cessful play, “Les Bouffons.” Mme and Jeanne 
Granier will part this In addition 


there will be many members of the Opéra Comique com- 


Messieurs Dufrane and Ghasne 


composer, will conduct 


Réjane 


also take in matinee 


pany, notably Marguerite Carré, Ed. Clement and Lucien 


Fugére. Louis Di¢mer and Georges de Lausnay will play 
some Saint-Saéns music, and other participants are yet 
to be heard from. 

J & 


Marcian Thalberg, an intellectual, musicianly pianist and 
teacher, gave his annual recital at the Salle Erard, draw 
ing a full house and much enthusiasm. Thalberg has im- 
proved since he was last heard in public here, notably in 
“nuance” and delicacy of technical finish, which was re- 
marked by a number of his the 
Among the more important compositions embraced in his 


friends in audience 
program were a prelude and fugue in G, by Bach; varia- 
tions by Brahms on a Paganini theme; the B minor sonata 
of Chopin; a group of other Chopin gems—ballade, ma- 
five all 
quisitely ; and his last group contained the “ 
Feu,” by Wagner-Brassin; a 
by 


zurka, etudes, nocturne, polonaise played ex 


Incantation du 
new ‘Légende,” 
Hon 


Although the American’s work, “Légende,” 


composition, 


Campbell-Tipton, and the second “Rhapsadie 
groise,” Liszt 


was framed by two such effectively brilliant numbers from 


Wagner-Brassin-Liszt, it did not in the least suffer by 
comparison or contrast, but on the contrary, stood out 
for repetition, being too quickly ended for most of the 


audience. For this “Légende” Campbell-Tipton has chosen 
Routine! 


Arena ; 


an underlying text as his motif, which runs thus“ 


Routine! To its inexorable march do we enter the 


and, striving to soar beyond its confines, we are forced to 
a return by the leveling hand of Circumstance,” which 
was boldly and clearly expressed by the author in this 


“Légende without words.” Campbell-Tipton is another of 
the young composers “coming to the front abroad,” and 


deserving of hearty recognition, which he is gaining faster 


among strangers than he could at home 
On the same evening, at the Salle Pleyel, Ferdinand 


Mazzi gave an “audition” of his own compositions, instru 


mental and vocal, in the rendition of which he had the able 
of Nadia 
Morhange, Renée Lénars, Jeanne Franquin, 


concours Andréa Dereims, Boulanger, Héléne 
\lice Mor 
hange and of MM. Georges Enesco, Engjebert, Vandoeuvre, 


Gilles and Rigal, 


e & 
At her fashionable soirée musicale, Mrs. Hershey Eddy 
surprised her guests with a well arranged and interesting 





“recital de chant,” interpreted by Mary Munchhoff, a high 
and clear voiced soprano, whose expressive style and 

sical taste received much merited applause Che program 
included Lieder culled from the works of Giordani, Cam 
pra, Monro, Veracini; Hugo Wolf, Theodor Sireicher; 
Bourgault-Ducoudray, Humperdinck and Alabieff—which 
were sympathetically accompanied by Edward Falck. Mm 





Janotha, from Londen, who happened to be present, « 


tributed several 


piano selections 
Among the many guests were: the Due de la Chatres 
Marquis and Marquise de Amodio, Dr. and Mrs. Rykert, 
Mr and Mrs. King Clark, Miss Rennyson, Mr. and Mrs 
Wager Swayne, Mme. de Sales, Mile. van Gelder, M 
Mme. and Mile. Saint-Amand, Dr. and Mrs. Younger 
Capt. Frank Mason, M. Sardou, L’Abbé de la Fresnay, 
Mr. Holman-Black, Mr. Backus, Mr. Haslam and others 
eS = 
Héléne Morhange, a talented violinist, gave a successful 
concert at the Salle Erard, assisted by Mile. Dereims, of 
the Opéra; Georges Berr, of the Comédie Francais, and 
Alice Morhange, pianist The program contained the 
names of Handel, Schubert, Lalo, Bach, Leclair, Faure 
Massenet and Saint-Saens. A double quintet accompanied 
the soloists, under direction of M. Nadaud 
eS & 
rhe Baronne Friedrich von -Steege gave a charming “at 


home” affair to inaugurate the Baron's new music studio 
an extension to their Villa Bigot 
Among pupils of Baren von Steege heard on th 


Mile. Michot and M 


with excellent voices, which they used delightfully 


oc 
casion were Plamondon, two singet 
The if 
“Pe cheurs de 
“Manon,” et 
and other operas 


flavor 


individual selections were from 


“ Aimez-moi,” 
and their duets from “Romeo et 


“Carmen,” 
Bemberg, from 


Juliette” 


Perles,” by 


Both singers had great success and were obliged t 
with several encore numbers 

A musical Greek violinist, M. Anemoyanni, contributed 
various brilliantly executed soli from Hubay, his own pen 
and others; and Mr. Levy, the pianist 


was heard in some 


well played selections, besides the accompaniments de 
manded of him 
Te @ 


Che Students’ Atelier Reunion Jast attracted a 
large attendance of students and friends despite the prev 


The 


evening 


alence of la grippe and influenza at this season 


pro 
gram contained compositions by Rosewig, Gounod, Mas 
senet, Verdi, Saint-Sa@hs. and Paesiello, with Abby R 
Goble and John F. Byrne“as the Singing interpreters, and 
Miss Irmengard Charlton and Llewellyn Renwick at the 
piano . 

Rey. Mr. Shurtleff chose “The Sun of the Soul” as a 
bright subject for an appropriate address to the students 

fe & 


Speaking of grippe and influenza, the latte: epidemi 


in Paris this year to a particularly intense degree, accord 
ing to account in yesterday's Herald. During the last 
Statistical week there were 107 deaths from this caus: 
against &5 in the preceding week (a rise of 22), an al 
mally high figure, seeing that the weekly average for the 
corresponding month for the last five years was only to 
f & 

Here is a delightful story of the “Divine Sarah” and the 
mere man The great actress Sarah Bernhardt wa x 
entertained at dinner by an American at Florence 
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“I paint a little,” she said Once, discouraged with the 
reception of two new roles, I thought seriously of abandon 
ing the stage for the brus W came to my re 
uc I learned in time that the gen Pp 1K th average 
man—is able to appreciate re ely the work of 
an actress than work of { 

“| had finished 2 small study, and, calling uy y cor 
cierge, I asked if he wouldn't take the pictu the 
tramemakers at ive it framed 

‘Cheerfully, lame, cheerfully,’ said the cierg 

1 he took up the canvas in a rathe reless way 

**Oh, be careful!’ I said sharply € paint i ot quite 
dry yet.’ ‘Never mind about that, madame,” said the con 

ge, ‘my clothes are old 
Ss & 

Mary Garden has engaged by cal tor 
Manhattan Opera in New York rhe accompanying $ 
traton show I i her tavorite parts 
Aphrodite DeLMA t i 


Raphael Kellert's Recital Tomorrow Afternoon. 


Raphael Kellert, the youthful \ n virtuoso, who mad 
New York debut ur r um the eason, W give a re 
cit at Mendels n ii Lhursd atternoon, Marcel t 
row Ke ‘ i ¢ assistan of 
H MeGrew St Bartl new $ 
( t Y say kK yr, | t pin 
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35 Weyrmourtn Sr., W., crowded to overflowing at his third recital. Bach, Brahms 
Lonvon, March 6, 1907. ; : 
re ft € Thur and Beethoven, the three B’s, with a Schumann number, 
ry tull on the atternoon oO 5 on 
fa made up a program of interest. There were two organ fugues 
Richard Buhlig played a program de ; i < 
° by Bach, the ones in G major and minor, transcribed by Mr. 
ympositions of Chopin and Liszt. |° ; ' ; 
Aig . Borwick for the piano, a Beethoven sonata in A _ fiat, 
ned with the Chopin numbers, the first | x . a Ti aah 
; Brahms’ sonata in C and the Schumann fantasia in C, all 
C sharp minor, which was fol- ; " : . 
played in a way that excited the greatest interest in his 
e in the same key, this in turn being . . "egypt 
| The 1 1 then th iudience, who evinced their pleasure by enthusiastic ap- 
n b he berceuse anc 1¢ ce ‘ E , 
EF . . plause. Mr. Borwick gave his fourth recital yesterday af- 
in which the famous funeral march 
| ted tl s by the cele coruean 
( nstitutec ie prece B psc- os 
rl Li I agg 
he two Liszt numbers were ; . . 
[here has been so much said for and against the sym- 
B nor (in one movement) and two legends ; in E flat by G E 1 last Thursd 
: + phony in E flat by Georges Enesco, played las sda 
f Assisi ind “St. Francis of Paolo. I y 8 play y 
4 
riends of the young pianist to congrat 
oncert wa overt 
os dt 
recital last Saturday afternoon, the 
riven this season, one of the most i- 
tic listeners was Vladimir de Pach 
thusiasm reached to such a height that 
t encore he repeatedly embraced Mr. Godow- 
n m f admiration, of the enormous 
that had been so successfully over- 
Set 
> - 
has returned from the Continent and will 
» give his own recital, when his program in- 
Brahm ng Victor Beigel will be at the 
Elwes is one of the singers who is always busy, 
engagements he booked for the month of 
\ vhen he sang “The Dream of Geron 
t Queen's Hall, with the Black 
| Philharmonic Society; 16th, his own 
he Messiah it Lincoln; roth, Queen's 
ume Albani and the Bach Choir he 
nass in B minor; a2tst, Aeolian Hall, 
Broadwood concerts, and on the 22d again 
being given 
2 dh 
gained the favor of the public to a 
idging from the size of the audience 
Acolian Hall last week, is Leonard Borwick, . 
: . Str Avucust MANNS. 
Englishman, possibly had more to contend 
ries of recitals he has been giving than if evening at the second concert of the Philharmonic series at 
foreigner Be that as it may, the hall was 
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Queen’s Hall, that only a hearing of it would really pro- 
duce any effect on the lay mind, for one “distinguished” 
critic says “no,” another says “yes.” And there it is. It 
is, of course, always interesting to hear new music well 
played. The symphony, the fifth by this composer, is in 
three movements, the second being the most characteristic. 
It is all very modern, very difficult, very energetic, very 
brilliant, and occupied the post of honor on the program. 
\ second hearing would give opportunity to hear and un- 
derstand the work better. 

At this concert Vladimir de Pachmann was the soloist, 
playing the piano part in Chopin's concerto in F minor. 
This was played in his most delightful manner, beautifully 
accompanied by the orchestra under the baton of Dr. 
Cowen. Mr. de Pachmann was recalled many times, but 


declined to give an encore. Marie Brema sang two airs 

from Purcell’s “Tempest” and three Lieder by Weingart- 

ner. The program opened with Stanford’s “Irish Rhap- 

sody” and ended with Cherubini’s “Abencerager” overture. 
Ss = 

In the programs of the Kreuz Orchestra particular at- 
tention is paid to good “light” music. So in their program 
last Thursday—their second concert this winter—the over- 
ture of “Ruy Blas,” a suite by Bizet, the “Freischiitz” 
overture, a Strauss waltz, the march from “Le Prophete” 
and a fantasie on two Russian airs, by Glinka, with three 
numbers sung by Madame Minadieu, proved interesting 
from start to finish. The orchestra gave an excellent ac- 
count of itself, playing the accompaniments for Madame 
Minadieu with great delicacy. 

Ss & 

A fund has been opened for the benefit of the members 
of the German Opera Company who suffered by the dis- 
aster to the steamer Berlin. A fund headed by John Coates 
is started at the London and South-Western Bank, 451 Ox- 
ford street, Mr. Coates having subscribed $50. It is an- 
nounced by Arthur Fagge, the director of the London 
Choral Society, that the net proceeds of the next concert 
to be given by that organization at Queen’s Hall on March 
18 will be devoted to the same purpose. At the time of 
the Jamaica earthquake disaster the members of the Ger- 
man Opera gave a benefit concert one Sunday evening at 
Covent Garden for the sufferers in that island city, so it 
seems but right that in turn a benefit should be undertaken 
for them. Ft € 

In February Horatio Connell made two “first appear- 
ances,” one at Liverpool on the 21st and the other at Bath 
on the 23d. The concert at Liverpool was given by Wal- 
ter Bridson, pianist, Mr. Connell assisting with three 
groups of songs. Two Schubert and two Franz songs 
were the German group in the first part of the program, 
then three English ones, or rather one American and two 
English, for “Alone on the Housetops” is by an American, 
the two English ones being by Hubert Bath. Later he 
sang “L’heure Exquise,” and a Strauss number, in all of 
which he was warmly applauded by the audience, and con- 
gratulated afterward in the artists’ room. At Bath he sang 
both afternoon and evening, his rendering of the “Evening 
Star” at both concerts obliging him to repeat this well 
known song. Richard Strauss was the German composer 
selected by Mr. Connell, and he was thanked very warmly 
by many musicians present for his singing of the German 
lieder—in fact, it was the opinion of all—as it has been of 
many others where he has sung—that “his understanding 
and interpretation of German lieder is so great that every 
one must derive great pleasure from his singing.” Quilter’s 
“Blow, Blow, Thou Winter Wind,” was one of the second 
group of songs in the afternoon, while in the evening two 
of Landon Ronald’s, “Away on the Hill” and “A Little 
Winding Road,” were heard. 

Mr. Connell is engaged for concerts at Bristol and Dub- 
lin, Ireland, during the month of March. In April he will, 
in conjunction with Norah Drewett, give a concert at the 
Singakademie, in Berlin, the date being the 11th of that 
month. He will be absent from London for about three 
weeks, returning late in April. 
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With a dense fog outside, there was a large audience at 
the fifth of the “Twelve o’Clock” concerts last Thursday. 
Fanny Davies was the assisting pianist, playing Sgambati's 
“Menuetto Vecchio” and Liszt’s “Feux Follets.” Madame 
Langley and Miss Verne were heard in a Handel sonata 
in A for violin and piano. May Mukle played two Bach 
numbers, a sarabande and a gavotte. An unfamiliar work 
was included, a quintet for piano and strings, by Sinding, 
which was effective and picturesque. This was interpreted 
by Miss Verne, Madame Langley, Dorothy Bridson, Cecilia 
Gates and May Mukle with much charm; in fact, the whole 
program was most sympathetically played. At the concert 
on March 21 David Bispham will be the soloist, when he 
will sing Schumann’s “Dichterliebe.” William Green is to 
be the vocalist on March 7. 
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The chamber music concerts of the London Trio always 
attract a large audience, for there is no better organization 








LONDON ADVERTISEMENTS. 











F™“ BROADBERT 


VOICE SPECIALIST 
(42 Marviebene Read Londen 
MASTER SCHOOL FOR VIOLIN) MILLE. 


SEVCIK METHOD 
XSEINRICH DITTMAR and FLORIS EM. ONDRICEK (Assis 
tant of Prof. Seveik) have opened a School for 
Higher Violin Playing at 
BECHSTEIN HALL, 
40 WIGMORE STREET, 





LONDON 








T, ARTHUR RUSSELL 


The ONLY ee — AGENT in 


sntrinsteaemen cpus “ Ousembal” Leadon 


IBBS & TILLETT 


LEADING MUISCAL & CONCERT AGENTS 
19 HANOVER S°UARE. LONDON, W. Crs : Organ’, London 





MARIE : AL | WAS i 


Oratorio, Concerts, Recitals and Srey ees 


VOICE SPECIALIST OLD ITALIAN METHOD 


46 Alderney Street, Eccleston Square, S. W., London 








moo LE COMTE 


ITALIAN BARITONE 
Principal Opera Houses, Europe. For Opera, Concerts, Musicals 
Address : CONCERT DIRECTION, DANIEL MAYER, Sole British Agent, London 


Teacher of Pure Italian Method. Receives Southwold 
Mansions, Bigin Ave., London, W. 7S 





THE MUSICAL COURIER. if 























before the public than Amina Goodwin, Signor Simonetti period this violin should not find a purchaser at that figure charmingly, twe f her numbers being the intermezzo m 
and Mr. Whitehouse who comprises the trio. This winter of 3,000 guineas, it also is to go to the British Museum E minor and capriccio in D miner of Brahms, Ernest 
they are giving the Beethoven trios in chronological order, A viola by Llandulphus, his entire musical library and Walker accompamed 
and at their concert last week played the one in D major. £200 to his friend and violin maker, William Antonius = & 
Brahms’ C minor was also given and Mme. Goodwin and Baker. Among the concerts of the week that have attracted 
Signor Simonetti were heard in Schubert's “Introduction £1,000 to Jeannette Alice Atkinson, of the Royal Acad arge audiences was the one given by Clara Evelyn and 
and Rondo Brillant” in B minor. Florence Etlinger sang emy of Music, £1,000 to the Brighton Harmonic Society Lucy Polgreen, vocalist and _ pianist Their friends 
three Brahms songs with an individuality and artistic and £1,000 to the Royal Academy of Music to provide for gathered in large numbers and were enthusiastic in their 
charm quite in keeping with the rest of the program. She a violin scholarship on terms similar to the Sainton admiration of these young musicians. Miss Evelyn was 
was also heard in French and English songs, the accom- Scholarship Ze & infortunately suffering from a cold but her charm of man 
paniments being played by Edith Ladd and Heary Bird Che funeral of the late Otto Goldschmidt took place at ner as well as efficient training disarmed criticism. Baron 
CE Malvern, where he was buried by the side of Jenny Lind. F[rederic d’Erlanger accompanied 
; : Floral tributes from leading musicians and relatives came Mabel Lynd-Martin was also suffering from a cold, an 
Mischa Elman was one of the soloists at the London , megs ' eS ee So Wits ons es 
“yi from all parts of England as well as from Berlin, Vienna ipology being ade o ier behalt With much courage 
ballad concert last week, when he played Rubinstein’s D \ is te oon sean = saith las gi amdeh ieee, o weeded wieemiie vabibee: memtedel: Geeee 
. enmar an oweden, r€ ervice wa att 1 l & gg apt 
“melodie” and Carl Bohm’s “Perpetuo Mobile” for his first i j : rea s a i ae - 
a i : many well known in the musical world the large audience present. Beethoven's “In questa tomba, 
numbers, afterwards giving Hubay’s “Zephyr” and a : a Schubere “Au die musik.” Gluck’s “Divinités du Stvx’ 
rae at by cite Auer, ee tenties a . The Guildhall School of Music is rejoicing in the pos- were among th: numbers s ing, the program including also 
I ayers and “Zapateado” were also played by this boy, 50 o¢ a new organ, the one in use up to the present two songs by F. Sewell Southgate, who accompanied 
and of course encore pieces had to be added—almost in time being totally inadequate for the practice sinned in Violin solos were played by Constance Hazeldine and 
definitely, had the demands of the audience been thorough ae a Siar REN 5 ost een te tad “Mewar tox Lynda Selwyn played the accompaniments 
ly complied with. John McCormack, tenor: Maud Wright, maaily opened & new organ which has jest been erected Last week Dorothy Moggridge was heard in a piano 
a. Lame by nom Louse me, Mildred Jones, Verena Fon in the concert room of the school at a cost of $5,000. The recital, when the hall was filled to overflowing. The pro 
court, Edith Evans, Pauline and Ethel Hook were among instrument was built by Norman & Beard, Norwich, has gram was largely devoted to well known compositions, 
pace Sra as did also Mme. Ada Crossley and three manuals and pedal clavier with th rty stops the “we a s D major so ata, five preludes by Chopin and 
St necessary allowance of couplers, various pedals, in fact all Brahms being amor “ the ‘ mposers represented Freder 
‘8 ag the latest and most modern improvements. With a view ck Keel was the vocalist, Reginald Clarke, accompanist 
The will of the late Charles James Oldham, F. R. C. S., of showing the capacity of the organ both as a solo and It was Nathan Fryer’s first appearance in London last 
a well known ophthalmic surgeon who resided at Brighton, accompanying instrument, a short program was given. week, and he played a Schubert sonata, “Carnaval Mig 
has just been offered for probate and contains the follow- Miss Barwell-Holbrook and Mi ss Romea sang, Doris Cloud non” of Schutt, a Brahms rhapsody, as well as numbers by 
ing bequests of interest to musicians: played a violin solo with M. Gordon Burgess at the orgar Bach, Leschetizky and Chopin 
To the Hon. Laura Beatrice Bethel, in addition to other and Dr. Warwick Jordan furnished the organ sol Estrela Belinfante, a former operatic singer, made a re 
legacies, a violin by the Brothers Amati eS & ppearance last week, this time as a concert singer. She 
Iwo violins known as the “Rode” and the “Spanish,” At the Oriana Madrigal Society concert last week, Mr has fortunately recovered from a serious affection of the 
the viola known as the “Spanish,” and the violoncello Norman O'Neill played some piano solos eyes, and was warmly received at her concert. Her num 
known as the “Christina,” all made by Antonius Stradi eS & bers were largely excerpts from operas and Italian arias 
varius, of Cremona, to the British Museum, with the re A vocal recital by J. Campbell McInnes always attracts nd songs 
quest that the collection should remain undivided lovers of good music, and the one that this singer gave last eS & 
He directed that Hill & Co. should offer for sale his week proved of special interest. In the cantata (No. 56) [wo young It hmen, Georges de Lauanay and Marcel 
newly acquired Antonius Stradivarius known as the “Tus- of J. S. Bach, the cello obligato was played by W. M. Chailley, were heard n piano and violm recital on Mon 
can,” asking therefor £3,500, and if after a reasonable Malsch Miss Shakespeare played some piano solos day evening, C ranck’s violin sonata being one of the 
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THURSDAY 
Twelve O'clock, Aeolian Hall; Muriel Matters’ recital, David 


Bispham’s concert, Ella Humphrey’s piano recital, Welsh concert, 


Victoria Hall; Aldo Antoinetti’s violin recital, Aeolian Hall 
FRIDAY. 
Grimson Quartet, Bechstein Hall, 8.30 
SATURDAY 
Chappell ballad concert, Queen Hall; Barns-Phillips chamber 
neert, Dr. Lierhammer’s pupils’ concert, Harold Bauer and Jean 
Gerardy’s piatr nd ‘cel recital, Crystal Palace 


Shanna Cumming Back from Florida. 


Shanna Cumming returned to New York a fortnight 
ago from a delightful vacation in Florida. The singer came 
back in splendid voice and spirits, ready to assume het 
spring engagements. The Sunday services at the Central 
Brooklyn, 


some years been the solo 


Congregational Church, on Hancock street, 
where Madame Cumming has for 
soprano, have attracted wide notice, many worshippers 
coming in from Long Island towns to hear the fine music. 
Feeling the need of this midwinter holiday, Madame Cum- 
ming was obliged to refuse offers for concerts and recitals 
during February and March. Her spring and early sum 


mer bookings will soon be announced. 


Saar's New Songs. 
Louis Victor Saar has just published a series of six vocal 


duets through N. Simrock, of Berlin The title is “Sechs 


Gesange,” and they are Saar’s op. 49. In all the six little 
mgs the composer reveals rare facility of voice treat 
ent, and he has chosen texts which allow him full scope 

for his vivid powers of musical characterization. The 


“Sechs Gesinge” is a volume brimful of melody and charm 
and should surely find wide vogue in the salon as well as 


the concert platform 


Janpolski as Christus in Hartmann’s “St. Peter.’’ 
The distinguished baritone, Albert G. Janpolski, has been 
elected to create the part of Christus in the initial per 
formance of Father Hartmann’s “St. Peter’ at Carnegie 
Hall on Wednesday 


personally directed by the composer 


evening, April 3. The work will be 


Lorenzo Perosi is at work upon a new oratorio, “I! 
Santo” (“The Holy Man”) It treats of the life and 
miracles of St. Anthony Che first performance will occur 


Padua in June, in the large hall of the Ragione 


This Week at the Manhattan. 


On Monday evening, March 18, “Fra Diavolo” was sung 
with Pinkert, Giaconia, Bonci, Arimondi, Gilibert, Gianoli- 
Galletti, Venturini and Fosetta. Campanini conducted. 

On Wednesday evening (tonight), March 20, the four- 
“Rigoletto” is the 
opera, and the supporting cast includes Giaconia, Sev- 


teenth appearance of Melba will occur. 


erina, Zaccaria, Bonci, Anconia, Armondi, Mugnoz, Fos- 
setta, Reschiglian, Venturini. Campanini, conductor. 

Friday evening, March 22, “Faust” will be sung in Italian 
for the first time at the Manhattan Opera. This opera has 
been presented heretofore in French. The performance on 
Friday night is distinguished from preceding renditions, in 
that the cast will be almost entirely a new one. Bassi will 
be heard as Faust for the first time in this country, and 
Sammarco will likewise make his first appearance in the 
part of Valentin. Donalda is the Marguerite. Zeppilli will 
sing Siebel (for the first time), and Giaconia will have the 
role of Martha (for the first time). Arimondi will be 
heard as Mephisto again, and Fossetta is cast for Wagner 
Campanini will conduct. 

At the Saturday matinee, March 23, “Martha” will be 
sung with Donalda, Di Cisneros, Severina, Zaccaria, Bonci, 
Arimondi, Gianoli-Galletti and Mugnoz Tanara, con- 
ductor 

Saturday evening, March 23, the sixteenth of the series of 
Saturday night performances at popular prices will be 
sung. “Il Trovatore” is the opera, and the cast includes 
Russ, Giaconia, Zaccaria, Dalmores, Seveilhac, Mugnoz, 
lecchi. Conductor, Tanara. 

On Sunday evening, March 17, the second Campanini 
concert was given, as announced earlier in the week. A 
strong including Rossini’s “Stabat 
Mater,” with Russ and the entire Manhattan Opera House 


specially program, 


chorus. Campanini conducted, of course, and the singers 
heard were Pinkert, Russ; Donalda, Zeppilli, Giaconia, 
Altchevsky, Occellier and 


fassi, Sammarco, Gianoli- 


Galetti 


Haverhill Orchestra Club Concert. 


The Haverhill (Mass.) Orchestra Club, Gerald Whit 
man, conductor, played numbers by Mozart, Schubert, 
Edwards, Holt and Peurner at a recent concert at the 
Whitman studios in the Haverhill Academy of Music. The 


membership of the club includes thirty performers. 











AMEKICAN 
MUSICAL 
DIKECTORY 


1906-7 
Receiver oF $2.00 
AN INDISPENSABLE BOOK 


ADORESS Derr. T 
LOUIS BLUMENBERG, Pusiisner 
1133 Broadway, New York 
THEODORA 


WORMLEY ROGER S SOPRANO 


ORATORIO, CONCERT, RECITAL 
Fer Dates and Terms, Address ELLA MAY SMITH 


60 Jefferson Avenue, Columbus, Ohio 




















!ANNA OTTEN STRING QUARTET 


ANNA OTTEN, Ist Violin. JANET ALLEN, 2nd Violin. FLORENCE VISANSKA, Viola. CECILIA BOSTELMANN, Cellist. 
Exclusive Management, EDWARD ELLIOTT 


792 Hamilton Place, NEW YORK 





“rx, RICHOLSON 


Pianist. 


Management : HENRY WOLFSOHN, 131 East 17th Street, 


NEW YORK 





| JOHNSO 


TreENOoR 
Management 


HENRY WOLFSONE. 181 E. 17th St. 








: LAWSON 


E 
N 
oO 
R 





Management R. E. JOHNSTON, St. James Bldg., 26th St. & B’way 


Studio, 7 West 424 Street, New York 


"Phone, 2514 Bryant 





CLARENCE 


EDDY 


Organ Concerts 


SEASON 1906-7 


Management: HAENSEL & JONES 
542 FIFTH AVENUE, NEW YORK 








FANNIE BLOOMFIELD ZEISLER 


Meneger. STEINWAY HALL, NEW YORK CITY 


Management * 


STEINWAY C@ SONS _ ERNEsTurR 





THE MUSICAL COURIER. 


13 











MUSIC IN CANADA. 


a 


East and West. 


Toronto, March 5, 1907 
The Vancouver Woman’s Musical Club’s program for the 
present season consisted of twelve interesting events, ar- 
ranged by Mrs. Coulthard, Mrs. Peter, Mrs. Quigley, Miss 
Walker, Mrs. Burke, Miss Crysdale, Mrs. Weld, the pro 
gram committee, and Mrs. Boyle. Remaining events will 


March 7, 
April 4, Children’s Day; 


llaneous program; March 21, ora 


April 


include : miuset 


torio and opera; 18, Request 


Day; May I, evening concert. 
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circles of the 


Sara E. Dallas, 


Toronto is with 


meeting 


much success in the musical beautiful “Ter 


minal City,” Vancouver 
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Rechab Tandy, the well known tenor, recently completed 
a six weeks’ concert tour in the Canadian Northwest. Mr. 
[andy is a member of the Toronto Conservatory of Mu- 
sic’s staff. 
at ee 
S & 


The gifted organist, Albert D. Jordan, of London, Ont., 
has given noteworthy recitals this season at the First Meth 


odist Church, in that flourishing Canadian city Among 
compositions performed were: “Coronation March,” 
I'schaikowsky; fugue, “St. Ann,” Bach; “Meditation” and 
toccata, d’Evry, and overture, “Sakuntala,” Goldmark 

22 » * 

SE S&S 


It is rumored that Canada’s famous Mendelssohn Choir 
may be heard in Boston as well as New York next season, 
and that in the latter city the New York Symphony Or 
chestra will co-operate 

= & 

The Oshawa Choral Society, under the direction of W 
E. Pickard, will give a concert on March 12 in the Simcoe 
Street Methodist Church, Oshawa rhe soloists will be 
Greta Masson, soprano, of Chicago; Maude Busehlen 
violinist, and Rhynd Jamieson, Baritone 

J & 

[lis spring J. M. Scherlock, tenor, will sing Rossini’s 
‘Stabat Mater” with the Kingston Vocal Club, Mendels 
sohn’s “Hymn of Prais with the St. Thomas Choral 
Society, Cowen’s “Rose Maiden” with the Highland Choral 
Society, at Toronto Junction, and Haydn’s “Creation” 
with the Brockville Philharmonic Society 

f & 

The Canadian Conservatory of Music gave a creditable 
symphony concert before an artistic and fashionable audi 
ence at the Russell Theater, Ottawa, on February 26 

fe & 
Mrs. Alexander Cartwright was in charge of the Ottawa 


Women’s Morning Music Club’s excellent program of 


Aisbitt Gibson, 
and Mrs 
M. H 


February 28, when the soloists were Dora 
Miss Ridout, W. Wright Symonds, Mrs 
Cartwright 


Jenkins 


SUPERLATIVE PRAISE OF ROSENTHAL. 


San Francisco Musical Review.) 


(From the 


While I was listening with raptest attention to the al 
most inconceivable technical and musical feats of Mori 
Rosenthal at Christian Science Hall Thursday evening, 
February 28, there presented itself to my mind's eye a few 
tiny voices of the past that whispered with a weak sem 
blance of hypercritical tendencies, the well known legend 
of a giant with a wonderful technic and a lack of poetic 
instinct. In the face of the miraculous achievements that 


my willing ears were almost incapable of absorbing to their 
fullest extent, these sickly whispers seemed indeed strang¢ 
hallucinations. And yet I felt the force of a prophetx 


Spiration that persisted in giving me the impression that 
even in the face of such marvelous skill and such eminent 
musicianship as displayed by Rosenthal throughout his 
program, in spite of the avalanche of applause that thun 
dered its enthusiastic approval again and again, one or tw: 
tiny, squeaky voices in the gallery would still persist in 


} 
t 


nasal accents to harp upon that ridiculous legend of the 


giant with the lack of poetic instinct 


I dis 


While glancing over one of the morning papers, 


covered that my prophetic instinct had not played me 
false and that the nasal, squeaky voice was still busy in 
uttering its weak disapproval of a lack of feeling. Now 


let us understand this proposition once for all. In my esti 
mation Rosenthal never in his life lacked depth of feeling 


In 





the face of such brilliant musicianship and such won 
derful skill of intellectual force, there cannot possibly ex 
ist a lack of poetic instinct—this is an absolute physical 
impossibility Any one—and I will make this statement 
with all due knowledge of its broadness—any one, | repeat 
who accuses Rosenthal of lack of poetic instinct is either 
hopelessly ignorant as to the significance of poetic instinct 
and consequently will be unable to designate the particular 
phrase and ideas supposed to lack such feeling, or he or 
she labors under a fixed imagination which must be re 
garded as the result of repeating a statement heard time 
and again 

| have known of cases where a man had told a lie s« 
often that he finally believed it to be the truth. Now t 
me it is inconceivable how any one who has heard Rosen 
thal play a Beethoven sonata, a Chopin sonata, and par 
ticularly his own “Papillons,” can have the effrontery of 


a la 
on second thought, 


Phe 


ridiculous that | 


accusing him of ck of depth of feeling matter 


so utterly almost re 


gret having devoted this space to it. 


As far as | know, Moriz Rosenthal is the world’s great 
est pianist, judging from a review before my mind's eye of 
all the great pianists I have heard within the last sixteen 
years The piano being an instrument that is, by its very 
nature, limited in the transmission of poetic sentiment and 
is almost unlimited in its mechanical or technical possibili 
ties demands of its greatest exponent the greatest exhil 

















tion of technical skill. Careful operation has convinced 
me of the fact that truly great technical skill carries with 
it a corresponding amount of musicianship, and musician 
ship includes in itself poetic instinct. All twaddle regard 
ing the fictitious assert S$ Ol great techni ns lac King m 
depth of feeling is p imaginat und in my opimon 
simply unadulterated t 
In the face of such pianistic sk is displayed by Ros« 
thal m his conc so far, ¢ cism be es simply le 
ind to per e! 1y impress f Roses ils gwar 
work causes ‘ st as cl nba ment as it 
would for me t him after his concert, “Oh, Mr 
Rosenthal, your playing simply too lovely for anything 
At this time words fail me to express my admiration and 
respect tor such a musical colossus My pencil is still too 
dwarted to ena e to express so utter the concert 
e exaltation f spirit tl Ros il’s ma $s sk 
created my s Jus w I can y tak ff m at 
make my profoundest bow and pay ent nage to a great 
genius 
Traugott Ocl he well known director of the Bielefeld 
Conserv ry luctor of the s ny rchestra 
t t town s b < < t I post just vacated 
by Professor Schroeder, of Sonders! en Chis is an ap 
porntment t portance is « les the director hip of 
the Sondershausen Conse tory ind Court Ope ind 
the conductorship of the nphony concert The Conse 
vatory and Opera e State imstitutior Director Ox 
“ enter 1 n w dut \pr I Profs Schroe 
ler, who has hitherto pre t it Sonders- 
hau en, has gon | ely , her e will fe 1d a « 4 
f cond 1 at Lierds erg t 21 He will instr t 
puy n the art of ding scores and leading the orche 
< cert Oop 


NEW SACRED SONG 


SUITABLE FOR EASTER) 


D LOVING FATHER 


(With Violin, ‘Cello, and Organ Accomp 


ad. lib.) words and music by 


TERESA DEL RIEGO 


(Composer of “0 DRY THOSE TEARS”) 
CHAPPELL & CO. Ltd. 


37 West 17th Street, New York 


London and Melbourne 








L 
Late Baritone Royal Opera, Saxony 


' HOFMANN 


E. H. HOLMES 
Manager distinguished Artists 
132 Nassau Street, 614-615 

NEW YORK, NK. Y. 





CHUBER 


OF BOSTON, MASS. 


Originators of 
the Famous 
Collegiate 
Tours 


STRING 
QUARTETTE 


Direction J. E. Francke, 
1402 Knickerbocker Bldg., NEW YORK CITY 
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CONTRALTO 


204 West 94th Street 
PHONE: 88 River 
Management: HENRY WOLFSOHD 








‘SHOWERS 





PIANIST 
Appearances with NORDICA, | MARTEAU, GERARDY, RUSSIAN SYMPHONY SOCIETY 
R. 


JOHNSTON, Manager, 


. James Building, Broadway and 26th Street, New York City 











LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band several seasons, Herbert Orchestral Concerts, etc MARIE 
SIERSDORFER, Soprano, Metropolitan Grand Opera Co, Italian 
Grand Opera, Italy; MARIE LOUISE GEHLE, Contralto; CLARA 
M. HAMMER, Coloratura Soprano, National Grand Opera Co 
MINNIE MINCK, Soprano; AIMEE DELANOIX, Coloratura 
Sepranc; JOSEPH MILLER, Basso; EDWARD w. GRAY, 
Tenor (Old First P: esbyterian Church); ASSUNTA DE ROSA, Colo 
ratura Soprano and BESSIE ABOTT, So »prano, Metropolitan Grand 
Opera Co ,Grand Opera, Paris, and many other successful singers 


"Phone : 3683 Chelsea 


Mine. von. KLENNER 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS—FPlorence Mulford, Kathieen Howard, 
Katharine N. Piqué, Prances Travers, Adah Benzing, Katherine 
8S. Bona, Dora de Pillipe, Lillian Watt, Lata Potter Rich, Lillie May 
Welker, Grace Ames, Jule Layton. Susan Brooke, Helene Wade 
Edna E. Banker, Serah Evans. Eleanor Creden, Aimee Michel, Bes- 
sie A. Knapp and 
THE VON KLENNER QUARTET 
301 Weel &7th Street, New York 


Hirens Vocal Studio 


X6 FIFTH AVENUE, NEW YORK CITY, N. Y. 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


, Send !2c. for **MY VOCAL METHOD": 


Studio, 136 Fifth Avenue, New York City 














iIBOUTON 


The Greatest American Mezz0-Soprano 


RECITALS, ORATORIO, CONCERT 


Addresses: 154 Vest i4ist Sireet 
"Phone. : 638 R Morningside 


HAENSEL & JONES, 542 Fifth Avenue, Kew ‘ork 
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FUTURE MUSICAL EVENTS IN NEW YORK. 


Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee, and Sunday night con 
certs, Manhattan Opera House. 

Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee, and Sunday night con 

ts, Metropolitan Opera House. 

irgan recitals, Thursday during Lent, at Old Trinity, by 
Moritz E. Schwarz 

Chursday evening, March 21, concert by the Boston Sym- 
phony Orchestra, Carnegie Hall. 
irsday evening, March 21, concert by the St. Cecilia 
Club, Mendelssohn Hall 

day evening, March 21, concert by the People’s Sym- 
phony Society, Cooper Union Hall. 

Friday afternoon, March 22, concert by the Boston Sym- 
phony Quartet, assisted by Katharine Goodson (piano), 
Mendelssohn Hall 

Friday evening, March 22, concert by the Boston Sym 
phony Orchestra, Baptist Temple, Brooklyn. 


Friday evening, March 22, concert by the People’s Sym 
phony Society, Carnegie Hall. 
aturday afternoon, March 23, matinee by the Boston Sym 
phony Orchestra, Carnegie Hall 
unday evening, March 24, concert by the New York 
Arion, Arion Club house. 
uesday evening, March 26, “The Kingdom” (Elgar), by 
the New York Oratorio Society, Carnegie Hall. 
urday afternoon, March 30, Young People’s Symphony, 
Carnegie Hall 
day evening, April 2, concert by the Kneisel Quartet, 
Mendelssohn Hall 
day evening, April 2, concert by the Brooklyn Apollo 
Club, Association Hall, Brooklyn 
Wednesday evening, April 3, piano recital by Jessie Shay, 
Mendelssohn Hall 
irsday morning, April 11, musicale by the Haarlem 
ilharmenic Society, Waldorf-Astoria. 
sday evening, April 15, concert by the Mendelssohn 
Glee Club, Mendelssohn Hall. 
Wednesday evening, April 17, piano recital by Lhévinne, 
for the benefit of the MacDowell Fund, Mendelssohn 


hur y evening, April 18, concert by the Rubinstein 
Waldorf-Astoria 
evening, April 21, concert by the New York 
Liederkranz Club house 


Liederkranz, 





THE 





BOSTON SYMPHONY ORCHESTRA 
NEW YORK PHILHARMONIC SOCIETY 
PHILADELPHIA ORCHESTRA 
THEODORE THOMAS ORCHESTRA I 
CINCINNATI ORCHESTRA 

KNEISEL QUARTET 

BOSTON SYMPHONY QUARTET, Etc, Etc. 
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Tenses evening, April 2 23, concert yee the ‘dhl Car- 


negie Hall. 

(hursday evening, March 21, song recital by Florence 
Huberwald, contralto, Waldorf-Astoria Hotel. 

Friday evening, March 22, third concert of the Manuscript 
Society, the National Arts Club, entrance 121 East 
Nineteenth street. 





MUSIC IN ST. LOUIS. 
St. Lours, March 12, 1907. 

Society, particularly the musical set, had its curiosity 
iroused as to the Japanese operetta, “O Hanu San,” given 
by the Morning Choral Club, March 5, at the Odeon. The 
dentity of the cast had been kept a secret, the affair was a 
new departure for the club, and, sub rosa, we wondered 
vhether they would be able to “pull through” without too 
much of the amateur visible through the bars. 

[he whole affair was a very pleasant surprise. Of 
course, musically, the operetta amounts to nothing; but the 
really clever way the principals handled their parts, the 

ell trained chorus, the artistic costuming and stage set- 
ting, and the fact that all concerned are women well 
known in musical circles, combined to make a very enter- 
taining evening. Mrs. W. A. McCandless, Mrs. Alfred 
Chappel, Mrs Willard Zartlett, Mrs. C. T. Allen, Grace 
Taussig, Mrs. George Hannaur and Mrs. Roger Annan, 
the principals, were the recipients of well earned congratu- 
lations. Alfred Ernst conducted. Special credit is due 
Miro Delamotta, the stage director, for the very effective 
drilling of the chorus 

et 

E. R. Kroeger’s piano recital, March 1, was of special 
interest on account of the number of St. Louis composers 
represented on the program. These were: W. H. Pommer, 
W. J. Hall, L. E. Walker, W. Schuyler, Arthur Lieber 
and W. W. Stockhoff 

The fifth recital, March 8, showed us Mr. Kroeger at his 
best. Beethoven’s E flat major sonata, op. 7, was pre- 
sented in an excellent manner Pleasing contrast was 
ifforded by several selections from composers of the mod 
ern French school 

 € 

The choral department of the Union Musical Club of- 
fered a very interesting and ambitious program at its an- 
nual Lenten concert, March 7, at the Lindell Avenue M. I 
Church. The field covered was wide, ranging from the 
ixteenth century to the present, many of the works having 


their first hearing in St. Louis. In some respects the pro- 
gram seemed beyond the grasp of the chorus, an unfortu- 
nate lack of precision of attack and of smoothness of per- 
formance being very noticeable. The principal interest as 
regards soloists centered around Janet Spencer, of New 
York. She did not disappoint us. Her rich, fresh voice 
and charming presence always win her audience. Mrs. 
A. L. Epstein, from whom we should have liked to have 
heard more, was the soprano, and Mrs. Max Kaufman, the 
contralto, in the trio work. Mrs. Charles B. Rohland 


directed. The program was: 

I Sr i a cc a cuneuels ORUAURRRS SD Ment sepabeudinroene Haydn 

CIEE ncciacdccicncevcdsccvonevevavcobeteeneredeqhscdecidcsdes Caldara 

Shee CS Bs oo dec indi ccchndsdacebcbtaviersddesicvessiuees Jomelli 

Chorus. 
Dicmesehs FRA, 6 oi csacessccccccevcadssecve secdstoccecovceses Verii 
Mrs. Epstein and Miss Spencer. 

Aas tibl,.d capella, so. cccdcccccccseccessccces Orlando di Lasso 

Be TI ccdancnccanbaui deta tseusucnagset cavscesausansgsacesan Brahms 

eae, COE. o sivoe cota gscdpenaccnabis cncccecescheesorccencesos Kiel 
Trio and Chorus. 

es indicts cundeddensnuciéheiedabededs bsdgadadtuss's Saint-Saéns 

SO Te CG TEMG Saas Boi Keke docccendecncicudccctseccesiciae Liszt 
Miss Spencer. 

This Is the Day, Rose of Sharom.............cccecceeeenes McKenzie 

PT Pine acct id ccccdcsivncscovevessesicsecescucenenergons Grieg 

Ne I iv enecccvcnsnacsearkonnadasesvedesencsseste Mendelssohn 
Trio and Chorus. 

Souvenez Vous Vierge Marie...........scccccscercveceeseces Massenet 


Miss Spencer and Chorus. 
Psalm 116, Laudate Dominum, Graduale from Coronation 
BE cv cvaie necdbcsapnsscndnhevarokagespasgelinssndatiudnescibewen Liszt 
Chorus. 


M. L. W. 





Two Successful Salisbury Pupils. 


Mary Sundbourg-Sundelius, for many seasons a pupil 
of Madame Salisbury, will be heard during April in the 
following: “Elijah,” “Redemption,” “Gallia,” “Barbara 
Freitchie,” “Deluge” (Saint-Saéns), and in some perform- 
ances of Sullivan’s opera, “Iolanthe,” besides some miscel- 
laneous programs. Mrs, Sundelius has a beautiful voice 
and has been heard and greatly admired by the King of 
Sweden. Another pupil of Madame Salisbury’s is Miss 
Osgood, who recently made so signal a success in a private 
musicale in Back Bay. Her songs were Margaret Lang’s 
“Hills o’ Skye,” “Del Riego’s “To Phillida,” Holmes’ “Belle 
du Roi;” “Time’s Garden,” with ‘cello obligato, Thomas ; 
Damrosch’s “Minuet” and Mrs. Beach’s “The Year’s at 
the Spring.” 








SOLOIST WITH 


GABRILOWITSCH 


Will Remain in America Until April 15, 1907 


For Dates, Terms, etc., Address 


HENRY L. MASON 


492 Boylston Street, BOSTON 


MASON & HAMLIN PIANO AT ALL GABRILOWITSCH CONCERTS 





CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION 
INSTRUCTOR FOR SIX YEARS IN VIRGIL PIANO SCHOOL 


Pupll of Barth and Mosskowski 
133 CARNEGIE HALL. NEW YORK 





MONS. The Distinguished 
~ NEMES 22. 
MME. PIANIST 
Studio, 335 VW. S7th St... New York 


Telephone; 2866 Columbus 


Management HENRY WOLFSORN, 131 East 17th Street 








MADAME MAY0O-RHODES 


VOICE TRAINING 
Can bring out fully any undeveloped beauties of the singing voice 
Stedio. Hotel Albert 17th and Welton, Deaver 





Theodore Habelmann’s Operatic Schoo 


157 West 49th Street, NEW YORK 








7 nickerbocker Bld’g Room 934 
— BROADWAY, NEW YORK 
saa Plane Used Personal Address, 81 West 1084 Street, Rew Tork 











FE A Cs N A N i Great Italian Baritone 


Management R. E. JOHNSTON 
Telephone, 666 Madisense. St. James Building, Broadway and 26th St, N. Y. City 








|BERTRAM 


' New Compositions: 
SHAPLEIGH "= 
For Contralto or masons with Pianoforte or 
Orchestral Accompanimen 
Poblishes by Srelihent & Martel, Leipzig, Londen, New York 








SIMON 
@ 


AX DECSI 


VOICE SPECIALIST 
1213 CARNEGIE HALL 
NEW YORK CITY 


Concert Pianist 


ADDRESS 


J. E. FRANCKE 


1402 Broadway 
NEW YORK 









February, March, April 
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MUSICAL ART CULTURE IN CANADA. 
C. E. Serrerr, 
Director of the Montreal Conservatory of ‘Music 
(Concluded.) 


The writer does not see the necessity for elaborate dis 
play of apparel at art functions; esthetic plainness would, 
in his opinion, be much more appropriate. Gorgeous gowns 
serve but to attract the attention of many who would be 
Another in- 
dication of the absence of real love for music obtains in the 
halls, of 


Besides being an evidence 


much more edified by listening to the music. 


practice, only too prevalent, in our concert con 


versing during the performance 


of absence of artistic temperament, it also indicates bad 
breeding. 
Then again, there is the “coming late” nuisance \t 


many of our concerts the opening pieces are entirely spoiled 


for those who wish to hear them by the ostentatious audi- 
ble remarks of delinquents 

cured by 
the 
soon as the conductor ascends the platform, and they may 


This custom can only be adopting the rigid 


measures taken in Europe, where doors are closed as 


not be opened till the end of the first act, or overture, as 
the case might be 

If we pretend any claim to being a musical community, 
we must develop in ourselves and nurse in our children 


a real, deep affection for the art. Love is the secret of all 


work, all progress. Without it comes stagnation, then 
decay. We must take care what we love, and having 
“hosen, love with all our heart 


5. There is in Montreal particularly a ridiculous attempt 
3 . I 


at establishing various grades of social status, without 


logical basis 
In the 
foundation 


the 
that of 


hereditary 
the 


absence of an aristocracy, only 


upon which to hase distinction is 


monetary possessions 
This condition is a serious obstacle to the development 


of art, which equalizes all things, in whose temple all may 


We 


esthetic 


worship upon complete equality must—in the interest 


of all that is artistic, all that is forget this bur 
Let us discontinue the 
let us turn from this 
brazen calf, and aspire to that which is made by a Higher 


Power than man 


lesque caste system we have set up 


worship of a god made with hands; 


all there is of beautiful in this world of 


ours. Let us make the attributes of the mind rather than 
those of the body the supreme test of social status. Thus 
it 1s in the grand old countries of Europe, whence comes 


all that is noblest in art Thus only shall become 


worthy to climb Parnassus 


we 
6. Our clergy should possess a musical education. First, 
that they may be competent to control the musical part of 
too often left to the judgment of an in 
Se condly 


congregations to seek the best in music 


the church services 
competent organist , that they may influence their 
Thirdly, that they 
may be able to give a competent opinion on debated mu 

their immediate 


the 


parochial work 
music is regarded with 
These one-eyed 


sical questions outsicd 
Through ignorarce of art, 


suspicion by many who should know better 


philanthropists will admit the elevating influence of e. g., 
some grand symphony on Monday, but they insist that the 
same piece performed on Sunday has a demoralizing et 
fect! The absence of logical sequence is obvious 

There is too much conceit in the majority of our as 
perhaps, of the 
with natural re 


pirants for musical honors, born, robust 


self-esteem of a young country great 
and a rapidly growing commercial position 


such as cha 


sources, 


They do not like to play in “ensemble,” mber 


music (home music, for three to nine instruments), because 


they must divide the honors with others. They much pre 
fer to play in solo, and so be the cynosure of nunerous ad 
miring eyes. Yet chamber music is the beginning of real 


music, which is completed in the orchestra. Only with a 


collection of these various instruments may we produce 
the light and shade which constitute the soul of the ar 

We must teach our children to sink the 
to study art 


We 


bodies 


‘ 
ubiquitous “ego’ 


in their pursuit of knowledge for art’s sake 


Let them hear only the best music should feed their 


minds as carefully as we feed thetr 


8 There is in this country a deplorable dearth of « 
couragement to art on the part of the press which would 
of the 


are treated to whole 


do well to emulate the example European journals 
We pages -chronicling 
or this boat is now two feet ahead, 
inches behind its We are given all the harrowing 
details of how A “knockout” blow to B; or 
a football was now two feet from this point, and X 
was taken by Y 


interesting information, no 


in this way 
how this horse, now Six 
rival 
admunisters a 
how 
carried it across to that point, whence it 
in another direction altogether 
doubt, 


the national mind: 


but hardly of vital importance to the advancement of 
And in spite of all this, one has almost to supplicate (or 
pay) for a quarter-column to be devoted to art 
We 


readers.” 


cater to our 


Sarely the 


know the plausible exeuse, “we must 


This is the efy lof atpaid mouthpiece 


mission’ thati this. Is it not to educate 


press has a higher 


the mind of the people? 
The press could do a great deal fo raise the standard 
of art by taking a fearless stand as a critic (assuming 


that it It might, at the bring it 
self into disfavor with a few~pseudo artists, whose houses 
on the but it\umtst 
and it will have established for itself a recognized 
esthetics. Lie 
can and dare do this will become for the public 


is competent). outset, 


are built sand, eventually emerge un 


scathed, 
position and authority on journal which 
a bureau 
of information where they may at least Igarn the truth 


9. Our youth have for the most part become slaves to 


mere physical development ‘And: pleasure, commonly calied 
“sport.” 

The most ruthless materialist could hardly extol the 
condition of the public mind which renders it pdssib! 


for the attendance 
of art to be fifty, 
five thousand 


at an exhibition af some 
that at a 


masterpi« cr 


‘ 


horse race will reach 


white 


an ‘excellent 


“Mens sana in corpore sanp” is mwtt 
but it implies an even development, ofthe “mens” and the 
“corpus.” To make it applicab!é tae@ great” number of 
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SENSATIONAL SUCCESS !! of 


MLLE. 
GERMAINE 


SGHNIT ZER Pinste 





In Her New York and Boston Debut 


NEW YORK. 

Her ‘one is remarkably large and une- 
tuous in quality, and she can control it to 
a finespun delicacy. She has likewise « 
fine equipment of technical dexterity and 


brilliancy. She has unquestionably a posi- 
tive musical temperament and »« strong 
individuality —Times 
She has superb to big, sonorous, 
rich and wide in — 
ere is a boldness in what Miss Schnit 
does not 


Miss Schnitzer’s interpretation does not 
suffer in comparison with the performances 
- Rosenthal and Lhévinne. Better Bach 

avies | has never been heard here.—Even- 


ing. Post 
he has astounding power, and she 
wields it with an ease that is bewilder 
and has an oe daintiness 
—— of touch.—T: 

In addition to her brilliant technique, she 
commands a sin tone, and a one, 
which has « admirable nobility. — 
World. 








BOSTON. 

Te that she achieved success is to 
put it toe mildly. Hers was « ake bieainn 
triumph; a complete conquest. This gir! is 
without ~ 4 A and mest 
portant ne in piano ing as 
sounded apes us for « at least.— 
Journal, 

The warmth of youth was in al! 
her olayi but of a youth that has learned 
80 soon control itself, that knows the 
secrets of design and proportion.—Evening 
Transcript. 

She is a musician; she is also a poet 
It is not extravagant to say that iss 


Schnitzer an extraordinary ap 
parition in the world of pianists.—Herald 


Musical feeling, carnest and deep, is 
shown by the young woman, whose equip 
+ ment for her chosen profession is of « 
| high order.—Globe. 

She not only startled and delighted ber 
hearers ‘y her brilliance and power, but 
won her way into their hearts by the spon 
taneity and the intensity of ber emotional! 
expression.— American. 


RECENT APPEARANCES 





4 y 3-B + 


1: ¥y7-s New, work Recta 


Sy .aphony Orchestra in a 


For Terms and Dates, Address: LOUDON CHARLTON, 





January 27— iene York 


January 12 Second Boston Recital 
January eR gm a Recital 
@ special Grieg program 


RBALDWinW FPIANWO USTY 











our acrobatic enthusiasts it should read: “Mens tmsana 
in corpore sano.” 

Let them sigh for animal development whe need it in 
the struggle for existence. To those who extol man’s 
perfection in bodily rather than in intellectual development 
we would suggest the words of Robert Browning 

What is he but a brute 

Whose flesh has soul to suit 

Whose spirit works lest arms egs want play 
fo man propose this test 

Thy body at its best 

How far can that project thy s 1 ve way 

10. There $ yet ne ther ondition which seriously 
handicaps the culture of music in Canada. I refer t 
the absence of any set standard for the exponents of t 
sublimest of arts lt ead 1 bein ore tf the learned 
professions, it is reduced t \ fa ft ike 
a living; and all because there no contr 

Men ire not p rmitted to practice n indiscru 
mately without proper guarantee of qualification, and yet 
these doctors of th these messengers of the Muse 
may kill the minds of the unsuspecting youth as they 
please ; and a wis« egislature keeps on making laws t 
tax the importation of works of art! 

We can only pray for bette ing d endea t 
keep before our children the pur wht of true art 

Finally, we must make of 1 eal study rethin 
to be carried always and everywhere i lite partner We 
must not pack it away umer W r fur coat 

But let us love and reverence it as the grande 
the greatest, highest influence for good in any 1 
the universal medium through whicl e mind of t 
whole world may find expre n, the beautiful language 
of the soul 

When we have accomplished all tl ther ind only 
then, may we cl n any way " ' race 

Genevieve Clark Wilson's Success. 

Genevieve Clark Wilson, under the cones 
Walter R An | id a cc t n I 
soprano has appeared with 1 y of the | fr ‘ 

A partial list of r bookings include Obet 0) ) | 
tival; Handel Haydn Si t Boston \ ngag 
ments ) Lexingtor K Chor Societ Apollo ¢ 
Chicago: Mount \ N. Y.) ¢ ral Soctet All 
town (Pa.) Euterpean; \ er 2 Choral Sex 
Cleveland (Ohne Harmon Montreal Philharn 
Society: Kneisel Quartet, Norfolk, Conn TY} 

also booked to pr with tl ? ple ( 1 
New York, in e Me } t tl Hippodr 

April 19: m a performane f Brahms’ “Requien "7 
the New Haven ¢ | Societ festival oO! 
New Hampshire 

All reader of Tue M I { URIER y he ntemplate 
tudying in Prague are invited t nmu ute with Tu 
Musicat Courter correspondent, R. Gatty. cat f Ang! 
American Club, Hotel de Sax Prague, who will be g 
to answer a 


OSCAR SAENGER 


VOCAL INSTRUCTION 
Teacher of Mme 
Opera Co.; 
Co.; Mme 
Mme. de 


Josephine Jacoby, contralto, 
Marie Rappold, soprano, 
Anderson, soprano, Grand 
Pasquali, soprano, Grand Opera 
basso, Royal Opera House, Dresden, Germany ; 
Regneas, basso, Grand Opera, Germany; Allen ( 
Grand Opera, Bamberg, Germany Kathleen 

Grand Opera, Metz, Germany; Elizabeth D. Leonard contralto 
Jessie May Bowman, contralto Hildegard Hoffinann-Huss, soprano 
Fisa Marshall, sooran« Alice Merritt-Cochran 80 rano Grace 
Longley, soprano; Marie Stoddart, soprano; | yg =a 
prano; Millie Pottgieser, contralt John tenor (eorge 
Murphy, tenor; Walden Laskey, baritone; Myers. baritone 
Henri G. Scott, basso ’ 
Telephone, 3669 Plaza 


the 
Conried 
Opera, 


Conried Grand 
Grand Opera 
Graz, Austria 
Leon Rains 
Baernstein 
Hinckley, bass 
Howard, contralt 





lizabeth 
Yo srg. 
Irvin 


Studio: 51 Kast 64th Sireet, New York 


JUST PUBLISHED 


Sth ORGAN SONATA 
by ALEXANDER GUILMANT 


money order of 











Send P.O 
a copy will be ma! 


to the 
Address 


ALEXANDER GUILMANT 
10 Chemin de la Station 


one dollar Con poser and 


ed in return 


Meudon, France 





JOHN CORT 


PRESENTS 


MR. 


GALVE 


Tour Direction of J. SAUNDERS GORDON 
For Time and Terms Address J. S$. GORDON, No. 189 West 47th Street, New York City 
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Paganini’s Lost Secret Revealed at Last. 


BY FRANCIS MACMILLEN. 














| 


peculiar methods. Each one, however, was doomed to dis 


It seemed that the Paganini secret was never 


ppointment 
to be resuscitated 

Walker, a violinist, of Pater- 
son, N. J., to accomplish what all these investigators had 


failed to acl 


It remained for Robert E 


iieve. Impelled by an inspiration which came 
1 dream, Mr. Walker began to make a diligent 


study of violin technic, and to prosecute a long series of 
nvestigations with regard to the endless problems con 
nected with the fingerboard. Just how he accomplished it 
he will not clearly explain, but he worked out to his com 


satisfaction a method of technic development, wholly 





Nicoto PAGANINI 
different from any which had ever been devised. The more 
he studied the matter, the more deeply he became inter 


ested in the problems, and the more definite were his con 





clusions with regard to their inestimable value. 
perfected the scheme, he designated it as the 
System of Violin Instruction.” 


Having 
Paganini 


Mr. Walker gives this lucid explanation of his remark- 
able discovery: 

“Having pursued the bibliography of bow instruments 
and the violin in particular, through perhaps 450 volumes, 
schools and methods, old and new, I have as yet seen no 
hint of the principles of instruction on which this system 
is based. The attention of the world of violinists, and bow 
instrumentalists in general, seems to have been centered 
more on the complex technic of such instruments than on 
their true nature and fundamentals 

“This system appeals to me as being the ultimate analy 
sis of all that pertains to bow instruments, so far as the 
left hand is concerned. I consider that it marks a new 
era in the history of music and of bow instruments—that 
it will enable the virtuoso to conserve his strength and 
energy, while at the same time he obtains through the 
mental command and_ technical in 


system absolute 


dependence; that it will immeas 
urably elevate the ideals of the dilet 
tante—lighten the labors and in 
crease the efficacy of the teacher, 
hold the attention and maintain the 
interest of the pupil, develop great 
talent that would otherwise remain 
latent, 


and, finally, that it will ultimately 


more or less dormant and 


greatly improve the ensemble.” 

In the introductory chapter of his 
treatise on “The System 
of Violin 


thus modestly puts forth his claims 


Paganini 


Instruction,” the author 


‘This treatise is based on an idea 
or theory, different from the usual 
line of procedure in violin instruc 
tion. It deals at one stroke with the 
entire contents or notation of the 
fingerboard 

“Under the different schools of 
violin playing, the student gains a 
knowledge of the fingerboard nota 
tion, only after years of exhaustive 
study. But by the system hereafter 
expounded the novice covers the en 
tire range of the instrument in thirty 
minutes, in a manner that is instruc 
tive along several lines, and by a 


method, the mechanical details of 


which impose a task always pro 


ductive of the highest results 
“This work does not claim to teach 
the rudiments or theory of music as 
applied to the violin—the schools of 
Spohr, David, De Dancla, 


and numerous other writers compre 


Beriot, 


hensively cover the subject—nor does 
it aim to present off€each the technic 
of the 


instrument in any material 


detail—this has been exhaustively 
treated by Courvoisier in his ‘Tech 
nics of Violin Playing’—nor again, 
does it claim to give any formula, 
whereby the arduous practice of th 
instrument may be sensibly abated o1 
the services of an instructor in any 
way dispensed with; but its object is 
rather to look away from the genera 
routine of instruction, and seek by 
other methods than those generally 
pursued, to overcome the greatest 
obstruction or difficulty to the study 
of the violin—the acquisition of a 
thorough knowledge and conception 
of the fingerboard rotation, as re 
gards the arrangement and the rela 
tive distances 

‘As a simple means of acquiring a 
better and more compreher SIV 
theory of the arrangement of the in 
strument than is generally obtaired 
through its practice, it will be found 
to answer a most valuable purpose, 

I 


strument more efficient, and the ad 


and to render the practice of the in 


vancement of the student much more 
rapid 


“If, to the profession, it seems t 


to 

be in a large measure an exposition 

of the obvious, I have only to sav 

that in order to make the subject 
most clear to those unversed therein. 
I have endeavored to fender each 
Statement axiomatical 

‘The time required to practice this system is trivial. 

compared to the results obtained, and the system furnishes 


a means of relaxation and recreation to the student of the 
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MUSIC IN KANSAS CITY. 


Kansas Crry, March 8, 


violin.” It is only a short time since Mr. Walker announced to 
the world that he had rediscovered the Paganini system of 1907 


technic, and purposed to place it within the reach of all 


ect? He f The Fine Arts Institute enjoyed a composers’ evening 
violinists who cared to investigate it. » found it an ex- , : ; : : é 
m : : , who ce 2 aes » ¢ found ' last night, Halfdan Jebe, a Norwegian violinist, who ha 
ceedingly difficult ta -ompress this matter within the , : ' . 
eedingly difficu sk to compress this matte charge of the violin department of Washburn College, 


uts fas all y! nd 1 , b mean s " : 
its OF 2 all D ar a mean asy 
limit f a small book, and it was by no means easy t coming up here to render « program of his own composi 


1 “= ‘ on . tome . 
make so clear a presentation as to place it within the in- ,;.... which Sa tls el 
Norw 
of that country 


the 


included a sonata for piano 


sllectual grasp of the average studen sy dint of inces : : ; 
tellectual grasp of the average student. By dint ces a cilia Mili ahaa lille nubile. ie & iemen ole 


sant industry and indefatigable study, he contrived to pro 


Armond accompanied him on 


heard 


Emma de 


7 ure of his , 
feature of |} Maude Pa 


duce 2 ‘atise containing every essential 
¢ a treatise containing every essentia piano, and rker, soprano, was in s¢ 


discovery. By means of diagrams and lucid explanatory ,, Pita 
; : ctions 
he made a presentation of the matter which was ane 


comments ; % 


es 
- 


so simple as to be grasped by any person of ordinary in 


lecture on Puccini's 
afternoon of March 27 at Miss 


Mr. Simpson is head of the 


Creores he) | 
and without going into minute details OM 


mpson will give a motive 
telligence. Briefly ' 
—_o iaimesres Butterfly” the 


School. at 


adam 
with regard to the scope 


Mr 
thing he had found 


and meaning of his system of in ’ 
, and leaning of I \ € Barstow’s 
struction, Walker published a book containing every-  jnusic department of this school 
out touching the system employed by a: 2 


‘= 


Paganini. The announcement of his valuable work wa ocd Wt Saas willl te thee’ wie of bite entlan of 
made in Tue Musicat Courier, and immediately there | .nten recitals tomorrow afternoon, in the rooms of th 


began to pour in upon him hundreds of letters making in 


Fine Arts 


given last Saturday anc 


first recital of this series wa 


Institute Tr} 

, ‘ 1 
‘ *s abot > wor rreat many copies of his book , , 
juiries about the work. A great many copies of | ok i ds he ie the 





were quickly sold to violinists in various parts of the , i sien md, pianist, was the assisting soloist 

United States So lively has been the demand for his Gt ee 

book that a second edition is called for The pupils of ( eh tain” @ mecteal te” ta 
Having diligently studied Mr. Walker's work, a number Sveti weentn Died adeeniliens deel ems snietad toe thee 

of highly reputable violinists, several holding high position Pr Gen 

in the-world of music, declare unequivocally that the secret St 


discovered by the writer is all that he claims and agree 
that it is Indeed, 


several will 


} 


of the Busch Pianists’ Club, 


latter part of 
4 


f Mrs. W. G 


Besse Cummins is preparing 


closest 


that 


deserving of the 


the 


investigation 
Mr. Walker's 


systems Of violin 


‘ re ants to play a recital the April 
express opinion work po 
v= 


revolutionize the modern instruction 


Veda Schellberg, pupil Hawes and former 


ly a Kansas City girl, is singing at the Orpheum. Her 
principal numb is Sterns ine Song 
Arthur Blakeley, Church and Concert Organist. principal number is Stet Dr Pare SONG 
Arthur Blakeley, the church and concert organist, of ee 
: , : Herman Springer gave a second song recital at the St 


Toronto, Canada, has had wnus this winter 


success 











a 
1 1 1 1 ' . } is 
. ‘ Peter's Church last Sunday, for the benefit of Mer Hos 
[He Musica Courter recently published a list of organ 
: : ; : pita ted by | a Ik de Armond, pianist; Lilliar 
works played during recitals in one week. It was a splen : a 
Ae ° Gould, \ ist d Jean Parkhurst, accompanist 
did showing. The following excerpt is from the Toronto : a. 
= <& 
Evening News : ar 
Efhe Adar ind her piano pupils gave a recit it her 
Mr. Blakeley ‘s vicniag = - home t week, assisted by M Chas. Wentworth Wright 
especially to those who atter kis serie f excellent Saturday after 
noon recitals These have been largely paralleled by his regular 7°" , + asc 
. 
services, which include on an averag f ten ce < Sunday v= Ve 
more than five hi ed lh year Few « ganists have The Orpl u { ib will giv a concert the evening of 
qual vertor of rt 1 g 1 < irch music tr Slakel *s or ‘ . 
Dt po alge ‘ sa gaia —_ ; M Blakel J — March 14 lor the benefit f Hans Fei who w ive 
is unusually brilliant Ir rgan t ni € s phenomena Hi . . 
accompaniments also show great care and excellent sdement i Et mm , t study wit Guimant . ist 
his introductory hymn playing is remarkably subdue und reverent will be Mrs. Maclay Lyon oprano Mattie I Cat 1 ¢ 


RAFAEL 


JOSEFF Y. 





tralto; Paul C. Baltz, tenor; Herman Springer, basso; 
May McDonald, pianist. A quartet will be composed of 


Mrs. Lyon, Miss 


Lauder 


Catr W. N Frank 


Sparrow and 


cS — 
Frederick W. Wal I n engagement to sing a recital 
in lola, Kan., March 2 The recital ts given cle 
the auspices of Lara M. Cooper 
os ee 
- v= 
Maryle Burrows w \ 1 series of six special " 
cals att English Lutheran ¢ c Che first was given 
last Su and t “ be @iy ver Su i iter n 
Mi Burrows i x st l lirector this chi 
os 23 
- v= 
Ke tt Buse Pianists’ Club, will give a 
" in I epend r \l ubout t middle f Apri 
Cd vr 
- v= 
Edward Kr \ give his t rd organ cita 
in the Grand A Met Episcopal Chur Su Ly 
Iter n M < i will be i (suilmant p eran 
hor f } \ irthday, March 1 
- vr, 
= 


? v 
; e Fir \ | t t | Ww e Prof it 
B. Pe 7 nt ting | ' 
J eS 
pul g gave a ita t 
Sat I iter f Mrs. J. I » n 
= = 
Mrs. J. Ot luff tr gave a , 
cesst ecit K { K 
S & 
l | p \ ii h w 
it W ort A Pre teri ( ‘ M ! 
J the 1 ving ‘ pupils of Chas. Edwar 


Abr im dd David 


. 
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MUSIC IN “MINNEAPOLIS. 


March 7, 1907 





MINNEAPOLIS, Minn., 


s been a quiet one, only two concerts of 


mportance having been given 


Phe I Popular orchestral program was an unusual- 
ttractive one and was heard by the usual capacity 

e. Mr. Oberhoffer always has some numbers of par- 
est to catch the ear of the Popular audience, yet 

‘ never below the high level of the orchestral pro- 


Regrets are freely expressed that there are only two more 


f these ncerts, and it is possible the demand may induce 


a few weeks 





ment to extend the season 
Wagner's “Tannhauser” march opened the program, and 
lowed by the overture to “Martha,” three dances 
German’s music to “Henry VIII,” the familiar “An 
te d Minuetto” of Mozart, the Moszkowski “Sere 
nd | t's “Les Préludes,” with the Prelude, Sicili 
nd Intern » from “Cavalleria Rusticana,” formed 
en der of the program. In the latter number j 
Austin William ing the tenor solo behind the scenes, with 
eftec 
Carlo Fischer w the soloist. His llo has a particu 
7 large tone, which fills the hall easily His playing 1s 
d and his winning personality makes him a 
fa te, the public never tiring of his work and al 
‘ ng him agam and again H elections were 
Widmung,” by Popper; the andante from Golterman’s 
n A, and scherzo, by Von Goens 
et € 
( i i ng at the Auditorium a concert was given 
Beatrice Gjertsen and the Symphony Orchestra, under 
| | Oberhaffer. Miss Gjertsen is a young Minneapolitan, 
» has been in Berlin and Dresden studying for an oper 
i re Nature has been | h with her, giving a 
lramati pranoe \ is well as fine appearance 
physique Whether she make 1 success of her pro 
er depend m her patience and applic ition en 
has all that nature in give though she lacks 
eat amount ft what wor | teachers can convey T he 
a w nstructed on broad, artistic lines, copied 
1 by great artists, ambitiously inviting com 
y} we not f rable to the singer, at her 
f developmes She ng “Ocean, Thou 
M { Monster from Weber “Oberon”; two groups of 
Dich Theure Halle,” from “Tannhauser.’ 
tra played the “William Tell” overture, the 
Gynt te, “Dream Vision (by Lumbye), “Tann 
d an arrangement of Scandinavian folk 
effectively scored by Mr. Oberhoffer, who, by his 
f the instrumentation, has made an interest 
tion from these melancholy Lieder 
he ud of enthusiastic friends and the almost 
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unlimited armfuls of rare flowers must have been very flat- 
tering to the young artist. 
3 
Maud Ulmer Jones, Alma Johnson Porteous, Clara Wil- 
iiams, Frances Vincent, U. S. Kerr and the Minnesota Male 
Quartet have given selections with the orchestra at the 
concerts of the Automobile Show the past week. 


Pd 
‘= 


se 


as 
v= 


The Masonic Quartet—Messrs. Browning, Heath, Mar- 


shall and Forbes—gave a successful befiefit at Masonic 
Temple, Tuesday evening. They were assisted by a num- 
ber of prominent vocalists and W. I. Nolan, impersonator. 
M. 
HARTMANN IN PORTLAND, ORE. 
PortLanp, Ore., March 10, 1907. 
Enthusiasm, such as Arthur Hartmann created, is rare- 


| The great violinist played 
take long for musi- 
cians to discover his remarkable abilities. His playing is 
distinguished both for ripe musicianship and artistic tem- 
brought to Oregon by Miss 


manifested by Portlanders 


to a large audience, and it did not 


perament. Hartmann was 


Steers and Miss Coman. This town will want to have 
Hartmann again, and that soon. 

a+ ee 

et 


Another real musical event was the Nash-Mulligan two 


piano recital, which took place on Saturday evening of 
last week. 

St et 

= & 


a teacher at the Cincinnati Col- 
years an instructor in Honolulu. 


Jeannie Elsner, formerly 
lege of Music, but of late 


has arrived in Portland and will remain here for some 
months to seek rest and recreation. 
as im 
tt @& 
W. Gifford Nash presented Erma and Russie Ewart in 
recital at Ejiler’s Hall, Saturday afternoon. Miss Erma 


played numbers by Schmidt, Kuhlau, Gruetzmacher and 


Poldini. Miss Russie performed works by Schumann, 
Sieveking and MacDowell [he young ladies played it 
trios, assisted by Mr. Lind and Mr. Discoll. 

 & 

William Wallace Graham presented a few of his pupils 
in a violin recital Wednesday evening at the Graham 
studios The players were Gertrude Estabrooke, Gladys 
Baker, Julia Burke, Lenore Gregory, Willie Chandler, Sue 
Marshall Larabie, Ada Williams and Arnold Smith. 

=e & 
Miss Steers and Miss Coman announce Rosenthal in 


March 12 


recital on 


+ ms 
~ 


. - 
Frances Batchelor, a pupil of Mrs. C. H. Carroll, was 
heard at a recital at the Heilig Theater last week. Miss 
Batchelor possesses unmistakable talent and showed 


throughout a well aranged program the excellent training 


under Mrs. Carroll's direction. Mrs. Carroll, by the wav, 


contributed an admirable essay to the Sunday Oregonian, 
in which she made a plea for higher ideals among teachers 
and students of music. Epirn L. NIgs. 





Melody and Money. 
(From the New York Sun.) 

The spectacle of our two great impresarios, Messrs 
Conried and Hammerstein, locked in deadly conflict over 
an Italian tenor, a mere song bird, as the Wagnerians 
would conteruptuously call him, is more than interesting. 
It is, in fact, profoundly significant. We may pass over 
the question of the real merits of the case. That will be 
attended to in court and the sordid details will be known 
in due season. 

It is no secret at this time of day that the artistic tem- 
perament does not forbid the thought of thrift, or wholly 
exclude the idea of a very brilliant and rapacious talent in 
thet line. Our experience of great singers, male and 
female both, has enabled us to believe that the most sensi- 
tive and delicately adjusted machinery of imelody can 
pounce upon a dollar with as much accuracy and fervor 
as any ravening usurer ever dreamed of employing im his 
business. Have we not seen Lohengrin loading up with 
beer and “sour beef” and limburger? Have we not over- 
heard last night’s Marguerite denouncing the demerits of 
the sauerkraut with Frankfurter on the side? Siegfried, 
fresh from conquest over the papier-maché dragen, can 
bargain shrewdly enough with his weary Jehu; and Leo- 
nora, who has just caused us to shed real tears, will get 
into her personal and private clothes and drive a wretched 
innkeeper to the verge of ruin. We know all about the 
artistic temperament. So do the money changers—to their 
sorrow. 

There is nothing novel, therefore, in Signor Bonci’s 
strike for better wages. It might have been expected. But 
why, in this temple of the higher musical cult, should an 
Italian tenor who can only sing, and who represents noth 
ing more than the cheap, inferior platitudes of Verdi, Auber, 
Donizetti, and so forth, inspire a squabble between the two 
eminent caterers to New York’s musical convictions? Can 
it he that New York, with all its culture, prefers the Man- 
rico whose voice rings out from the donjon tower to the 
Siegfried who bawls from his boulder in the dragon's 
gulch? Or have we had too much of the nobler and more 
exhausting atmosphere of Wagner's dizzy altitudes? 

We give it up. That is to say, we transfer the conun 
drum to a more competent and enlightened court. Evi 
dently New York is besieging the places where there are 
sweet voices and intelligible music. Our townsmen and 
townswomen concur in demanding the kind of song anil 
music that they can understand—the kind that makes 
lumps in their more or less ignorant throats and causes 
shivers to run up and down their benighted backs. 

We seem to be declining on a lower scale- 
ascending’ to loftier and more human levels? 


-Or are we 
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MANHATTAN OPERA PERFORMANCES. 
“Fra Diavolo,”’ March 13. 


“Fra Diavolo,” at the Manhattan last Wednesday even- 
ing, was the best performance of that sparkling and tune- 
ful opera which New York has ever enjoyed. A packed 
house testified to the drawing power of the favorite old 
work and the brilliant cast chosen to interpret it. Headed 
by the peerless Bonci, who was in ravishing form, 
the singers surpassed themselves in the music 
comedy action of the piece, and roused the audience to 
veritable storms Arimondi, Gilibert and 
Venturini were sharers with Bonci in the most demonstra- 
Pinkert, gave excellent 
account of herself and had one or two ovations specifically 
her Under 
choral and orchestral features of the evening were as flaw 


vocal 
and spirited 


of enthusiasm. 


tive applausive tributes too, an 


own, Campanini’s masterful guidance the 


less and effective as ever 
“ L’Elisir d’'Amore,"’ March 15. 


Chere is no opera house in the world better suited acous- 


tically than the Manhattan, to operas of the “L’Elisir 
d’Amore” kind, and the performance last Friday was a 
model one in every respect. The dainty comedy of the 


story was brought out with the utmost unction and finish, 


and the multi-colored musical weave of Donizetti's score 


was spun out with almost inconceivable vivacity and pre 


cision by Campanini and his matchless orchestra. Bonci’s 
“Uni furtiva lacrima” brought down the house, and the 
excited audience almost fought for an encore. Gilibert’s 


powers as a comic actor are epical, and he aroused roars 


of laughter with his irresistibly funny antics. Others who 


contributed a worthy share to the fine ensemble 


Pinkert and Seveilhac. 


were 


The Two Lhevinnes Play. 


On Thursday afternoon, March 14, Josef Lhévinne and 
Mrs Hall, 


proved to be a source of much musical joy and incited a 


Lhévinne gave a concert at Carnegie which 
very large audience to frequent and prolonged applause of 
the most appreciative kind 

The head of the house of Lhévinne opened proceedings 
with several solo numbers, played in the style that has 
made his performances so popular here in the past. Schu 


mann’s “Etudes Symphoniques,” Chopin’s A flat polonaise, 
F major ballade and F minor nocturne, a Paganini-Liszt 
Schubert-Liszt “Soirée de Vienne,’ 
Balakireff’s “Islamey” 


one of these representative compositions re 


etude, a two Rubin 


stein numbers and fantasia—each 


and every 


vealed the player's best traits, which, summed up, are 


accurate finger technic, resilient wrists, clear 


crisp and 
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tone of excellent carrying power, great taste in interpreta- 
tion, and unimpeachable musicianship. 

The ensemble number in which the artist pair appeared 
together was Arensky’s first suite for piano, a melodious 
and very effective work, and so well did its performance 
please the listeners that they recalled the Lhévinnes again 
and again, until the couple found it impossible to escape 
an encore, which was then graciously given. Madame Lhé- 
vinne revealed a brilliant technical equipment and a tone 
It would be a pity were she 
not to be heard in recital here before her stay in this coun- 
try The concert, by the way, marked Lhévinne’s 
seventy-fifth American appearance this winter 


of luscious singing quality 


ends. 
In all, he 
is booked for 105 concerts before he ends his present tour 
in the United States 


Schumann-Heink and Marie Hall in Montreal. 
March 
Schumann-Heink, the famous contralto, assisted by Jos- 


MonrTREAL 14, 19 


ephine Hartmann, pianist, gave a song recital in the Monu 


ment National on Monday evening last before one of the 


largest audiences that has assembled this season. The pro 

gram follows: 

Arie, from the Opera Mitrane Rossi 

Du Bist Die Rul ° Schubert 

Wohin Schubert 

Der Wanderer . Schubert 
Mme. Schumann-Heink 

Etude, in E major Chopin 

Spinning Song W agner-! t 

Miss Hartmann 

Heimweh Hugo Wolf 

Drei Zigeuner Liset 

Widmung roe Schumann 

Sapphische Ode Brahms 

Six Hungarian Gypsy Songs (Cycle) Brahms 
Mme. Schumann-Heink 

Caprice Espagnole M oszkowski 

Miss Hartmann 

Prison Scene, from The Prophet. . Meverbee 

Mme. Schumann-Heink 
Madame Schumann-Heink’s voice never sounded more 


crystalline, more ethereal than it did on that occasion, and 


her vocalization through the entire evening was indeed a 


rare exhibition. She was called out about a dozen times, 
responded with two encores, and was presented with two 
boquets Miss Hartmann pleased the audience with her 


solos, and likewise had to respond with an encore, while 
her accompaniment was most satisfactory 


 & 


Marie Hall was the magnet that drew a crowded house 








at the last Symphony concert on Friday last. Miss Hall is 
a favorite here. She gave an artistic and fascinating per- 
formance of the andante and finale from the Mendelssohn 
concerto, accompanied by the orchestra. Miss Hall 
for her second number the Bach “Chacotine” 


played 
{unaccon) 
panied), and distinguished herself gloriously. The audi 
ence insisted on an encore. 

[he attractions for the future are: Anton Hekking, on 
March Gertrude Peppercorn, on March 25, and Josef 
Lhévinne, on 


April 2, all in Stanley Hall 


19; 


Harry B. Conn 
C. H. Warford’s Pupils. 
Mary Handel, contralto, and Jeanette Tippett, soprano, 


pupils of Claude H. Warford, gave a song recital for 
of Newark, last 


one of the largest 


Sesame Club, Tuesday afternoon. It 


club functions of the season, representa 


tives from every club in the city being present. Miss Tip 
pett has been engaged to fill the soprano position of the 


quartet in the South Presbyterian Church in Morristown 


[wo of Mr. Warford’s piano students, Miss Caskey and 
Fannie Day, have been re-engaged to teach in Bourbon 
College, Paris, Ky., and the Conservatory of Music, Dover 
N. J., respectively 


Ethel Harding at the Granberry Piano School. 


In our March 6 issue of Tue Musicat Courter there 
appeared an account of a recital by Ethel Harding at the 
Granberry Piano School, Carnegie Hall, on February 25 
Miss Harding was mentioned as a pupil of George Folsom 
Granberry This 1s a mistake. Ethel Harding is a pup 
of Carl Faeiten, of the Faelten Pianoforte School, Boston 
who should be given credit for the remarkable succ: of 


hos 


Mr 


uid teachers of this most 


young pupil Faelten is one of the greatest artists 


remarkable system of instruction 


Schenck to Conduct Schubert Glee Club. 


Elliott Schenck has been elected conductor of the S 
bert Glee Club, of Jersey City This is one of th t 
and best organizations in the country A part of 
scheme of the club is to imaugurate a series of 
concerts under Mr. Schenck’s direction Che first of the 

to take place March 21, at which Mr. Schenck will é 
the entire New York Symphony Orchestra, of which f 
many years he was assistant conductor 
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ONLY 235 days to the opening of the 1907-8 musical season! 


- WABI ibe. . 
Our dailies frequently refer to this town as being “opera 


mad.” Mad that it has so much opera? 

Tue first harbinger of spring is here. An opera singer 
was seen converting dollars into francs at an exchange office 
on Broadway. 

—_——-2-— 

A real music center is a place where music is not only talked 
about in hot words, but is also supported with cold cash, Chi- 
cago seems to be such a spot. ‘Standing Room Only” was the 
slogan at all the Chicago Orchestra concerts this season, and the 
Loston Symphony Orchestra, when it visited the great city by 
the lake some weeks ago, had as liberal support as the home 
organization, which is saying much for a community as intensely 
clannish and locally patriotic as Chicago. The Gabrilowitsch, 
Lhévinne, Bloomfield-Zeisler and Rosenthal concerts there all had 
surprising receipts, and Macmillen took in $1,085 at his third 
recital. When Boston and New York air their musical preten 
sions, Chicago merely smiles. 

—-—_ > 

Tue Hammerstein plans for next season at the Manhattan 
are taking rapid shape and point to many important doings at 
that remarkable house. German opera will be added to the reper- 
tory, and some of the singers secured for that phase of the Man- 
hattan’s activity are Schumann-Heink, Nordica and (if a hint 
dropped by Hammerstein may be regarded as a prophecy) Olive 
Fremstad. Dalmores, the Frenchman, is said to sing with eqal 
facility in German, and he will alternate with one or two other 
famous tenors to be secured from the Fatherland this summer. 
Cosima Wagner is in constant communication with Hammer- 
stein and will act as his intermediary wherever negotiations with 
German singers are concerned. The distinguished lady has been 
invited to visit this country and superintend the Wagner produc- 
tions at the Manhattan, and it is highly probable that she will 
come. That would stamp the Hammerstein Wagner perform- 
ances with ineradicable prestige, and make them the only “offi- 
cial” versions in America. Thus will the “La Boheme” tactics 
of the Metropolitan be used by Hammerstein for the advant>ge 
of the very institution which they were intended to harm. If 
Puccini's visit made “La Boheme” official at the Metropolitan, 
then, by the same reasoning, Madame Cosima’s presence here 
will make Wagner official at the Manhattan. Among the new 
opera comique novelties to be produced at the Manhattan next 
season are “Louise,” “Pelléas et Mélisande,” “Aphrodite” and 
“La Reine Fiammette.” To the list of other artists engaged and 
announced in THe Musicat Courter at the time, the name of 
Calvé must now be added. She will sing this spring in “Faust, 
“Carmen,” ‘‘La Navarraise” and “Cavalleria Rusticana,” and 1s 
scheduled to make debuts at the Manhattan next season in several 


roles which she has not before sung on any other stage. 
—o—-- 


Fritz Scueet has passed away in Philadelphia, and he will 
be mourned by a large circle of friends and by the thousands of 
concertgoers in Philadelphia who had learned to look upon him 
in the light of their musical guide and philosopher. He was a 
tireless worker in the cause of art, and his ideals were of the 
highest, so that, through his efforts, Philadelphia heard the best 
of the old and the new orchestral music during the tenure of his 
conductorship. He was an ardent champion of Liszt, Berlioz, 
Strauss and, in fact, all the “program” composers, but he yielded 
to no one in his admiration for Beethoven, Mozart and Haydn. 
The Romantic composers were also cherished by Scheel, and he 
more than once revealed a decided leaning toward Tschaikowsky 
and the rest of the modern Russian school. It will be seen from 
these citations that in fact Scheel was a man of the broadest pos- 
sible musical sympathies, and his eclecticism was reflected in his 
readings. As a conductor he had no mannerisms and absolucely 
nothing of the personality usually associated with “prima donna” 
wielders of the baton. He was straightforward, sincere and 
always impressively in earnest. His first concert in New York 
with the (at that time) practically unknown Philadelphia Orches- 
tra will not so soon be forgotten here by those who were in the 
audience on that evening. Scheel’s men played with a vim and 
vigor and thoroughness which astounded local music lovers, and 
he conquered the metropolitan press and public without one dis- 
senting voice. Those who knew Scheel off the stage loved the 
man for his cheery good nature, his unaffectedness and democ- 
racy, his unwavering sense of duty, and his fine and whole souled 
understanding of his fellow men. In the untimely death of Fritz 
Scheel the musical world has sustained a grievous loss. 
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HOW THINGS LOOK FROM LONDON. 


BY THE EDITOR. 





Lonpon, March 5, 1907. 

Judging from the comments of the London press on the re- 
cent appearance of Leopold Godowsky in this city, there is no 
question as to the profound impression he again created upon the 
whole critical faculty of the city, which is unanimous in accord- 
ing to him an exceptional position, and it must be assumed as 
confirmed that he is considered here one of the very greatest 
pianists that has ever played in London, ranking with the virtuosi 
such as Liszt and Rubinstein. And, no doubt, this is due in part 
to the acknowledged eminence of Godowsky as a master in music 
who is not only a wizard at the keyboard from the technical view- 
point, but also a musician versed in the subtleties of the art theo- 
retically far beyond what is considered the usual requisite, 

It is exactly this eminence in the world of music that gives 
to Godowsky performances a special force and a serious aspect 
compelling attention. There is always a possibility in his inter 
pretations of upsetting standard values either by appreciating 
them or illustrating in new lights their true and actual sense. In 
the finish of demonstration new meanings are discovered, and 
particularly is this the case in works that are the products of 
specializing creators who are bent upon developing to the limit a 
personal tendency. This will be better appreciated when atten- 
tion is directed to the program Godowsky played, which was 


as follows: 
PROGRAM, 


Sonata, A flat major, op. 39 ; weceees Weber 
(Henseit Edition.) 
Schobert (1730-1768) 
(b) Menuet, G minor Rameau (1683-1704) 
(c) Pastorale (Angelus) ; ... Corelli (1653-1713) 
(d) Gigue, E minor......... ....Loeilly (1660-1728) 
Free elaboration by Leopold Godowsky 


(a) Menuet, E flat major. 


(a) Allegro de Concert, op. 46......... Pee 
(b) Nocturne, E major, op. 62....................-Chopin 
(c) Ballade, F minor, op. 52 oe oa 
(d) Tarantelle, A flat major Wet poo a os eee 
Carnaval, op. 9 He : ...++eeR. Schumann 


There is a Classical grandeur in this scheme that appeals 
forcibly to the best musical instincts. The seventeenth, eighteenth, 
nineteenth and twentieth centuries are passed in review, the elab- 
orations of Godowsky being the modern application to the ancient 
form, and this is in itself a lesson of such importance as to call 
for further comment. Piano recital programs have during the 
past few years become very nearly stereotyped, even when they 
did not represent constant repetitions of the same numbers, from 
the mere fact that they represented constant repetitions of the 
same schools and types. First Bach, then a Beethoven sonata or 
variation, then an old toccata or a curiosity of some kind to make 
the necessary contrast to the approaching Chopin; then a few 
other numbers and a Liszt rhapsody to close. With modifica- 
tions here and there and the introduction of Brahms at times, 
these programs became the fixed, standard characteristics of a 
piano recital. Naturally, neither Schumann nor Schubert could 
be neglected, but the construction of the piano recitals ran on 
this fixed line. 

Chopin must reign in a piano recital. He is the deus ex 
machina of the whole piano operation. Remove Chopin, and 
with all due respect to all others, and with due reverence to them, 
the piano recital would soon become innocuous. Godowsky, how- 
ever, builds around Chopin, who is also his nucleus, a new aud 
absorbingly interesting frame of works that give the recital, in 
place of its fixed type or its rigid chronological lines, a different 
color and a texture the character of which attracts at once the 
student, the critic and the artist. 

Naturally it requires a player of the power, the authority and 
the breadth of delivery, such as Godowsky is, to give the intcnt 
of such a program, and when he does so—when he comes to 
London or to any center—the whole musical life vibrates with 
expectancy and subsequently with the spell of his performince 
Small physically, as were Kant, Humboldt, Giorgone and many 





other great ones, Godowsky is a giant at the piano, and he does 
his playing without that fatal waste of energy of which George 
Bernard Shaw speaks in one of his novels. Every stroke counts, 
because Godowsky has the ease and control of the technical fea 
ture, which to him is merely the means to the end—that being the 
chief aim of his technic—and for this artistic and soulful reason 
his technic is not discussed. It is accepted as a matter of course ; 
it is a part of the system by means of which what he utters is 
said. Why speak of technic when one discusses Godowsky? 
Why speak of technic when one discusses what Liszt or Rubin 
stein did? It was a matter self understood. 

The tiresome technical review of his performance is there 
fore also out of place. Certainly Godowsky played with the au 
thority of a master every work on the program, and certainly to 
him each work was better and more intimately known than to 
the reviewers, and they must have felt so, for they also devote 
their attention to generalizations of his performances and to the 
impression he created, which was indeed profound and lasting 
It was a recital of an elevated tone that has had a remarkable 
effect upon an audience which was overcome and spellbound by 


the artist's extraordinary achievement. 


Notice. 


rhe following notice has just been mailed to the Icading 


musical individuals and institutions of London 


35, WEYMOUTH STREET, 
LONDON, W. 


6th March, 1907. 
Dear Sir or Madam, 

We think it right to notify you that Mr. M. 
Chester, who for some years past has represented 
** The New York Musical Courier’’ in this Country, 
is no longer associated with that paper, and has ceased 
to represent it, 

Mrs. King, of the above address, is authorized to 
collect any sums due to the paper, and you are 
requested especially to note that all tickets for 
Concerts, Recitals, and so forth should, in fature, be 
sent to her at 35, Weymouth Street, W., and not to 
the Hotel Cecil as heretofore. 


Yours faithfully, 
** The New York Musical Courier,’’ 


per MARC A. BLUMENBERG, 
Editor-in-Chief. 











Personals. 


The Paris office reports that a rumor is current to the effect 
that at the conclusion of this season Chevillard will end his ar 
rangement under which he has been conducting the Lamoureun 
concerts, and that the new conductor will emanate from the 


chestra, which is a co-operative body. 


FE 2 
Landon Ronald had a cable offer from America a few days age 


for an important four weeks’ engagement, but it would have nece 


sitated the abandonment of a large number of engagements her: 


and the direction of the Birmingham Symphony concerts, all 
which compelled him to decline the offer. 
ft € 

Richard Buhlig, who is to concertize next season in America, 
will play the Steinway piano. Pachmann will leave for America 
in June; he is, as is known, to play the Baldwin. Haroid Bauer, 
who is to play here next Monday, under Richter’s direction, the 
Tschaikowsky concerto in B flat minor and Liszt's ‘“Todtentanz,’ 


is to play the Mason & Hamlin piano next season P 
derewski, who played at Brighton might before last, is t 
play the Weber in America next season. Schelling is to pla 
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Steinway in America next season. It will again 
vreat piano season, and it will again prove the 


the 
ve a £ 
alliance between the virtuoso and the piano house. 
Besides the above a number of other virtuosi will 
play the great grands such as Knabe, Everett, 


Wissuer and others not in the foregoing list. 


“ Parsifal’’ and “‘ Salome.” 


ing trom today’s Telegraph, which is usually 
ll informed, and this time officially I submit the 


( dere 


following: 


Our Vienna correspondent writes: Hans Richter, 
in a letter from England to his friends here, positive- 
contradicts the report that he intends going to 
America. Dr. Richter in this letter, which he ex- 
pressly desires to be made public, dwells with bit- 
; upon the fact that “Parsifal” has been pro- 
duced in, America without the permission of the 
family of Richard Wagner, while the representation 
a there of “Salome” has been forbidden. He remarks: 
Strange to say, the ‘Parsifal Pearl’ has been laid 

betore sensation loving opera frequenters in 

America without the least embarrassment being 

evidenced; but when it comes to the performance 

passionate theatrical play, this is prohibited, 
nd for reasons which do not appear to us valid. 
Quite as pious as the Americans are the inhabitants 
of Breslau, Cologne, Mayence, Milan, Turin, and 
other places where ‘Salome’ has been performed 
without question.” Dr, Richter continues: “No, 
my worthy colleagues in art, to America I shall 


terne 


the 


ota 


venture. My principles, my views of artistic 
honor and artistic duty, are of too old a date to be 
changed all the dollars of the New World. 
But everywhere in the Old World where good mu- 
is valued I will gladly go.” 


‘ 
hOT 


that the 
How 


this remarked 


outrege will never be forgotten! 


How often has 

Parsital” 
often has this paper called attention to the contin- 
tence of the law and order of the universe 


nature, whether com- 


paper 


ued ex) 


that resents acts of such a 


mitted in the zone of mere physical offenses or in 
e significant zone of spiritual or ethical of- 


the me 


fenses ! 


Parsifal” was produced like “Salome,” merely 


Ilere it is again. 


and purely as a money making scheme, because 


opera cannot exist unless the financial result can be 
it, 
were necessarily introduced, 


ired lo assure such sensations as “Parsi- 
fal” and “Salome” 
Salome” under a business arrangement with that 
eminent financier, Mr. Richard Strauss, and “Parsi- 
fal’ against the protests of the owners and heirs, 

were helpless under the law, and who could 
ucceed in impressing upon the American pub- 


hat it should not patronize a work presented for 


forbidding circumstances. 
“Parsifal” brought 


patronage under such 


outrage was committed, and 
of thousands to the Opera, but it gave the 
d States such a black eye as all the railroad 


Uh 


teals and the swindling propositions of watered 
corpo Why? 
secause ideals of national honor were shattered in 
We are considered below par! 


itions could not give in a century. 
Parsifal” case. 
Richter, a man who has 
ver had an anti-American prejudice! He merely 
and that is the true 


See what Richter Says 


cts the general oprmion 


wocrisy of all this is nauseating—accepting 
ifal,” to which we had no rights, and rejecting 
Salon on the plea that it is immoral! How un- 
ibsurd. We steal “Parsifal’” and rush to 
use over and over again, never blushing at 
selves, and when “Salome” dances or kisses a 
ecapitated head, a mere symbolism, we, who stole 
Parsifal,”” express our moral indignation at such 


as a suggestive dance. And then we ex- 
the respect ef Europe or of those Americans 

ined THe Musicat Courter’s protest at the 
that it will be found that 


“Parsifal” infamy 


( \nd let me say 
people who defended the 
the 


naturally, because the hypocrite must exhibit 


those 
ver very ones who were shocked at “Salome,” 

iself, that being part of the character; the chance 
illustrating a sanctimonious tendency is never 


overlooked by those who belong to that ilk. That 





very tendency is our weak spot in America. Going 
to church on Sunday after having filled on Saturday 
a corporation’s stock with a few worthless millions 
to be unloaded on the ignorant or innocent on Mon- 
day, is just as logical and consequential as support- 
ing a “Parsifal” steal in 1903 and protesting against 
“Salome” in 1907. What a pack of hypocrites we 
have nourished in America! And do they actually 
believe that the intelligent world of Europe and our 
own outspoken people at home ever overlook these 
things? Well, Hans Richter has shown that there 
is no such thing as forgiveness for national offenses. 
“Parsifal” will rest as a blot upon us for years to 
come, and that blot surely cannot be erased by ap- 


pearing to be shocked at “Salome.” 
BLU MENBERG, 


FRITZ KREISLER COMING. 

The definite announcement that Fritz Kreisler has 
signed a contract with Henry Wolfsohn for a tour 
through the United States next season has created 
widespread interest in musical circles and given an- 
ticipatory joy to scores of violinists and students of 
the violin. As the present season, to a large extent, 
has been monopolized by pianists, it is likely that 
the season of 1907-8 will be significant principally 
on account of the presence in this country of the vio- 
linist who, by common consent, has no superior 
living. 

Fritz Kreisler will again come to America to illus- 
trate the beautiful art of violin playing. This Aus- 
trian master, who has been climbing higher and 
higher year by year, has reached the loftiest prom- 
ontory of violinistic altitudes. If no other celebrity 
should come to the United States next year, the sea- 
son would not lack in brilliancy. Four times already 
has Kreisler visited this country ; therefore, he is not 
a novus homo to American music lovers. As a boy, 
he toured through this country and was exploited 
as a prodigy. Many concertgoers who heard him 
then remember his astonishing precocity and boyish 
virtuosity. They, however, have a fresher recollec- 
tion of his later tours, when, grown to the stature 
of a full fledged artist, he gave the most impressive 
performances which were heard here since Vieux- 
temps made his last visit to this country. 

When he was here on his last tour two seasons 
ago, Kreisler made a very great stir in musical cir- 
cles and aroused violinists and admirers of the gio- 
lin as they never had been aroused before. Two 
years ago, when Kreisler played in Carnegie Hall 
with the New York Symphony Orchestra, he 
essayed a task which few violinists would dare to 
undertake. He played in their entirety the Brahms 
concerto, the Beethoven concerto and Tartini’s “Dev- 
il’s Trill” sonata. His brilliant, profound and schol- 
arly interpretation of these master works evoked the 
highest praise of all who were capable of criticising 
his playing. 

In describing the powers of Kreisler and analyz- 
ing his art and comparing his style and ability with 
those of the few pre-eminent violinists of the day, 
superlatives are inevitable. A virtuoso in the best 
sense of the word, Kreisler is the impassioned poet 
of the violin; yet is he a well poised artist, who can 
display the highest virtuosity or exercise that re- 
pressive power which is rare even among the great- 
est violin masters. His dexterous bowing, the flexi- 
bility and strength of his wrists, the certainty and 
fleetness of his fingering, his severely classic style, 
unexceptionable taste, and, best of all, his flawless 
purity of intonation, as well as his finish and finesse, 
scholarly and sympathetic reading, constitute his 
artistic equipment. Kreisler’s conception and exe- 
cution of such works as the concertos of Brahms, 
Beethoven, Tschaikowsky, Spohr, Viotti, Saint- 
Saéns, Bach, Mozart and others have stamped upon 
them his transcendent ability. More than any other 
violinist now living Kreisler is, perhaps, the most 
In his style are fused the best that there is 
in all the schools of violin playing. Many of his ad- 
mirers assert that Kreisler is the legitimate successor 


eclectic. 


of Joachim. Persons who are qualified to pass an 
intelligent judgment declare that Kreisler has made 
astonishing advance within the past two years ; that 
since he was last in New York his development in 
certain phases of his art has been most noticeable. 

Devotees of the violin are indebted to Kreisler for 
resuscitating many quaint and beautiful works of the 
earliest writers for the violin. The compositions of 
Corelli, Tartini, Locatelli, Pugnani, Vericini and 
their successors have been played by Kreisler in his 
recitals, and they never fail to impress his hearers 
deeply. 

Mr. Wolfsohn says that the forthcoming tour of 
Kreisler already has aroused unusual interest, and 
the indications thus far ahead are that it will prove 
the greatest tour Kreisler has ever made in the 
United States. 

RoseNTHAL and his stock of trained thirds are 
traveling in the Far West and creating a furore 


wherever they show. 
4 


Tue Metropolitan will close next week and at 
about the same time “Barnum & Bailey’s Greatest 
Show on Earth” is to come to town. Thus New 
York is never without its circus. 

- 

In spite of the know-it-all biographies published 
on every side in connection with the death of Mau- 
rice Grau, THe Musica Courier is the only news- 
paper which remembered that he headed the Covent 
Garden Opera for two seasons, and that he was 
started on his larger managerial career by the elder 
Steinway, who made the Rubinstein-Wieniawski 
tour possible. 











a 
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Joser HorMaAnn, who has just finished a tri- 
umphal series of concerts in Russia, where he occu- 
pies the position as a popular piano virtuoso for- 
merly held in that country by Anton Rubinstein, 
will start his tour in the United States late next 
October, and expects to visit every city of impor- 
tance in the Union and Canada. The Steinway 
piano will be the instrumental medium through 
which Hofmann is to make his musical proclama- 
tions to our public. 


ELGar’s visit to the United States is well tim-d 
for he comes to “study conditions,” as he told an 
interviewer, Let him note particularly the condition 
of our uncleaned streets. If that points no moral 
and suggests no material for Peyton lectures at 
Birmingham (or is it Manchester?), Sir Edward 
should study carefully the condition of the Brooklyn 
Bridge at crush hours, the system of police grafting, 
boodling in the Board of Aldermen, smash-ups on 
our railroads, the doings of our predatory corpora- 
tions, and the gentle activities of wire tappers, Wall 
street pirates, bank fund jugglers, insurance vam- 
pires, coal, lumber, oil and steel barons, tax dodgers 
and—but that is enough to keep Sir Edward busy 
for a while. 

MusicaL anniversaries for the last week in 
March: Franz Bendel, born in Schénlinde, in 1833; 
Giovanni Battista Viotti, born in Fontanetto di Po, 
in 1735; Wilhelm Taubert, born in Berlin, in 1811; 
24, Maria Felicita Malibran, born in Paris, in 1808; 
Julius Alsleben, born in Berlin, in 1832; 25, 
Frangois Joseph Fetis, born in Mons, Belgium, in 
1784; 26, Ludwig van Beethoven, died in Vienna, 
in 1827; Mathilde Marchesi, born at Frankfort-on- 
the-Main, in 1826; 27, Vincent d’Indy, born in 
Paris, in 1851; Edgar Tinel, born in Sinay, Bel- 
gium, in 1854; 26, Anton Seidl, died in New York 
City, in 1898; Antoine Edouard Baptista, born in 
Paris, in 1820; Theodore Hentschel, born in Schir- 
giswalde, Upper Lusatia, in 1830; 29, Johann Wil- 
helm Hassler, born in Erfurt, in 1747; 30, John 
Hawkins, born in London, in 1719; Bernhard E. 
Scholtz, born in Mayence, in 1835 ; 31, Franz Joseph 
Haydn, born in Rohrau, Austria, in 1732; Franz 
Abt, died at Wiesbaden, in 1885. 
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MAURICE GRAU DEAD. 





(By Cable to Tue Musicat Courter.) 


Paris, March 14, 1907. 
Maurice Grau died today of heart disease at his 
B. 


apartments here, No. 53 bis Rue Jouffroy. 


The entire American musical world, and a por- 
tion of the European as well, received the sad news 
of Maurice Grau’s death with genuine sorrow and 
with a sense of loss in many cases peculiarly per- 
sonal. Grau was not only the foremost operatic 
manager of our time, but in addition to establishing 
successful business relations with the greatest artists 
their 
everybody who had ever been under Grau’s man- 


of the period, he also won friendship, and 
agement retained for him always a warm feeling of 
love and admiration. The man’s personality was 
sO engaging, his manner so genial, his disposition 
sO magnetic and generous that during all his long 
To that 


fact may be attributed much of his success, for his 


career he made not a single serious enemy. 


singers and the public adored him, and the press of 
New York was ever willing to lend its strong voice 
in support of anything and everything undertaken 
by that prince of good fellows and impresarii, 
Maurice Grau. His own Opera directors treated him 
not as a paid employee or 

to the 


as a necessary com- 


mercial evil attached business end of the 
Opera, but as one of themselves, and he had easy 
access to the most exclusive clubs of the city and 
all of the fashionable mansions. Wherever Grau 
went, men were glad to see him, but in spite of his 
unequaled personal popularity and his world-wide 
fame, he retained always his modest demeanor and 
the unassuming bearing of a democratic American 


gentleman. Although risen from lowly sources 


Grau was a libretto boy in his early days—he pos 
sessed innate good breeding and refinement, and 


never in his career was there about him the faintest 
vestige of the upstart or the noisy megalomaniac. 
Modern grand opera, as we know it today in 
New York, is the sole invention and product of 
Maurice Grau. He “discovered” all the great sing 
ers who are most famous in America at the present 
time, and he was the managerial genius who real 
ized New York’s typical desire for ‘‘star’’ opera 
this lust the 


in every phase ot} 


typical, because of city’s mad for 


“biggest, best and boundless” 


SS 


metropolitan life. Grau introduced Jean de Reszke 
to this country, and when that tenor no longer cared 
to come, it was Grau again who engaged Caruso, 
and provided a satisfactory substitute for the great 
Jean. With his tried and established scheme for 
operatic organization and maintenance, and his per- 
fect system of executive control, Grau left an easy 
path for his successor, and when the Caruso en 
gagement is considered as well, the man who fol- 
lowed Grau at the into what 


Metropolitan came 


may truthfully be termed a sinecure. The proof of 
this argument lies in the fact that Grau’s successor 
announced on his accession that he would “reform”’ 
opera, abolish “star” casts, and give “ensemble” 
opera of the kind known on the German stages. 
No one who follows musical history need be told 
here how the new impresario threw his schemes 
overboard precipitately after a short trial and re 
verted to the brilliant Grau methods, which now are 
established more firmly than ever at the Metropol 
itan. The present season of 1906-7 was only an- 
other reminder to emphasize the superlative man- 
agerial merits of Grau. How differently he would 
have fought the “opera war,” and how differently 
he did fight the opera war of 1883-4 when with 
Nilsson and Sembrich he battled against the old 
Academy of Music with Patti and Gerster. Grau 
showed his fine mettle in that contest, for although 
his fight was for the time being a financial failure. 


it demonstrated his real quality, and gave the 





Academy of Music what quickly proved to be its 
deathblow. From that time on the success of Grau, 
with only slight failures dotting it here and there, 
proved to be steady and sensational. ‘There is only 
one manager today who in his methods and irre- 
sistible manner at all resembles Grau, and that one 
is Oscar Hammerstein. His success with the Man 
hattan is such a success as Grau made in his day 
with the then new Metropolitan. 

born in Briinn, Austria, in 
1849, and was brought to this country when five 


years old. 


Maurice Grau was 
Destined for the profession of law, after 
finishing a public school course and graduating from 
the College of the City of New York, Grau entered 
the Columbia Law School and later was employed 
for a while in the office of the noted lawyer-poli 
tician, Edward Lauterbach. The young man’s uncle, 
Jacob Grau, was at that period a well known im 
presario, and it was through his sudden incapacita 
tion, owing to a stroke of paralysis, that Maurice 
Grau unexpectedly found himself precipitated into 


the manageriai business. He had learned its technic 











(yRAt 


MAURICE 


right by Aimé Dupont 

and its intricacies by working in his uncle's office 
during spare hours and vacation months, even pet 
forming such elementary services as selling librettos 
and taking tickets. 


him at the moment when he had secured Wieniawski 


Jacob Grau’s mishap came to 


and Rubinstein for an American tour, and he offered 
his nephew the contracts, provided the latter could 
Where others would 
have refused or at least hesitated, 


raise the necessary money. 
Grau 
He 


secured the late William Steinway’s financial assist 


Maurice 
proved himself to be made of sterner stuff 


ance, and at once the engagements of Jacob Grau 
passed into the hands of the new impresario 

In 1872 took place the memorable tour with Ru 
binstein and Wieniawski, which afterward led to a 
combination between Theodore Thomas and Mau- 
rice Grau, whereby the orchestra, with the two emi 
nent soloists as the main attraction, gave concerts in 
the principal cities of the United States, creating a 
furore from ocean to ocean, and proving to be a big 
money success for its promoters. 

Using this capital as a basis, with unceasing activ 
ity and unfailing courage, Grau spent the next few 
years in managing Salvini, organizing and present- 
ing the Clara Louise Kellogg English Opera Com 


pany, securing Ristori for an extended dramatic 


tour, and, in 1876, inaugurating a series of thirty 
orchestral concerts, with Offenbach, the opera bouffe 
composer, as director. The last named venture was 
Grau’s first distinct failure, but his unconquerabh 


determination recognized in ill luck only a spur to 
further zeal. 
In 1879 he brought to this country the greatest 


been heard 


French opera company which had ever 
here up to that time. Marie, 


Angele were among the members. 


Paola Capoul and 


He took this ag 


gregation all over the United States and South 
\merica, reaping one of the most gigantic financial 
successes known in the history of opera. Grau’s 


“starring” of Aimée and Duplan, and particularly 


the sensational triumph of the former, still are 
memories of musical old timers in New York 


When, in 1887, he became associated with Abbe) 


vivid 


and Schoeffel, Grau reached a decisive epoch in his 
career, Together, Abbey and Grau mace 
history. Abbey was the visionary, Grau the worker 
Under the 


firm the following artists appeared: 


} 


of the combination. management of the 
Irving, 
sernhardt, Adelina Patti, Mary 
Anderson, Etelka Gerster, Lily 


Henry 
Ellen Terry, Sarah 
Langtry, Christine 
Nilsson, Coquelin, Jane Hading, Josef Hofmann, 
d’Albert, Sarasate, Réjane and Mounet-Sully 

In 1891, Abbey, Schoeffel and Grau were chosen 


to manage the Metropolitan and opened the season 


with a company of which some of the members 
were Eames, Lilli Lehmann, Nordica, Sealchi, th 
de Reszkés, Albani, Lassalle and Van Zandt In 


1892 there was no opera, owing to the fire which 
almost destroyed the house, but in 


Whilk 


1S93 the regime 


was resumed. the firm made 


money at the 
Metropolitan, they lost on outside ventures, a 
finally were forced to make an assignment \fter 
\bbey’s death, the Maurice Grau Opera | par 


was organized in 1897, with the man after whom th 


enterprise was named as president and 


director Phenceforward 


Grau’s experiences until his 


- , 
was compelled to resign his position 


1903 and he 


and seek rest and medical treatment abroad iat 


went to Croissy, near Paris, where he mac 


home together with his wife and daughter 
The failure of Abbe y. hoetfel and Grau pro ed 


that there were many wh appre lated Grau’'s pet 


achievement during the ten vears of his af 


the 


sonal 
filiation with 


The 


tended 


great managerial organiza i. 


world of sympathy and encourag: 
him reached its culmi 
Augustus Harris died in London, 
elected his successor as director of the Covent Gat 
den ¢ pera 

Grau’s extraordinarily successful management of 


vad, 


been forgotten in the English capital As one of 


the two seasons abri 1897 and 1808, has 


the eloquent mementoes of his triumph in Londo: 


Grau treasured a large photograph of Queen Vi 


toria, beautifully framed and inscribed with tl 


royal autograph, presented to hin 7 
of his being received 


Windsor Castk 


as a guest b 


Among other artists and « 
aged at various times during his career were Judi 
Theo, the Coralie-Geoffroy Opera Bouffe Compan 


the Emily Soldene English 
Lyceum Theater (now known as 
Theater), Melba, Calvé 
1, Alvarez, Ane: 


son, Bispham, Breval, 


street 
Plancon, Maur: 
Burgstaller, Giuse 
panari, Kirkby-Lunn, Saleza, Scotti, Va 
Rooy, and Schumann-Heink, 
and Tamagno 

In 189090 Grau was made a 
of Honor by the French Government 
on him by M 


was conferred Deleassé. the 


of Foreign Affairs 
George G. Haven, president of the Metropolit 
(Opera and Real Estate ¢ 
Mrs 


death : 


mnpany, sent the f 
Gsrau on receipt of the new 


“The 


ing cablegram to 


of her husband's directors of the 
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politan Opera and Real Estate Company hear 


reme regret of the death of your beloved 
\ppreciating his talent, kindness and 
irtesy, they tender you and your daugh- 


pathy.”” Cablegrams were also sent 


ypera artists now in this country. 
he least noteworthy achievement of Maurice 


when he acknowledged frankly 


“ ree Was 


retirement that grand opera is a 


has to be run like one. He was no 
er pretended. 
‘tr was made last week of two 
rt b the Philharmonic Society 


Hall on April 5 and 6, with Lhévinne 
rram consisting of Tschaikow- 
Rubinstein’s E flat 


tiie S\ 


mphony, 


ind the “Tannhauser” overture. 


NOTICE TO ARTISTS. 


Musical people in Europe who are approached by 

American traveling agents with the suggestion or 

request for money to exploit them in America in 

advance of their appearance in concert, or other- 

wise, are advised to enter into such agreement only 

when the agent is willing to or capable of giving 
% them as security the endorsement of a European or 
American bank or banking house. No doubt the 

traveling agents will be most willing to do this, as 

they are always sure of the success of the musicians 

or singers from whom they demand the money in 

advance, for otherwise they would not approach 

them with the proposition for America. Whenever 

these agents, therefore, are ready to go to the bank 

or banking house and get it to guarantee the 

a amount, the musician, singer or instrumentalist or 
< composer can safely pay them the sum demanded 
for American exploitation. The guarantee of the 


: bank is recommended merely as an ordinary busi- 
ness proposition, for otherwise the agents might 
claim that the money paid was insufficient and 
some more must he paid before the artist can go to 

~ America. Therefore, to male sure that you are 
going, secure the guarantee of the bank before you 
pay any money to the agents. 

Carl Celebrates Another Anniversary. 
William C. Carl, closed another chap 
In the evening of that day he 
a rt at the “Old First” Presbyterian 
z fifteenth anniversary as organ 
istoric temple of worship 
Adele Lae Baldwin, contralto, and 
n with Mr. Carl in presenting 
ral jubilee numbers, The 
) the minister of the church 
r lress, in which the speaker paid 
( ibility, fidelity and musician 
rring on the eve of press day, 
; \ must be reserved for the next 
\ Ci x. Monday evening, March 
second in the Lenten series of 
Ormsby prano, and Edwin Wilson, 
g t By general request Mr. 
( Friday” music, by Baron de la 
g 1 will take place on Easter 
> elaborate Easter program. The 

? week was the one hundred 

Mr. ( has given in this church, 
= 


Good Artists Heard at the Bowery Mission. 


M prano; Susan S. Boice, 
Robert Craig Camp 

I baritone, and Arthur Bergh, 

x program on March 12, at 


npaniments were played 


> S. Boice Che song cycle, 
G wa ng as the first half of the 
Mi é Mr. Campbell and 
l wa devoted to English 
ng. This concert being of 
urther eriticism 


Women's Philharmonic Concert. 


Ss Box \ have 


charge of the con 

\ ng, March 23, by the Wom 

S y, at studios of Miss Newman 
Mar 


on Kinsley, soprano; 


g { pianist 





HAMMERSTEIN ENGAGES JOMELLI. 


Oscar Hammerstein has secured under a three years’ 
contract Jeanne Jomelli, the distinguished dramatic so- 
prano, who will sing in French, Italian and German operas 
in the Manhattan Opera House. In connection with this 
engagement it is announced that Manager Higgins, of the 
Covent Garden Theater, London, has also secured Mme. 
Jomelli for the next three years. Immediately upon the 
completion of her New York engagements she will enter 
upon her opera work in London. 

This action on the part of Mr. Hammerstein is directly 
in line with the enterprise which has marked his career 
He seems bent upon controlling all the great singers, and 
the addition of Mme. Jomelli to his list of prime donne is 
simply carrying out this policy of acquisition. 

Jeanne Jomelli is a native of Amsterdam, Holland. Her 
first teacher was Messchaert, one of the leading voice 
placers in Holland. Later she spent several years with the 
eminent teacher, Stockhausen. Afterward she resided for 
several years in Paris and derived great benefit from the 
instruction and advice of Massenet. Later she pursued a 
finishing course with Jacques and Hartog. Thus it ap- 
pears that this singer was most fortunate in her teachers, 
having been instructed by some of the most eminent sing- 
ing masters in Europe. 

After entering upon her career as a public singer, Mme. 
Jomelli quickly won fame. She sang in all the principal 
cities of Europe, and made a most favorable impression 
The tributes which were 
paid to her singing and her voice by some of the most dis 


upon every audience she faced. 


tinguished European music critics would fill a volume. 





MADAME jOMELLI 
Photo pyright by Aimé Dupont 
Mme. Jomelli possesses a remarkable voice, which has 


been cultivated to a point beyond which it is impossible 
to go. She has pronounced histrionic talent, and many of 
those who have commented upon her work have declared 
that her acting is as effective as her singing. 

Mme. Jomelli’s destiny is to shine as one of the fixed 
stars in the opera firmament. She is au fait in such parts 
as Elizabeth, in “Tannhauser,” and Elsa, in “Lohengrin,” 
not to mention the more exacting and imposing roles of 
Isolde and Briinnhilde. Mme. Jomelli, however, does not 
shine less resplendently when singing in the classic and 
romantic operas. As Elvira, in “Don Giovanni,” and Mar- 
guerite, in “Faust,” she has achieved some of her most 
This singer's appearance is striking, 
her stage presence is impressive, her acting is effective, her 


notable triumphs. 


Is it any wonder 
that she has so rapidly gained recognition in grand opera? 
And yet her career has hardly begun 


voice noble, and her art unexceptionable 


Oscar Hammerstein, who rarely is at fault in the selec 
tion of his stars, certainly has made no mistake in this in- 
stance. In securing this prima donna he has displayed 
both and will be a pleasure to 
watch Jomelli’s career in grand opera in New York and 


enterprise sagacity It 


London. 


Hallet Gilberte's Musicale. 


Mr. and Mrs. Hallet Gilberté held the second of their 
‘fternoon musicales at the Hotel Flanders last week. Sev- 
cral new compositions, and some old ones, from the pen 
of the host, were presented. Among them were these: 


“Scene de Ballet,” instrumental, and eight songs—“My 
Heart’s in the Highlands,” “Love’s Star,” “Night,” “The 
Land of Nod,” “In Arcady,” “The Raindrop” (words by 
Madame Gilberté), “Birds” and “A Prayer.” Soprano 
numbers were sung by Clara E. Marden, the composer 
playing the accompaniments and himself singing several 
tenor numbers. Among those present were: Rosa Linde, 
Madame Pappenheim, Francesca di Marie Palmer, Baron- 
ess de Bazus, Madame Lubraniska-Robins, Madame Cap- 
piani, Madame Paillard, Anna Granger-Dow, Janet Hal- 
stead, Isabel Lathrop, Amelia Norton, Mrs. Hurd, Cavalier 
Luigi Costantino, Signor Pierro Tozzi, Mr. and Mrs. Ed 
mund Breese, G. W. Meacham, Mr. and Mrs. G. E. Cook, 
Theodore Gordone, Albert Latscher, Wadsworth Harris, 
Anthony Envers, Edward Brigham, Mrs. D. W. Comstock. 


Another Violin Prodigy. 

Richard Burgin, a fourteen year old violinist, made his 
debut Saturday night in Mendelssohn Hall, and fully justi- 
fied the claims made for him by Hjalmar von Dameck, 
his teacher. 

Young Burgin essayed an ambitious task, playing compo- 
sitions which tax mature violinists, and yet it did not 
appear that he overtaxed his powers. The program he 
gave was this: Concerto in D minor, op. 31, Vieuxtemps; 
duet for violins, in D minor, op. 39, Spohr; rondo capric- 
cioso, Saint-Saéns; concerto in D minor, op. 22, Wieni- 
awski; sonata in E major, Bach; “Gypsy Melodies,” Sara- 
sate. 

These exacting pieces enabled the boy to reveal his tal- 
ents and to show the excellence of his method. That he 
had been most conscientiously taught and had benefited by 
the instruction received was obvious. Young Burgin is 
very far advanced for one of his age. He has acquired a 
remarkable technic. Perhaps his greatest virtue is his 
pure intonation; his aural faults are very rare. It will be 
interesting to watch the further development of this genu- 
ine prodigy. 





HekKing in Joint Recital. 
Anton Hekking, the Dutch 'cellist, and Josephine Swick- 
ard, soprano, will give a joint recital at Mendelssohn Hall, 
Saturday evening, March 23. The program will be: 


RDI. i. oc .nevnns Veduins « céshbsehtedns ebeeeds Kauffmann 
Mr. Hekking. 

ey; SE OO NE Ol oe cha baa pus sca bo beees res oestenes Mozart 

eee, Rei OR ik GOMES 4 5 Sd ih 6.0 k Rasbaic a ks cackeenekned David 
Miss Swickard 

DONE CL Ce ca bh chu said on $ Geubea ck kke cae coaneeeseness Sinding 

RE TE: 6 UVa r oo os CES CE EE cb Ne hab ecsensoecey Sinding 

OTIS bc sep anas de o0400 RLGeds Eb tEe Was Beeb be Noe ¥6k0ER Sinding 


. Schubert 
Srahms 
Delibes 


Clarchens Lied .............. 
In Waldeseinsamkeit 
Arabian Song 


Andante Symphonique . Erlanger 


Waldesruhe ........... ome spaed deewee eebs docadhénenes Dvorak 

eens. COP BOUMIED citings d5.ac Chea sh ebeccvseees .. Schumann 

SDD oC AE WOK wks bee cid ae seck sanwineveues COs. 0% Boccherini 
Mr. Hekking. 

ey WE III hs vcs baas orcs bvese cawedsewdsescs Hande! 


Miss Swickard and Mr. Hekking 


Simon Buchhalt:r’s Recital Program. 

Simon Buchhalter, one of the most skillful and 

pianists now residing in New York, will play the following 
program at his recital in Mendelssohn Hall tonight: 








musical 


Passacaglia Frescobaldi-Stradal 


Sonata, op. 57 


pebhepderceaeneb seed baces Beethoven 


meetee, Ti WN. GDRs os 0. kas avon eR ecetedacbnsnac ... Brahms 
SURO ONG Wy TOC Ba i vobe ss veaecenbocackGsdetcennced . .Chopin 
EB MBS S55 Fa so Ca ECE TAOS Aas 0 he Chopia 
NO rs a inn duhd ou Sadak cea ea eee Kean’ cease Chopin 
PUOMRRORG, GHA OE oss secrets scene dadcveseceucdssuee cnc sos Geet 
MEO 5 ob HKb dc 6d be\k hs ke heSb iced ebin eee taouren Buchhalter 
NEED 04 einseck. 4 och Ae baw ee Ae a ee hadiwatad eeee> Oscar Nedhbal 
El WEE | She cksbabevabeobsubamesediccbcesnccdsacuukuek Godard 
Bey On, Pee Tew y Sra wen ye eaten Liszt 





A Guilmant Celebration in Philadelphia. 

The Guilmant pupils in America, of whom Frederick 
Maxson, of Philadelphia is one, gave special programs in 
their churches on Sunday, March 10, in honor of Guil- 
mant’s seventieth birthday. All the organ music of the 
day and the vocal music at the evening service at the First 
Baptist Church was selected from his compositions. 





George Murphy's Activities in Michigan. 


George Murphy, the tenor singer and teacher, of Grand 
Rapids, Mich., goes to Grand Haven Mondays to direct 
the rehearsals of the chorus at Akeley Hall, one of the 
best private schools for girls in the Middle West. During 
the spring the chorus is to be heard at a concert under Mr. 
Murphy’s leadership. 





Janpolshi Engaged for Detroit and Ypsilanti. 


\dditional April engagements for Albert G. Janpolski, 
the baritone, include a song recital at the Normal College 
(Russian program), at Ypsilanti, Mich., and soloist with 
the Detroit Symphony Orchestra. 
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LEIPSIC. 


Letrsic, March 6, 1907 

The twentieth Gewandhaus concert was a rendition of 
Liszt's great oratorio, the “Legend of St. Elizabeth.” The 
music of Flizabeth was sung by Jenny Osborn Hannah; 
that of the Countess Sophia by Bertha Katzmayr, of 
Vienna; the parts of the Hungarian magnate, Landgrave 
Ludwig, and Seneschal by Walter Soomer, of Leipsic, and 
those of Landgrave Hermann and Emperor Friedrich II 
by Fritz Rapp, of Leipsic. 

The production just given here by the usual choral and 
orchestral forces of the Gewandhaus, with the above solo 
ists, would be difficult to surpass. Nikisch kept the cho 
rus’ singing in fine reserve and musical quality, while Mrs 
Hannah's presentation of the chief solo work was em- 
inently fitting in spirit This 
work at the Opera is rapidly deepening and refining her 
musical nature, besides healthily developing her voice. She 
is a most industrious student and her work in this heavy 
music found her prepared in every detail of vocal or in 
terpretative requirement. Considered as vocalism or as an 
interpretation, it constituted an impressive achievement for 
her. The contralto, Fraulein Katzmayr, proved an artist 
of fine, decisive style and possessor of an excellent voice 
under treatment better than the ordinary. Soomer’s great, 
rich voice is always a treat to hear. Herr Rapp has a 
powerful voice of good quality, but he is not fine in his 
musical or vocal taste. 


and conception woman’s 


& 

The fifth Gewandhaus chamber music program had the 
Haydn string quartet in B flat major, op. 17; Beethoven's 
string quartet in B flat major, op. 130, and the E flat major 
piano quintet, op. 20, by Ludwig Thuille. The well known 
Russian pianist, Leonid Kreutzer, who is making a tem- 
porary residence in Leipsic, assisted in the Thuille quintet 

= = 

Mahler’s sixth symphony occupied the entire eleventh 
evening of the Philharmonic series, under Hans Winder 
stein, and this marked the first performance here, where 
the work is published by C. F. Kahnt. Writing in his 
skillful manner, yet without deep inspiration, Mahler is 
found to be still something short of a Beethoven. Employ- 
ing all the instruments of the modern great orchestra with- 
out attaining results of great tonal richness, he is not yet 
quite a Richard Strauss, and though continually trying for 
unique tonal colors and combinations through the many 
strange instruments he employs, he still fails to secure ef- 
fects of unearthly beauty, from which failure it is also 
discovered that he is not quite a Berlioz. But authorities 
all agree that Mahler is a great conductor. His case, there- 
fore, recalls that of the man in Berlin who could conduct 
but would not, and would compose, but could not. 

eS & 

Mahiler’s first symphony heard in Chemnitz at a 

Sunday afternoon concert given for the pension fund of 


was 


The concert was under 
Pohle. The vis 
iting soloist was Romaine Curry in the Liszt E flat con- 
Helene Dammann, of the Chemnitz City Opera, sang 
“La Traviata.” 


the city orchestra there, February 24 
the usual direction of City Conductor M 


certo. 
the weil known soprano aria from 
ce &S 
Julia Culp, of Berlin, who recently appeared as soloist 
in the Gewandhaus, gave a lieder program in the Kaufhaus 
with the Berlin composer, Erich J. Wolff, as accompanist. 
Her work gave immense pleasure to a very large audience 
of the best vocal authorities of the city. A voice of fine 
a most agreeable 
appearance, a wealth of resource in musical delivery, were 
the prime constituents of her art 
ft Ba 


capabilities, under excellent treatment, 


Hugo Wolf was 
given Sunday afternoon, March 3, to a full house in Festi 
val Hall at the Central Bos, of 
Berlin, accompanist lieder were on 


Ludwig Wiillner’s recital of songs by 
Theater. Coenraad 
The 
poems by Moérike; the next nine were from the Italian 
lieder book, the next nine from the Spanish lieder book, 
and the last nine on poems by Byron, Ejichendorff, Goethe 


von 


was first five 


and Morike. A program entirely of Wolf reminds one 
that this erratic man must have been one of the earliest 
writers of the pronounced modern German tendency to ig- 
Further 
more, Wolf shows up here plainer than ever as a miniatur- 


ist. Were it not for the selection of his texts and the un- 


nore the voice entirely as a medium of beauty 


failing interest in his treatment of the piano, his songs 
would seem to be truly impossible, just as his critics long 
ago thought that they were. Among exceptions to the 
above general rule were the beautiful lyric, “Wenn du zu 
den Blumen gehst,” and the fine “Der 
though there is little vocal beauty offered in the latter 


lyric, Freund,” 
Others of this program were redemanded, however, such 
as the “Liebesgliick” and the humorous “Abschied,” which 
embodies the composer's compliments to his critics. In 
conclusion, one may say that, however worthy the cause of 
Hugo Wolf may be, the propaganda at wholesale will be 
difficult 


character, such as 


for any but artists of outstanding interpretative 
Wiillner is. Meantime, there must be 
many living composers who are turning out lied stuff of 


the same pronounced piano character, on as good poems 


and probably with an occasional better showing of 
singability 

e= se 

eS & 


Mahler's back to 
bell and dinner horn effects, seems to have its 


Gustav tendency to compose nature 
with cow 
practical advantages. The Symphony Society of Bear Creek 


Township, among others, could “man” these parts at any 


ime on an hour's notice Evcenr E. Simpson 


NEW TRIUMPHS FOR WITHERSPOON IN 
CLEVELAND. 


Herbert Witherspoon, the basso, is back in New York 
with a new book of press criticisms, which tell of his new 
triumphs in the Middle West, Canada New York 
State. The following excerpts the papers of 
Cleveland refer to a recital by the singer: 


and 


from daly 


WITHERSPOON LETS LIGHT INTO 


SONGS 


Basso Grves Luminous Inrerresration or Lyrics at tue Temrt 





In his introductory remarks Herbert Witherspoon dwelt briefly ot 
the origin, meaning and significance f the different groups f 
songs selected by him for his annual Cleveland recital at the Tempk 
last night before an audience filling every seat in the auditorium 
This little impromptu speech served its purpose well. It brought ite 
hearers in touch not only with the program itself, but with the sum 
and substance of the interpretations to follow That the suggestions 


given left no paradox was indicated by the comprehension with whic! 


each number was grasped and understood 


Accomplishments such as Herbert Witherspoon disclosed last night 


place this American singer among the few demonstrators of the art 


of song interpretation who personify, so to positive know! 


speak 


edge plus convincing intellectuality He shapes these interpretations 


into plain and distinct forms that are illustrative and explanatory 
without the help of artificial contortions of face, body and voice 
so often mistaken ar necessary for the expression of emotion, Sim 


plicity of style and delivery are Herbert Witherspoon's arguments, 
with which he realizes logical submission 
Yet it is flexible 


with at 


It is full of 


a touch of the 


His voice seems to be cast in iron 
warmth and color; 
that luminous and lucid. An 
example was Hans Hermann’s “Helle Nacht,” in which spirituality 
fight for 
wonderful emotions and power 
ballad, “The Auld Fisher.” Herbert 
dour and meistersinger No better 
than that in him we have one of the 
Paul E. Teichert, in Leader, Cleveland 


strong, manly, times just 


transparency makes the interpretation 


and dramatic intensity of 
forth in the old Scotch 


Witherspoon spoke of trouba 


atmosphere supremacy A 


was brought 
compliment can be given him 
meistersingers of modern times 


Ohio, March 7, 1007 


WITHERSPOON SONG RECITAI 


At the 
song recital In a 


Temple Wednesday evening Herbert Witherspoon appeared 


in a few remarks preceding the singing of the 


among other assertions, stated that 


the folk 
bidden from the heart of the people 


songs the recitalist, songs were 
or sincere song which springs un 


and the kunst, or 


divided into two classes 
artificial song 
which is evolved by an art process fram the brain of genius And 


Witherspoon, in his interpretation of his program, was true t 


analysis of song content and construction. * * * 

That Witherspoon is a singer of artistic ideals and attainment 
needs but one song by him to demonstrate He has made great and 
splendid improvement in both his conception of interpretative art 


head and covered 
ye See « 1s 


have at his be 


and the quality of tone production. He uses the 


tone with much fimer artistry than formerly 


are s© brief and so widely diversified that one must 


hest the whole gamut of the emotions 


lo say that Witherspoon realized this requirement in a high 
gree is paying deserved tribute to his artistic versatility Perfect 
in art is difficult to attain, but Witherspoon is rapidly acquiring ¢ 
desideratum and each season adds to the maturity of his artistic ac 
omplishments. He is easily in the front rank of concert » 
and his exposition of his art is Uluminative and worthy of the gi 


ést praise and admiration I know few artists who could have 


parted to a song recital the interest and intelligent appreciation g 
Wilson G 


that of Wednesday evening Smith, in Cleve 


March 7, 1907. 











‘ARTHUR NIKISCH 


No. 15 


Thomasring, 


WILL INSTRUCT 


advanced singers 
(ladies and gentie- 
men) in musical 


style and in reper- 
tory of the opera 
and concert. 


LEIPSIC 





GLENN HAL 


TENOR 


German Tour Entire Season of 1906-07 
Bartuss Gasse 15, Leipsic 








SAMMARCO 


Mario 


Caricature draw 


Cincinnati's Orchestra Crisis. 
Ciscinwatt, Ohi Ma 


At present the Cincinnati musical situation passi 


through a crisis which means either the aba 


continuance of the symphony orchestra The outlook f 
its continuan it the present writing not encourag 


Frank 


sinc its 


van det Stucker who for ft past twely ” 
very organi t ! } bect t« nauctos 
this afternoon that the prospect was not a 9 

What can be the re n tor 
organization that | hr ght , . . ) prestia 
and glory to Cincinnati for a le and ‘tw 
not a question f money Ir 
was not self sustaining Ver ‘ 
are all more or l[e ubsid A uenne tw tf 
ments and in America by liber patt ( 
bers many sucl patror ind thew |} e { 
covered deficits gladly and cheerf 

As for Van der 
for the uplifting of 


vere Imes int, and hampered } ft : t! 


ence of 


future of the orchest: which. ¢ lirect 
impossible by the restrictior nd handicay f the M 


cians’ 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., 1. 
LEIPSIC, 





AMERICAN MUSIC STORE 
Central Theater Building 
Offers all possible assistance in securing new 
com positions. 
Eawest B. Raunwses, Prep. 
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LE BARON AN EDWARDS PUPIL. 





LOUISE 
¥ Scheff Opera Company never had a more suc- 
in “Boccaccio” that Louise Le Baron, a 
ears of Etta Edwards, 814 West End 

But her studies being cut short by 
ae rture from Boston to California, caused 

beautiful contralto voice to be sought for 
left a memorable impression with het 

Le ind winning personality. The return of 

East and her final locating in 
eZ M Le Baron was singing, induced the 
liat eturn to the Edwards studios, to 

A f her incomparable technic and artis- 

< 

BARON AS FIAMETTA IN “Boccaccio.” 
tudent of artistic singing, 
| frankly declare Of all the vocal in- 
Sy eC one w an make you sing 
tly " t Madame Edwards.” 

s eauty, “mother wit,” application and gen- 
= [ Le Baron bids fair to become a 
~, hed Edwards “product,” for 

istain the assertion. She has 

> \ ! nd ha been heard in New 
Ss need her an artist. Re 
best churches in Gotham 

: ild be her one goal, and 
a with Madame Edwards 

ngements tor toreign coach 
' i oe ¢ t 
ji Organ Recitals by Frederick Maxson. 
liences Frederick Maxson, organ 

; ' t Chur Philadelphia, gave two re 

4 e on March 4, at Yale Universitv, New 
3 i the other at St. John’s Church, Bridge 


Mrs. S. Kronberg Dead. 


\ wv wite of S Kronberg, the 
Monday morning, March 18, at the 
New Yorl Mrs Kt mberg had 
] mily and friends expected 

. | i tl I eda 1OCK ft a wide circle 
A intances vell as to her 
M NI berg established 

years she 

sisting her husband in his mana 
~ W woman of irked ability, 

£ rtist persor ties The 

\ 1ay tern 
Aged Vocal Teacher Dead. 

Erck Hoffeldt (née M cl an aged 
me of het John G. Erck, 
g a Marcl 3 the deceased had 








taught in wealthy families in Europe and this country. 

She was born in Bayreuth, Bavaria, and the late Richard 

Wagner was numbered among her distinguished acquaint- 

Besides the son, Mrs. Hoffeldt leaves one daughter, 
Erck 


ances 
Clara A 


MUSICAL ECHOES FROM BROOKLYN. 


Brooxiyy, March 18, 

Dr. Carl Muck will command the undivided attention at 
the final concert of the Boston Symphony Orchestra in 
There will be no solo- 


1907 


srooklyn, Friday night, March 22 
ist. This will be Dr. Muck’s farewell. As far as is known, 
he will not return to this country next season. The pro- 
gram will include the “Leonore” overture, No. 3 (Bee 
thoven); the “Mephisto Waltz,” by Liszt, and Tschai 
kowsky'’s symphony “Pathetique.” 

tJ 

Oscar Hammerstein has made a generous donation to the 
vocal department of the Master School of Vocal Music, 
located at 108 Montague street. Through Mr. Hammer 
stein’s generosity three students will enjoy free admissions 
to the performances at the Manhattan Opera House for the 
remainder of the Mr. Conried also gave, some 
time ago, free admissions to the Metropolitan Opera House 

te & 
Monday evening Hugo Troetschel played a new 
suite for organ, by Max Reger, at his one hundred and 
twenty-ninth free organ recital at the German Evangelical 
Church sy request Mr. Troetschel performed 
Guilmant’s “Second Nuptial March.” Other works on the 
program included a “Gavotte in Ancient Style,” by Schar 
wenka; the Friday Spell,” from “Parsifal,” 
“Siegfried’s March,” from “The Gétterdam 
rhe |‘ assisting Charlotte 
merer, soprano, and William Edwards, tenor. 
 & 

Jessie Shay, a star at the last concert of the Brooklyn 
(rion, played in brilliant style the Chopin fantaisie, op. 49; 
a Schubert impromptu, and two compositions of her own 

“Musical Moment” and “Arabesque Mignonne.” Miss 
Shay was received with great cordiality by the musical 
audience. Lillian C. Funk, soprano, sang “Elsa’s Dream,” 
from “Lohengrin,” and the incidental solo in “The Gypsy 
Maiden,” with the club. Elsa 
Fischer, the other soloist, played the Bruch sonata in G 
minor, Dvorak’s “Humoreske,” and a caprice by Ogarew 
The Arion sang familiar numbers from the club repertory, 
under Arthur Claassen’s direction. 

ct & 

A company of music lovers assembled at the Imperial 
last Tuesday evening expressed themselves highly delighted 
with the “two piano” recital given by Elfriede Stoffregen 
and Alexander Rihm. These artists gave a program of 
great educational importance, which included sonata in F 
major, Friedemann Bach; “Variations on an Original 
Theme,” H. von Herzogenberg; “Andante and Variations,” 
“Five Waltzes,” 
Original Theme,” Schiitt. 


season 
Last 
special 


“Good and 
Funeral 
merung.” Haem 


singers were 


by Meyer-Olbersleben, 


Deprosee ; Brahms; “Variations on an 


Some Macmillen Notices. 


The character of the praise bestowed upon Francis Mac 





millen when he appeared March 6 in Mendelssohn Hall, 
a ities 
Francis MACMILLEN 

is shown by the following extracts from New York 
criticisms 

Macmillen has youth, talent, strength and artistic ambition. and 
these qualities augur an artistic future for this young American.— 
World 


Macmillen’s tone sounded remarkably big and rich, and he played 
with warmth of expression and poetic. suggestion.—Times. 





Macmillen gave opportunity for admiring his tested gifts—a fine 
expressive tone, technical vigor and skill.—Press. 


Macmillen again showed himself the possessor of a clean and 


crisp technic, extreme agility and a strong, clear phrasing 
American. 

The total result was an exceptionally enjoyable afternoon.— 
Tribune. 





A Great Nedda. 


The accompanying portrait is that of Pauline Donalda, 
who has made a profound impression here this winter at 
the Manhattan with her fine voice and temperamental act- 
ing. The pose shows her as Nedda, in “Pagliacci,” just 
before the close of the first act, where she administers the 





DonaLoA AS NEDDA. 
Photo by Mishken Studio, N. Y. 


rebuke to the importunate mountebank, Tonio. Donalda 
sang the role last Saturday afternoon with her customary 
brilliant success. 


Engagements and Re-engagements for Morrill Pupils 

Lillia Snelling, the contralto, who is a pupil of Laura E 
Morrill, has been re-engaged as soloist by the Fifth Avenue 
Baptist Church. Cora Remington, soprano, another pupil 
of Mrs. Morrill, has been engaged as soloist for the First 
Scientist Church, Brooklyn. Helen Moulton, soprano, an 
other artist from the Morrill studio, is filling an engage 
ment at the First Congregational Church, Stamford, Conn 
Grace Crandall, a Morrill pupil, is substituting for a few 
weeks at the Fifth Avenue Baptist Church in the absence 
of the soprano. Russell Bliss, a baritone pupil of this 
accomplished teacher, has been engaged to sing at the large 
Episcopal Church in Englewood, N. J. Mae Furbeck, con 
tralto, is soloist at the Presbyterian Church, Paterson, N. J 
Anne Dunnell, soprano, is a soloist at the Reformed Pres 
hyterian Church at Ridgewood, N. J 


New York 


Brooklyn 


\ Wagner program was presented by the 


Symphony Orchestra at the Baptist Temple, 


Thursday night of last week. The numbers included the 
“Kaiser Marsch,” the “Lohengrin” prelude, 
from “Siegfried.” “Die Walkiire,” “Tristan 


and “Parsifal.” 


and excerpts 


and Isolde,” 
“Die Meistersinger” 


Sores Big as a Penny 


Covered Head and Neck—Hair All Came Out— Suffered 
Six Months—Used Cuticura Costing $1.50 
—Cured in Three Weeks 
“After having the measles my whole head and neck wer: 
They 
were just as thick as they could be. My hair all came out 
I let the trouble run along, taking the doctor's blood rem 
edies and rubbing on salve, but it did not seem to get any 
better. It stayed that way for about six months; then I got 
a set of the Cuticura Remedies, and in about a week | 
noticed a big difference, and in three weeks it was well en 
tirely and I have not had the trouble any more, and as this 
was seven years ago, I consider myself cured 





covered with scaly sores about as large as a penny 


I used one 
bottle of Cuticura Resolvent, one box of Cuticura Oint- 
ment, and two cakes of Cuticura Soap. Mrs, Henry Por- 


ter, Albion, Neb., Aug. 25, 1906.” 
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he produc 
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interpret all 
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derful 

He has i 

ing His 

wonderful 

gaiety, irony—1 

human soul 

singing, it is something 

something higher'—Journal Al 

sace-Lorraine, Strassbourg, Janu 

iry 28, 1907 

In the whole body of contem 

poraneous ingers it would = he 

hard, we had almost written im 

possible, to find a singer who has 

the special gifts of Dr. Willner 

Dr. Wullner’s is a superb example 

of the triumph of mind over mat 

ter. Pain, gladness, sorrow and 
: Wullner 
¢ 
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that is best in vocal 


luce lik VW 


—— == 


whether dramatic or 


Daily Telegraph 


The supreme height of Wiallner’s musical genius was reached in One receives indelible impressions at the ng t 
the last group, which he sang with tremendous power and expression Wallner, who recently gave a Schumann evening t B j 
Leipziger Signale, January, 1907 say a single word about the inimitable art of thi irtist w ) 
sending owls to Athen Deutsche Zeitung, Berlin, November wor 


and how 


the 


his 


Wullner 


in, naturally 


t power has over voice 
Von ally, many singer are supero 


still fin 


the most v 


devoid of charm, often most 
' 
of tone production we admired in the winged declamation all others 


iptable to 
Part of 


the 


the artest ts ad 
at 


narkable 





tonal color there was in “Ich grolle nicht, 
Darmstadter 1 Anzeiger re legree the time one w 


could fully 


ngsnacht.’ aglicher 





believe that artist was creating 


General Anzeiger, J nmuary 31, 1907 
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KATHARINE GOODSON, 
REMARKABLE PIANIST. 


e Goodson, the English pianist, has been ac- 
i pri on all sides for her playing in 
n, which is her first visit here. It is news 


that Miss Goodson will revisit America early 





t ra concert tour of the United States. This 

came at the invitation of the Boston Symphony 

d made her debut January 18 and 19. She 

engaged by Dr. Muck, the conductor of 

to play at the Cambridge concert of the 

mediately following her Boston appearance; 

at once engaged also by Franz Kneisel for four 

with quartet and by Willy Hess with the 

Z Symphony Quartet, these engagements being made 


f the remarkable impression Miss Goodson made 


f with the Boston Orchestra. Since that time 
played numerous recitals, public and private, and 
he will have played some twenty concerts be 

ret ng to | ngland 


nething remarkable in the playing of Miss 


Goodsot True, she is equipped with a splendid technic 
t nate musical nature, well rounded out and de 

oped by study and work, but there is more, too. There 
ome subtle charm about her personality and her play 
which awakens the lively interest of her hearers, and 
iffects her audiences with a magnetic power. As 
Goodson plays, you feel thrills—thrills of joy—you 

peace with the world, your worries are dispelled, 
thoughts dwell on the beautiful, the calm, the 

ere is some strength along with this quality 

h bespeaks the master, an assurance which denotes 
uthority; a repose which is restful and a simplicity which 
7 refre ng and inspiring True, as Miss Goodson sits at 


evidence of a nervous vital force, which 


piano there is 


way, but there is also evidence that it is always 


the trilling sounds of the violins rise softly, symbolizing the heat of 
the desert, and so on. This andante, finished as it is, is in itself 
an inspired piece of music. But the vivace—no, that was a disap- 
pointment. There the desert, where dreams of faraway kingdoms 
were being dreamed, was left behind; there was a rushing and trip- 
ping in an endlessly restless measure of five-fourths, now on the 
one theme, then on the other, then on both at the same time (trum- 
pets and violins), and a repetition of the movement, with figura- 
tions added to it, without apparent sense or intention. What un- 
rest! what noise! Why did Schelling add this vivace to his andante? 
The vivace is only to be appreciated as a rather heavily arranged 
thematic work. We might have done very well with the first part— 
a “Symohonische Legende” of modest dimensions, if necessary 
without a motto. * 

For the present Schelling the pianist seems more interesting to 
me than Schelling the composer. The fantaisie by Paderewski, 
which is perhaps a little long, but full of coloring and perfectly in 
its national character, with its dancing motifs, he played with much 
brilliancy, with perfect technic; but in his rendering of Chopin’s 
concerto in F minor Schelling was at his very best. His rendition 
had the poetic, dainty, distinguished qualities of the composition 
itself. I think this artist especially favors Chopin’s style. He feels 
its peculiarities, the subtly connected melodies lavishly interwoven 
with figures, the emotional breath of the cantilene, the 
wonderfully exhilarating, rhythmic and freely tripping measures. 
Schelling showed us Chopin’s noble qualities in a bewitching light. 
He is a pianist of excellent taste and a lively temperament. Very 
beautiful indeed was the larghetto in A flat, the most emotional 
part of the F minor concerto; it was played on the piano as a song 
sung by a human voice, a deeply felt song of longing and an avowal 
of love, broken off by an elaborate recitative of brillisnt expression. 
Light and airy is the harmonic basis which Chopin gave his fan- 
taisies. Against the voice of the that of the orchestra is 
remarkably modest, but in many places not without significance. 
3eside the predominating piano playing, which exacts our full atten- 
tion’ and abounds in tuneful melodies and ‘splendid passages, the 
orchestra fulfilled its modest task in a very artistic way. I do not 
think that this instrumental relief can be reproduced in finer tints 
and more beautiful contours than was done by this orchestra led by 
Mr. Mengelberg. In Chopin the combination of orchestra and piano 
afforded an exquisite enjoyment.—Algemeen Handelsblad. 
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Wisconsin Conservatory of Music. 
Mitwavukes, March 14, 1907. 

The eighth and ninth students’ concerts at the Wiscon- 
sin Conservatory took place Saturday afternoon, March 8, 
and Sunday afternoon, March 9, at Conservatory Hall, 
corner of Mason and Milwaukee streets. The following 
named pupils of Florence Bassett appeared in the program 
Saturday: Misses Kowalsky, Gill, Fink, Brand, F. Mock, 
Hanley, Burke, Strong, Meckleberg, Doll, M. Mock, 
Kuecker, Rehfeld, Weltge, Chalker, Reinke, Master H. 
Frank and Philip Beyer. 

These pupils of Liborius Semmann participated 9n Sun- 
day: Barte, Packman, Kindermann, A. Sirasen, 
Redel, C. Strasen, Hoeck, Paulus and Kerler, and Messrs. 
Kappelmann, Frinke, Gieseler, Bumbalek and Mueller. 
Special features of interest in these programs were a series 
of ensemble numbers for two pianos. 

The tenth, eleventh and twelfth recitals are scheduled 
for March 16, 17 and 23. 


Misses 


Madame Grosse-Thomason's Pupils in Manhattan. 


Wednesday afternoon of last week pupils of the Berta 
Grosse-Thomason School, of Brooklyn, gave a musicale at 
the Mrs. Herman Behr, 41 West Seventy 
fourth street, Manhattan. The program follows: “Solfeg 
gietto” (Ph. E. Bach), Marcelle Guerin; “Baechlein im 
Thal” (A, Foerster), George von Zedlitz; “Slumber Song” 
(Kjerulf), Gertrude Behr; menuet, E minor (Grieg), 
Edna Shephard; nocturne, F sharp (Chopin), Margaret 
Behr; “Au Matin” (Godard), Marcelle Guerin; valse, C 
sharp (Chopin), Marion Webster Powell; polo- 
naise, C sharp (Chopin), Madeleine Ehret. 

Madame Thomason’s pupils always play musically and 
The musicale was enjoyed by a fine 


residence of 


minor 


technically correct. 
audience 


Music in Norwich, Conn. 
Norwics, Conn., March 12, 1907. 

Archibald Mitchell, whose untiring efforts for the last 
three years have placed this city among the first in the 
State from a musical point of view, is now making arrange- 
ments for a series of two concerts in April, one by Arthur 
Hartmann and the other by the Kneisel Quartet. 

te 

At the monthly meeting of the Parish House Association 
Annie Vaughn and Mrs. George A. Kies contributed an 
attractive musical program. 

 & 

The Olive Mead Quartet gave a concert in New London 
last Wednesday night, at which Helen Lathrop Perkins 
was the soloist. The playing of the quartet met with in- 
stant favor, as did the artistic singing of Miss Perkins. 
Fred Lester played the accompaniments. 

S34 

The monthly musical service at the Second Congrega- 
tional Church was held last Sunday evening under the di- 
rection of Charles Palmer Potter. 

eS & 

Organist Charles A. Dowsett directed a concert at the 
Spiritual Academy Sunday evening, at which Mrs. George 
Beebe was the soloist. LF. 





New Bookings for Winkler. 

Leopold Winkler, the pianist, has been engaged as solo- 
ist by the Vienna Mannerchor for the Philadelphia ‘concert, 
which takes place in the Academy of Music, May 10. This 
engagement is no small tribute to Mr. Winkler’s worth 
as an artist, but in view of the many successful appearances 
which he has had this season it is not surprising that he 
should be chosen as soloist for this concert. Mr. Winkler 
is also to play with the Liederkranz, of Syracuse, N. Y., 
Albert Kuenz!en, director, on April 15, and also with the 
Jiinger Mannerchor, of Philadelphia, under the baton of 
Louis Koemmenich, Sunday, May 5. 

Last evening (March 19) Mr. Winkler gave a recital in 
Brooklyn. Today he is to give another in Newark, N. J. 
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contré Temperament? Yes, an El Dorado of it 
iperament which inspires and enlivens the dullest 
rf ic and which thrills the hearer in no common 
way 
It not often that a pianist comes along who combines 
inship qualities which Miss Goodson has 
pplemented by this rare, almost indefinable quality. 
M Courter readers will be glad to know that ar 
: have been made for the return of Miss Good 
f 
x 
f 
Ernest Schelling in Amsterdam. 
following is a criticism of Ernest Schelling, the 
from the leading Amsterdam paper 
ay matinee we heard Ernest Schelling, a pianist, exe 
the orchestra two works, and a composition of 
d by the orchestra \ pianist-composer is no 
Just think of Dirk Schafer in this coun 
f d’Albert, to name a few I think that even 
sartet f stringed instruments In Pade 
thirty ld cosmopolitan Schelling stud 
example " @ grea ia virtuoso may at 
in exceptional tonal colorist is s own work 
ad ar rtunity of admiring it in the “Fantaisie 
N in t mplex construction 
< : gives a characteristic expression to his 
an eff instrumentation { antitheses 
motif 
we ed at a vigorous, convincing 
In Sx ng’s “Symphonischy Legende,” 
i tle (“And in the desert where I 
ns that shimmered on my soul of lands 
neg st f kingdoms unattained”), an 
g its construction has been left unan 
W t mott the program, if one prefers—poetizes 
iposition been divided into two parts, an 
The full meaning of the composer's inten 
r) a et e in the andante. is s peculiar tonal combina 
itch of t nd fagottos, above which 
+ 419 St. James Buliding 
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ABOUT ARTISTS AND TEACHERS. 


Joseph Pache, musical director of the Baltimore and 
York, Pa., oratorio societies, was in New York last week 
seeking acquaintance with new vocal talent. Among those 
who received more than usual attention from Mr. Pache 
were Eva Mylott, an English contralto, recently arrived 
in this country; Lillia Snelling, contralto; Frank Ormsby, 
tenor, and Frank Croxton, basso 

 & 

Florence Hinkle, Gertrude M. Stein, Daniel Beddoe and 
Frederic Martin are the soloists for the concert which the 
Baltimore Oratorio Society will give in Baltimore, March 


21. The program will include Verdi's “Requiem” and 
Brahms’ “Song of Fate.” 

tS € 
Mrs. A. P. Conrad, soprano at the Brown Memorial 


Church, Baltimore, is coming to New York to live. 
se & 

Birdyce Blye is an uncommonly charming woman. She 
has many wise thoughts on musical and other topics, how 
ever, and conversation with her is a great pleasure. She 
speaks warmly of the necessity of teaching phrasing to 
children, not merely suggesting and talking about it, but 
exaggerating the suggestion to impress their attention, and 
not passing it till such sentence making is made absolutely 
distinct and clear. She could not touch upon a more im- 
portant topic or one more neglected. She is deeply inter- 
ested, not always in herself, but in the music movement 
and in the success of musicians. Among those she praises 
for active work well placed is Jessie Heizer, of Pearl 
street, Sioux City, Ia., a piano teacher and musician 

fe & 

May Vincent Whitney, of Plainfield, N. J., gave a piano 
pupils’ recital in Newark recently, assisted by Helen 
Meeker Whitney, mezzo-soprano. Marguerite Barkalew, 
Elizabeth Burr, Martine Weeks, Inez Hedden, Frances Rit- 
tenhouse, Elizabeth Martin, Mary Clarke, Edith Hamilton, 
Helen George, Muriel Collins and Myra Emmons played 

<e f= 

Mary C. Wheeler, of New York, teaches piano one day 
in the week in Montclair. Miss Wheeler is deeply inter- 
ested in the future of one of her pupils of rare character 
and gift, Anna Kirsling by name, who is making strenu- 
ous efforts to fit herself for professional life. She is a 
most satisfactory pupil. Bach the Heller 47 
series, Grieg and Jensen, with harmony, are now being 
studied by Miss Kirsling. 

te & 

Edward Johnson was recently the lion of the hour at a 
reception given by Pauline H. Clark, the Beston contraltu, 
in her new studios on Boylston street. The “gallant tenor” 
lends himself gracefuly to social entertainment as well as 
to the professional platform. 

eS & 

Mr. and Mrs. F. W. Gunther are both singing in choirs 
Mrs. Gunther is to sing in the Scotch Presbyterian Church, 
on Ninety-sixth street, after May 1. Mr. Gunther has re- 
newed his engagement with the Forty-second Street Pres- 
byterian Church. K. 2..T 


preludes, 


TonKunstler Society Meeting. 


the Anton-Roebbelen, 
pianist, and Rose O’Brien, soprano, were the artists an- 
nounced to appear at the Tonkiinstler Society meeting held 
at Assembly Hall, in East Twenty-second street, near 
Fourth avenue, last night (Tuesday, March 19) Mrs. 
Roebbelen and Mr. Grass played the Goldmark ‘suite in E 
major, op. 11, and the “Kreutzer” sonata by Beethoven. 


Edwin Grasse, violinist ; . Lina 








Miss O’Brien sang songs by Brahms, Schubert and Liszt, 
accompanied by Alexander Rihm. 





The Grienauer ‘Cello Quartet. 

The Grienauer 'Cello Quartet, composed of four ‘cellists, 
was founded by Karl Grienauer this winter to meet the 
ever increasing demand for first class novelties. Musical 
societies everywhere are clamoring for something new in 





high class chamber music, and this quartet will satisfy the 
taste of the most critical, as well as music lovers in general 

The musical public of America owes Karl Grienauer 
deep gratitude for his untiring effort in the cause of mu 
sical art. He is always interesting in his ‘cello recitals, and 
even better things may be expected from him in the future 

Grienauer does not belong to the class of artists who, 
however good their intentions, so often overburden the 
capacity of their audience by giving them too heavy pro 
grams. He possesses the great gift of arranging programs 
in which every number increases interest. The Jacksonville 
Daily Journal says: “Had Karl Grienauer chosen to play 
throughout the night he would have had his entire audience 


remain. 
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Hamlin’s New York Recital, Monday Afternoon, 
March 25. 


An event of extraordinary interest to all singers and 
vocal students in New York and vicinity will be the song 
recital which George Hamlin, the tenor, will give at Men 
delssohn Hall, Monday afternoon, March 25. Mr. Hamlin 
of the art lied that 
piano by 


few of the 


He 
Arthur Rosenstein, and this will be the program 


is one very interpreters 


America can ciaim will be assisted at the 


Recitative and Aria, Seht was die Liebe thut, from Cantata, 
Ich bin ein guter Hirt : Bach 
Recitative and Aria, Love Sounds the Alarm, from Acis and 
Galatea Hande! 
Im Abendroth Schubert 
Der Musensohn Schubert 
Die Meerfee . Schumann 
Provencalisches Lied Schumann 
Wir Wandelten Brahms 
Botschaft eveeses Brahms 
Die Farben Helgoland’s Franz 
Friéhling und Liebe Franz 
At the Window, from Tennys s Cycle e Widow the 
Song of the Wrens Sullivan 
Gone, from Tennyson's Cyck The Widow r the Seng of the 
Wrens Sullivan 
Marriage Morning, from Tennys ( e, The Wi ‘ r the 
Song of the Wrers Sullivan 
Der Musikant Wolf 
Auch kleine Dinge kenne enzucken Wolf 
Wo find ich Trost Wolf 
Gesellenlied Wolf 
The Crying of Water (Manuscript Campbell-Tiptor 
Heimliche Aufforderung Strauss 


Bookings for Charles Norman Granville. 


Dora Becker, violinist, who made her reappearance on 
Hall 
March 19, was assisted by Charles Norman Granville 
Other dates booked for Mr 
Church, Hoboken, where he will sing in Maunder’s “From 


the concert stage at Mendelssohn Tuesday evening 
bar: 
tone Granville are Trim 

Olivet to Calvary” on March 24; on March 29 (Good Fri 
day), he will sing the baritone part in Rogers’ “The Man 
of Nazareth,” at Elizabeth, N. J.; on Mr 


ville will appear with the Harlem Oratorio Society (A. Y 


April 4, Gran 


Cornell, director), in a work to be announced later. Be 
sides numerous concert dates, Mr. Granville has a large 
and rapidly increasing class of pupils, many of whom are 
occupying church positions of importance. The following 


criticism appeared after a recent appearance in song recital 


A large audience was present at the third number in Miss Sayles 
series of musicales at the Norwich Club The singer was Charles 
Norman Granville, who has won many admirers by his previous 
appearance here, and the program was one of unusual interest ar 


many firet class songs 
Mr. G 


entered 


excellence. Indeed, it is not often that » 
whose 


task 
ealing the tru 


are grouped together for a single performance ranville, 


voice has gained in strength and richnes upon his 


with due seriousness and succeeded admirably in rev 


meaning of the various songs Norwich Evening Bulictin 


Those Opera Rumors. 


sing with whom 


Offhand, can you tell who is going to : 
next season?—The New York Mail. 





Piano Technic 
EASILY AND QUICKLY ACQUIRED 


FREDERIC MARINER 


TECHNIC SPECIALIST 














Uses few Exercises 
Establishes Positive Menta! Contro! 
Gains Unusual Results 
Pupils Advance Rapidly 


The Frederic Mariner Studios 
37 West o2d Street, New York 
"Phone: 6206 Riverside 


THE VAN BROEKHOVEN 
NEW VOCAL METHOD 


= and 
velopment of up 








rmanent artistic results. No experimenting. Baey de 
rand lower range volume, and tone quality, Short 


professional and teachers’ summer course. Illustrated pamphlet 
. Riemann, of Leipzig, says: “J. Van Broekhoven's work 
on the Tone Produc Functions of the Vocal Organs i+ 


It is a noteworthy progress in the formation of 


Address . VAN BROEMBOVEN, 
143 W. 47th St. N. ¥. City. 


IRENE ARMSTRONG FUNK 


SOPRANO 
Pupl! of JBAN de RESzZzKe. 
ADDRESS 
Best Bast 17th Street, New York City 


striking and new 
the vocal registers.’ 








HENRY WOLPSONMN, 131 
or Bloomiagton, ili. 





DE COGORZA 


HENRY WOLFSOHN 


131 East (7th Street 
NEW YORK 











30 


THE MUSICAL COURIER. 

















s % CHICAGO 


yo} 





Cuicaco, March 15, 1907. 
twenty-third program of the Theodore Thomas 


Orchestra was as follows: 


Choral and Fugue......cccccecsecsccecscevscvess . Bach 

Perera e eee eee eee eee eee eee eee ee eee eee) Reger 

§ Pumue, for Oviatt. ccccocccccceccuccecssecesses Liszt 

I a’A CS, OD, Glo cccctcsccevtvseccveoneees Glazounow 
Reger “Serenade” received its first American per 
ince at this concert, and much discussion pro and con 


Reger, 
he present time a figure for much heated argu- 


e musical value is now on the tapis. 


nt Europe, will now, harmonically and thematically, 
his American vivisection, pari passee. 

Wilhelm Middelschulte, the soloist, was, as always, the 

rly, distinguished musician who has conquered all the 

il difficulties of his instrument, and whose style and 

knowledge of registration is not surpassed by any living 


ibrilowitsch will be the soloist on March 22-23. 
Frar Macmillen will be the soloist on March 29-30. 
Ct 


The Melba concert at the Auditorium this afternoon 


a great ovation for both Melba and Campanari, both 
receiving many recalls. Fifty-five members of the 
[Theodore Thomas Orchestra assisted, under the direction 


Sam Franko 


eS & 
Ossip Gabrilowitsch’s recital at Music Hall, on March 10, 
vas a veritable triumph for this great Russian pianist 
ilone is Gabrilowitsch a technician of the first order, 


but he is a poet, and his interpretations sing and relate the 
itic side of the compositions receiving their full signfi 

nce For beauty of tonal quality Gabrilowitsch has no 
peer, and the splendid Mason & Hamlin piano used by 


him was equal to all the demands of this most finished 


’ 
4 


; 
' 


Ernesto Consolo, pianist, scored a great success at his 


emiere Chicago recital at Music Hall, March 13, in one 
f the most esting programs of the season. The prin 
imber of his program was the Brahms F minor 

onata (op. 5) rhis is one of the chefs d’ceuvre among 
dern piano sonatas, and it takes a mighty master of 
| i me endowed with temperament to interpret it 
Mr. Consolo’s great technic, virility, breadth of conception 
tonal coloring made this number a veritable narrative 

| live long in the memory of the many Brahmsit« 

noted in the audience Mr. Consolo’s other selec 

were Bach-Liszt prelude and fugue, in A minor: 
gigue; Sgambati, intermezzo and preludio e fuga: 

herzo, B minor; Cyril Scott, “Solitude” and 


t Wel 


q 


lausig, “Invitation to the Valse.” 
yzambat: preludio e fuga, a tremendously diff 


er, this sterling artist was heard to great advan 


tage. This interesting composition in the fuga represents 
the harmonization of the “Hymn of John the Baptist,” the 
old melody used by Guido d’Arezzo in his system of 
Solmisation : 

Ut queant laxis Resonare fibris, 

Mira gestorum Famuli tuorum, 

Solve polluti Labii reatum. 


Sancte Joaines. 


It is wonderfully harmonized, of the “grand mood,” 
brilliant and proved one of the most effective compositions 
heard here this season. The two numbers by Cyril Scott, 
the young English composer, were welcome novelties and 
received much applause. 

In the closing number, the Weber-Tausig 
the Valse,” the infallibility of this splendid artist’s technic 
in the sparkling scales and the broad bravura work was 
truly fascinating. Mr. Consolo was most enthusiastically 
received by a very representative audience and repeatedly 


“Invitation to 


recalled 


Cel 
fs €& 


JOHN B. MILLER ENGAGEMENTS 
November 7-—-Musicale, Chicago. 
November 9—Concert, Chicago. 
November 12-——-Concert, Janesville, Wis 
November 14-—Concert, Racine, Wis 
November 23—-Concert, Chicago, 
»9~—~"*Messiah,” Des Moines, Iowa 
December 1—Musicale, Chicago 


November 
December Musicale, Chicago. 
December 14—Recital, Grinnell, Iowa. 
**Messiah,” 
December 19—~Sacred Concert, Chicago. 
“Messiah,” Evanston Musical Club 
Oak Park 


December 16 Grinnell, Iowa 
December 20 
December 23—Saint-Saéns’ “Néel,” 
“Messiah,” Apollo Club, Chicago 
“Messiah,”” Apollo Club, Chicago 
December 29-——Musicale, Chicago. 


December 25 
December 27 


December 31—Musicale, Chicago 

January 1-—Musicale, Chicago 

January 2—Recital, Oak Park Club, Oak Park 
January §-~Musicale, Chicago 

January 7-—~Recital, Amateur Musical Club, Chicago 
January o—Concert, Chicago 

January 15—Concert, Oak Park Club, Oak Park 
January 19¢—Recital, Chicago 

January Concert, Chicago 
January 27——Musicale, Winnetka, Il! 
January Sacred Concert, Chicago 
February 3-—-Sacred Concert, Chicago 
Recital, Highland Park Club 
Chamber Concert, Racine, Wis 


February 
February 12 
February 17—Sacred Concert, Chicago. 

February 21—-Stabat Mater, Denver, Col 

February 26—Recital, Woman’s Athletic Club. Chicag 


March 2—Concert, Austin, TM 

March 7—~Verdi “Requiem,” Alton, I! 

March 9o-—-Recital, St, Louis, Mo 

March t<« Concert, S« ruth Shore ¢ hab Chicag 


The concert given at Orchestra Hall on Sunday, March 
10, under the auspices of St. Ansgar’s Danish Church, was 
very successful, artistically and financially. The program 
was given by Dr. Louis Falk, organist; Louise Harrison, 
contralto; Bernhard Listemann, violinist; Herman Devries, 
baritone; Frederik Nelson, pianist; Harriet M. Smulski, 
Enrico Tramonti and the Swedish Ladies’ Quartet, com- 
posed of Bergliot Allrud, Ida Linn-Cooley, Stephanie 
Heden and Margaret Dahlstrom. Bernhard Listemann’s 
playing of the Hubay Hungarian fantaisie displayed his 
marvelous knowledge and mastery of violin technic. Mr. 
Listemann was enthusiastically recalled after this number. 

tt 

Bohumir Kryl and his band will begin their annual 
spring festival tour April 4, at the Milwaukee Hippodrome. 
The tour embraces Cincinnati, Cleveland, Pittsburg, De- 
troit, Chicago (three weeks), Louisville, Ky.; Indianapolis, 
and closing at San Souci Park, Chicago, in September. Mr. 
Kryl has some well known names among his “first chairs,” 
including Henkelman, oboe; Battler, flute; J. Nirella, clari- 
net; Kuchynka, contrabass; J. Chimera, trombone. Mr. 
Kryl is negotiating with several prominent vocalists for 
this tour. 

eS & 

The American Violin School, Joseph Vilim, director, 

announces a faculty concert on March 30. 
Ct € 

Frederik Frederiksen will be the violin soloist at the 
concert to be given by the United Swedish Singing Socie- 
ties at Orchestra Hall on March 24. Mr. Frederiksen will 
play two movements from the Wieniawski second concerto, 
the romance and finale; the berceuse, Slav, by Neruda, and 
“Elfentanz,” Popper-Halir. Mr. Frederiksen will be ac 
companied by Mrs. Frederiksen. This concert promises 
to be one of the interesting events of the season. Besides 
several numbers by the United Singers, Anna Lundberg, 
the noted singer of Swedish national folksong, will sing 
several numbers. The proceeds of this concert will go to 
the fund for defraying expenses to the general biennial! 
meeting of the Western branch of the United Swedish sing 
ing Societies, to be held at Moline, IIL, in July. John R 
Ortengren will be the conductor in chief at the biennial 
meeting in July. 

f & 

W. L. Bush tendered a banquet to the faculty of the Bush 
remple Conservatory on Wednesday, March 6. 

 & 

Mrs. Stacy Williams will give a course of lectures on 
voice building and tone production at Austin, Tex., in 
\pril, under the auspices of the Texas Ladies’ Musical 
Club. On April 16 Mrs. Williams will give a song recital 
at the Austin Bush Temple Conservatory. 

 & 

Emma Drought is meeting with great success in placing 
the many professionals now on her books. Florence Hob 
son, contralto, and Virginia Graham, soprano, are to fill 
Chautauqua engagements through Wisconsin, Illinois and 
iowa. W-.C. Boulton, tenor, has been placed with the Gar: 
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as organist with a South Side church; 
contralto, and Anna Cole, soprano, 
Methodist Church. 


with 


ZS & 
Heniot Levy wiil give a piano 


Memorial Methodist Church at Wheaton, IIL. ; 
Hazel McClaskey, 


concert in 


Clara Drais 


the Wabash 


hannes Brahms, Edith L. 


lude, choral and fugue, by César Franck, Edith L. 
teo-rmeeennd 


March 28, adagio, by Viotti, and 


The Columbia School of Music announce a faculty con- 
cert for March 20 at Cable Hall, 
gram will be given: Sonata, for piano and violin, by Jo 
Kellogg and Leon Marx; 





when the following pro 


pre 
Kellogg ; 
by Popper-Halir, Leon 


and Louise Love will be given at 
Temple Conservatory 


The Hungarian Re 


On March 20 a recital by the pupils of Justine Wegene: 


Recital Hall of the Bush 
Evelyn Kar®tsMANN 
A Brilliant Musicale. 


lief Society of New York gave a most 


when the program will consist entirely of his own com- Marx; “The Silent Voice,” by Alma Tadema, Kate Wisner , . m 
IR ; i « ie . interesting musicale last Sunday evening in the ballroom 
positions. Mr. Levy will be assisted by Charles Moeren- McCluskey. SE : 
ers gee w je i of the Hotel Astor for the benefit of the Hungarian Immi 
hont, violinist, and Horace Britt, cellist. On March 30 Max I. Fischel, violinist, will present several pupils in grants’ Home 
Mr. Levy will present several pupils in recital recital at Music Hall on March 20. On April 18 Gertruck rt} : , ol 
io: : . . 1¢ entire affair was ably managed by Arnold Somlyo, 
eS = Consuelo Bates, a little eleven year old pupil of Mr. Fisch : > , . 
i : A . the general Eastern representative of the D. H. Baldwin 
Holmes Cowper will be the tenor soloist with the St. el's will give a violin recital at Auditorium recital hal! — = te : 
; ; & Company, of Cincinnati. Mr. Somlyo not only managed 
Paul Oratorio Society on March 19 and 20, when Beetho ; 
ct aie Z Saget ml : the musical part of the entertainment and furnished a beau 
ven’s Ninth symphony and Dyorak’s “Stabat Mater” wiil , ‘ 
gh yi ¥ tiful Baldwin piano, but also supplied the principal attra: 
be sung. On March 28 Mr. Cowper will give a song re : / 
“ ‘ ; tion, Germaime Schnitzer, the distinguished young pianist 
cita! at the Y. M. C. A. On February 20 Mr. Cowper was cane ead ; 
. ° ‘ P . . , “ iro aris. 
the soloist for the meeting of the Federation of Women’s . , 4 
, <t » Pigg on rhe program enlisted the services of Germaine Schnitzer, 
Clubs at Toledo. —- = , , , : 
i e 3 i pianist; Elizabeth Schaup, soprano; the Flonzaley String 
Georgie Kober, pianist, «ill give a recital at Hull House . a ‘ ‘ 
; : ‘ : , Quartet; J. Pizzarello, accompanist, and Carl Hauser, 
Sunday, March 24. Miss Kober’s advanced pupils will be : - 
) humorist. Owing to the absence of Tony Frank, baritone, 
heard in recital at Assembly Hall on March 21. In April , 
. ) the published program had to be reconstructed 
Miss Kober and William Sherwood will give an ensembk . ; ~ : 
; ee Elizabeth Schaup sang delightfully “Chanson Proven 
piano recital at Music Hall, when several novelties will be le” “C , no be : , 
: 7 eg cale Csardas” from “The Bat,” by Johann Strauss, and 
" 4 % 
Hong on ‘ oe : Spring Song,” by Weil 
A piano recital that drew a goodly sized audience was f , 
Ss 2 ; : Miss Schnitzer received an enthusiastic welcome by the 
the debut of May Doelling, of the faculty of the American af ; 
Cc 'M t Music Hall Hh ay music loving Hungarians who filled the room. Her num 
mserv ; of Music, at Music Hall, on March 12 iss : i 
me om Wi < _ : 3 ? ' bers on the program were “Soiree de Vienne Schubert 
. $ young pis , who met with much success 
n> ag» : ge I ~~ ww a 4 ' i Liszt; prelude, Chopin; rhapsedie, No. 11, Liszt To these 
ule a § : d ad, ceiving the first prize diplom: ‘ - 
W . a student abroac = “ € * c ¥ oO “a she added half a dozen others. Perhaps her most briiliant 
; : ‘ orve , Dresden, and a beautiful neck ‘ , ” : 
. “ Roy : 5 i ator) wen es , radia tues at "9 9 performance was that of “Marche Militaire,” by Schubert 
ace Saxony, 2 i inning the Men 
en ae une OF. SRO, sae eae F i hase kia , 5 i : lausig, which evoked unbounded applaus< With regard 
delssohn prize in Berlin in 1904. Miss Doelling is a young Watter Spry, Diecror or tre Watrer Srry Piano ; : , 
. to this pianist’s only superlatives may be employed 


artist of much ability, 
tinguished by a certain clarity, 
March 12 
fidence. The numbers were as follows: 
D major, Bach-d’ Albert; sonata, 
“Fantaisie Impromptu,” Chopin; 
Schubert-Liszt ; 
D flat, 


and her whol 
was played in good style and with 
Prelu 
Op. 27, No 
“Elfin Da 
35, Cho 
No 


sonata, Op. 
and “Rhapsodie, 


eS 


“Erling,” 


Etude,” Liszt, 


An interesting recital was given at Cable Hall on March 


13 by Estelle Auge, soprano; Winifred Laml 


Marx E. Oberndorfer, accompanist. 
SJ & 
Trio gave some very 
concert of the Cosmopolitar 


The Steindel 
at the faculty 
March 14. This trio, composed of Fritz Itte, 
Steindel, ‘cellist, and Mrs 
exceptionally well balanced trio, and their er 


Bruno Steindel, p 


is always distinguished by a certain finesse 
on this occasion was trio, op. 70, 
zart; serenade, Rimsky-Korsakoff ; 
op. 90, Dvorak. 


Beethoven; 


polonaise, 


her technic is clear, c 


lean and dis 
e program ot! 


an air of con 


ScHoot 


Beginning in May, Mr. Fischel will give 


art, 
a series of sonata 


Miss Schnitzer disc 
completely 
intermission light refreshments were served 


powers 


losed the highest phases of the pianist 
long 


musicale 


During a 
The 


captivating her audience 


de and fugue, evenings with Mr. Lorett, pianist. was a brilliant success. And that success is to be ascribed 
1, Beethoven ; ce largely to Arnold Somlyo, whose efforts in behalf of a 
nce,” Heller; Eleanor Eeumore will give a studio ‘song recital on worthy charity are appreciated by the pee of the 
pin; “Concert the first Friday in April, the program to be made up mostly Hungarian Relief Society and the recipients of thei 


13,” Liszt 


of songs by modern composers, 


several of Edward Mac 


bounty 


Dowell’s compositions to be numbered among those repre 


ed 


sented. ee 


and Searcy. 
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rhe following named advanced pupils of Regina Watson 


Mr. and Mrs. Goodrich Will Have a Summer Session. 


), pianist, and 
gave a musicale on March 16: Paloma and Karla Mr. and Mrs. A. J. Goodrich will have a special normal 
Schramm, Jessie Brown, Phyllis Fergus, Mrs. Harriet S¢ssion at their studios, 80 St. Nicholas avenue, New York, 
interesting numbers Greeky, Mrs. Brown, Mrs. Ives Toes, Mrs. Mears, Beronica extend from June 17 to July 19 rhese courses are 
1 School, on Murphy and Emma Rolle. planned to produce intelligent and thorough teachers, and 
violin; Bruno GE BE will include piano, elementary and advanced; voice culture, 
ianist, are an Louise Love, pianist, of the Bush Temple Conservatory theory and music traming for children 
isemble work is filling concert engagements in the East. Miss Love has 
The program played at Rochester, N. Y.; Niagara Falls, Syracuse and New York Institute of Music Recital. 
adagio, Mo at Columbus, Ohio, this month, and in April will give a Tonight's recital at the New York Institute of Music 
Popper; trio, series of recitals in Arkansas, at Little Rock, Pine Bluffs Bessie Clay, director, 560 West End avenue, will be given 


by Joseph Maerz, the pianist 
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ELSA RUEGGER IN 
ALBANY AND BALTIMORE 


The Belgian has filled many 

wii engagements since she played at the pair of con- 
New York Philharmonic last month. Read- 
[ue Musica Courrer know by this time that she 
gifted, 
greatest ‘cellists of 


cellist, Elsa Ruegger, out 
certs with the 

of 
is extremely holding pre-eminent rank with the 
the world. The latest press notices 
efer to Miss Ruegger’s engagement at the Peabody Insti- 

Baltimore, and at a joint recital with Cecil James, 
1 Albany, N. Y.: 





a I i Ruegger, the young 


2 most 


and Cecil James, the 
Ten Eyck last 
and most brilliant audi 
Mile. Ruegger who has 


in Germany, Belgium, 


‘eel 
cellist, 


Belgian 
enjoy able the 
of the 
the 


from the 


concert at 
ng cl clighted one largest 
filled ballroom 

honors 
ng d ant K ia, i a 
ith much 


Her 


and Boccherini’s 


royaity 


‘cellist whose playing is marvelous, 


instrument w skill and interpreting her num 
Jules de Swert’'s 


in two movements, were 


and delicacy. first numbers, 
sonata, 
three 


Cygne,” 


rendered, numbers were Schumann’s 
, and Px “Spinnlied,” 


delightful to Albany 


and her last 


Saint-Saéns’ “‘Le ypper’s 


uch the ear.- 





Ruegger, the eminent Belgian ‘cellist, and Cecil James, the 


the ballroom of 
The audience was 


ed tenor, in their recital last night in 
Eyck, made musical history for 
and br 


which filled the 


S the 


Albany. 
d of the 


portions 


musical and social 
of the mezzanine 
Albany of Mile. Ruegger 
attention that is 


ulant type compose 
ballroom and 
first 


was that 


it wa appearance in 


X 9 | James there alertness and close 


j 


pparent mn the arrival of new artists 


of the "cel 
a scarcity, 
the 
Ruegger has been 


ough very foremost 


untr and 


young, is one 


Europe ’Cellists are and as 


have achieved greatness 


that Mlle 


when she 


they are rarest 


It is the third time 
| rica, At her first appe 


phenomenal, and 


arance was but seventeen, 


since then her fame has been 


alty in Germany, 


this 


advar g She a played before roy 


ind now returns to country 


remarkable 
with 


technical equipment; her 


variety of color; her bowing is 


gracefu and there is, above all that, something in her 


numbers, Jules de Swert's concerto, 
cherimis sonata, in 
Albanian 


aside trot thet 


two movements, were com 


than the average offerings, thus 


beautiful interpretation, musical nov 


f the first one, which was the heaviest on 
ymmbination of qualities that make for the 
selections revealed the 


There 


and Popper’s 


ast three lighter, brighter 
“Abendlied,” 
“Spinnlied,” with its spark 


skillful 


Schumann’s “ 


art was Schumann's 


in which rapid and 
, 


ng art As an 
the 


tempo fingering 
lraumerei” 


the 


encore, was 


exerting same fascination as in other 


A Ar March 5, 1907 


gus, 


uld be 

nd Frank 
Se e elegant, large 
of subs 


‘cellist; 
manager, 
that attended the 
Eyck last 
a success 


paid to Elsa Ruegger, Cecil 


Sill Rogers, accompanist and 
audience 
oncerts at the 
the 


is master of the art of enter- 


and appreciative 


ription « Ten 
Each in his or het made 


fact that he 


own way concert 


or she 


well 


early min 


Ruegger nyed some unfamiliar 


Her most an 


compositions and some 


bitious numbers were given in the 
t the gram, but 


\bendlied,” “Le 


were not more enjoyed than her three 
“Trau 
the 
Mile 


Cygne” and “Spinnlied.” 


Notwithstanding and 


‘cello, 


her sex, 


liful management of the 
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Ruegger has been accorded a place among the leading ‘cellists of 
the day. This she has done by the. strength and dexterity of 
fingers, combined with that intelligence which seems to give her 
command of the composer’s intention and the superb technic which 
makes for easy and graceful execution even in the passages full of 
dramatic intensity. Mile. Ruegger will always be welcomed here.— 
Albany Evening Journal, March 5, 1907. 





The press notices of her successful performances in other cities 
the announcement of the first appearance in 
of Elsa Ruegger, ‘cellist, in no wise exaggerated the 
qualities and attainments of an artist whose playing merits only 
the highest commendation. Miss Ruegger, who is a Belgian, came 
to this country for the first time in 1898, and this is her fourth 
American season. With Velma Rawls, pianist, Miss Ruegger was 
heard yesterday afternoon in the ninth recital of the season at 
the Peabody Concert Hall. * * * Miss Ruegger possesses keen 
musical perception and wonderful technic, and her feeling is for 
the aesthetic rather than the emotional side of her art. This 
characteristic was displayed throughout the recital in the varying 
color and effective gradations of her magnificent tone, and was 
given its most striking manifestation in the Faure “Elegie.”’—Balti- 
News, February 23, 1907. 


which accompanied 
Baltimore 


more 





Elsa Ruegger, ‘cellist, and Velma Rawls, pianist, were the artists 
yesterday afternoon at the ninth Peabody recital of the present 
giving an interesting program in the presence of a large 
audience. * * * Miss Ruegger, who is a Belgian, first appeared 
in thig country in 1898, and this is her fourth season in America. 
Yesterday was the first time she was ever heard in Baltimore. The 
dominant characteristic of her playing is the fine, even tempera- 
ment she displays in her reading. Combined with it is admirable 
firmness and poise, with an infinite technical equipment and all the 
other qualifications essential to the first class artist she is. The 


series, 





Exsa RUEGGER. 


Locatelli sonata is a fine work for the ‘cello, in which the soloist is 
given ample opportunity to demonstrate his or her resourcefulness, 
Miss Ruegger played in a splendid manner. She re- 
sponded to the encore after the’ Schubert “Moment Musicale” with 
Ruh,” by the same composer.—Baltimore Sun, Febru- 


and which 


“Das is die 


ary 23, 1907 





People’s Symphony Concerts. 


The final pair of concerts in the People’s Symphony 
series will take place at Cooper Union Hall, Thursday 
evening, March 21, and at Carnegie Hall, Friday evening, 
March 22. Franz X. Arens will conduct and Frederick 
William Gunther, baritone, and Henry P. Schmitt, violin- 
ist, will assist in the following program: 


Overture, Marriage of Figaro. ....c.cccccccccscesvccccees - Mozart 
Remon. Wai B- snnadectacgap hy cerisaageeccteucet Tschuikowsky 
TerenGar Bede; Grea Cartem. . i bcs c uss ss cease cuanks<ccoubbas Bizet 
Calin, Dee RNa a ccs nna ci cugenksacdacwhss cubase Bizet 


Musicale by Mr. and Mrs. Sweet at Park Hill Club. 


George Sweet, the baritone and vocal teacher, and Mrs. 
Sweet, pianist, arranged the program for the musicale given 
by the entertainment committee of the Park Hill Country 
Club, Park Hill-on-the-Hudson, Tuesday evening, March 
12. Five of Mr. Sweet’s artist pupils—Helen Jerome, so- 
prano; Josephine Corcoran, contralto; Julia May, mezzo 
soprano; Vernon T. Carey, tenor, and George Flemming, 
baritone—were assisted by Ludwig Marum, violinist; Paul 


Kefer, ‘cellist, and Mrs. Sweet at the piano in ensemble 
numbers and as accompanist for the singers. The program 
follows: 
Semate, A MER. sh cccscccwssscvesvdseccocesasvececes eesnkte Grieg 
Mrs. Sweet and Mr. Kefer 
CNG os on ko dncckvdbakebendeo ates oh wa sedbevetnnnsseceee Penn 
Vernon T. Carey 
Trio, Messa Solenmielle ....cccccsccsccccccccveccosccensese Rossini 
Miss Jerome, Miss May, Mrs. Corcoran 
Ballad, Looking Back... .....cccccoscesccesessssece Arthur Sullivan 
Josephine Corcoran. 
Tey FE SN inc cera cadcackatakescenasuces 6tcetdcesseesce Arensky 
Mrs. Sweet, Mr. Marum and Mr. Kefer. 
Waltz Song (Cycle, The Wandering One).............. Caro Roma 
Helen Jerome 
Dera TE oo ickn ccicncedebecchsbacacccecccesoceseenvese Cowen 
Jee OE Be occ co ccccccencccachvtnapecsscesccececesccass Old Irish 
George Flemming. 
Trio, I Naviganti (Opera, I Marinari)............-..+-+ Randegger 
Helen Jerome, Mr. Carey, Mr. Sweet. 


Miss Jerome created a sensation by her lovely voice and 
artistic singing. Futures are predicted for many American 
singers, but it may be positively announced if Miss Jerome 
does not reach the topmost rung in the ladder it will be 
her own fault. The range of her voice is phenomenal and 
the quality is surpassingly beautiful. Besides these assets 
the young lady has beauty and talent. Mrs. Corcoran’s 
contralto is combined with the temperament that is so rare 
among contraltos. Miss May’s sympathetic mezzo was heard 
to fine advantage in the Rossini trio. Mr. Carey's tenor, free 
from all nasal and throaty blemishes, was delightful. Mr. 
Flemming, one of the tried and trusted church and oratorio 
singers of the metropolis, also aroused enthusiasm. All of 
these singers bore the evidences of the Sweet training, which 
in all things reflects the best traditions of the Italian school, 
of which George Sweet himself has long been one of the 
most distinguished exponents. The audience was most 
cordial in its demonstrations, demanding encores after 
every number. Miss Jerome added a setting of “The 
Sweetest Flower,” playing for this her own accompani- 
ment; Mrs, Corcoran sang in inimitable style the semi- 
humorous song, “The Low Backed Car”; Mr. Carey sang 
Bohm’s “Calm as the Night,” and Mr. Flemming gave the 
martial “King Charles.” 

Mrs. Sweet’s support at the piano enriched and aided the 
effect in all cases. Her skill and charm as pianist were 
further seen in the Grieg and Arensky numbers. In the 
latter particularly her singing tone, sympathetic touch, 
mental grasp and temperament made those present wish 
that the pianist might be heard more in public. The audi- 
ence was one of the best behaved ever seen (and a society 
company at that). The absence of talking was refreshing 
and praiseworthy, no doubt partly due to the interest of 
the program. There were many expressions of regret at 
the prospect of losing these valuable musicians through the 
proposed going to Florence, Italy. It seems too bad to lose 
them. Several Americans going with them and associations 
they will form will make Florence the winner at our loss. 

Henri Marteau introduced a new violin concerto by 
Joseph Lauber on March 8, in Mozart Hall, Berlin, 
Joseph Lauber on March 8, in Mozart Hall, Berlin, at a 
concert given with the Mozart Orchestra for the benefit of 
the Pension fund of that organization. Marteau plays more 
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MUSICAL EDUCATION. 








Interest in the matter of musical education, attracted by 
recent accounts in Tae Musica Courier of how it is being 
done in the public schools, now calls for extension of scope 
of this field. 
universities, 
ciations, 


Hereafter, music in private schools, colleges, 
institutes for musical 
summer schools, 


culture, musical asso- 
summer study, trips and travels, 
educational musical publications, educational bureaus, etc., 
will receive attention. Also such private studios as attempt 
to do something more for their pupils than merely the 
“giving of pieces.” Leaders of such institutions, or those 
interested in those are invited to send news and 
notes showing their plan of progress, or anything else (not 
opinion) which may be helpful. 
Ss = 

THe Musicat Courter is published every week. Hence 
there is opportunity at home and 
amount of and valuable informa 
tion in a line in which foreigners are apt to consider us 
deficient. The last place to remain as it “has been” (save 
in what is good) is the United States. The activity here 
in musical education is prodigious, most of it resultful as it 
is surprising. 


lines, 


for the dissemination, 


abroad, of a vast new 


ft 

rhe following topics in the line of public school work 
alone have been discussed in the educational department 
of Tue Musicat Courter every the 
the National Ocean 
a ds 

The existence there of a special musical bureau, headed 
by some of the most important men in the convention, and 
discussing topics of the 
educative way, 
ment. 


week since time of 


Educational Association at Grove, 


greatest importance in the most 
suggested the necessity for such depart- 
The half can not be told as regards musical educa- 
tion, sustained by the nation, and 

The National Educational Association at Ocean Grove; 
its musical department, aims, influence, subjects discussed, 
people news; pleas for large 
and concentrated effort at musical associations, 
meetings, etc.—The Boston Normal Summer Schools, their 
branches and other schools, aims, results, personality and 
position of workers, etc.; other Normal School efforts in 
music and their leaders—Demands and rewards for Nor- 
mal music students as teachers in public schools every- 


where.—Enlightening 


“the end is not yet.’ 


leading, record, description, 


attendance 


suggestions as to Normal training 
What constitutes Normal prepara- 
tion, its influence, and the difference between methods and 
results of trained untrained teachers of music 

Need of private or individual instruction in certain stages 
of music teaching, but necessity for training in the art of 


imparting, among all classes of instructors of music as of 


for all music teachers 


versus 





Cc 
Oo 
R 
i 
~ 
N 
E 





other branches.—How Normal work in music began and 
what it has done.—Some noted Normal conservatories and 
institutes for the preparation of music teachers and the 
high standards of music work in such.—Efforts of 
cators who are musicians, and musicians who are educa 
tors, to advance and perfect the art of teaching music 

Reports from some State superintendents and supervisors as 
to work done in their schools.—Lack of interest in music in 
the Bureau of Education at Washington, D. C.—Washing 
ton and Baltimore public schools, work and workers.—A 
big musical anniversary in Washington, D. C—New 
courses of music for the Both sides of the subject 
“Uniformity of Outline.”—Public schools in Maine, in the 
Philippines, Mexico, in the West and South.—An effi 
cient music supervisor in the Far West, his work and in 


edu 


schools 
in 


fluence.—The first public school in the world, all about it 
Value of making known to the public the work being 
in the schools in -Wonderful 


made as to school music literature —Valuable music 


being 
books 
uniting instruction with song singing, composers and poets 
of first rank, technical exercises, drill possibility 
gestions for teachers.—Infiuence of the 
high grade thought and music taught in the schools.—How 
interest has grown parents, principals, 
authorities communities.— Difficulties 
which school music worked and the 
of accomplishment.—Danger of expositional features inter 
fering with knowledge, 


done music strides 


and sug 
upon foreigners 
among teachers, 


school and under 


teachers have marvels 
and of instruction dropping into 
mere drudgery.—The as musician.—Intel 
lectual vs. musical education in the States——To make 
not to make of musi Americans.—Rote 
ing vs. technic.—Public its teacl 
ing.—School children work 
Necessity and value of examination in music as in all othe: 
studies.—The uniting of school and college work in musi 
Preparation in the art of itself of 


American man 


Sing 


careers by 
school choral work and 


in oratorio and festival 


music for teachers 


music.—Old fashioned thought about music in the schools, 


its selfishness and stupidity proven by results.—Answers 


to objections and misapprehensions as to school musi 


work.—Object lessons for outside music teachers in the 
ways of school educators—How class work is accom 
plished.--Music lectures. recitals, concerts, outside artists 


New York 
week ) 


performing as example.—The public school 
music (still being continued every 


New York public school music work (each a separate ar 


Directors of 
ticle).—Statistics, plans, difficulties, possibilities in the New 
York field and its power of influence—Art spirit and in 
in behalf of music of the New York City 

Sketches of various music 
high 


fluence superin 


tendent of schools teachers at 


work.—Music in schools, commercial and manual 


RIDER- KELSEY 


training high schools, normal training schools.—Music in 
the elementary schools —Weaknesses discovered and how 
they might be strengthened.—Excellencies and how they 


are being achieved —Harmonious spirit and other remark 


able qualities, universal amongst public school music work 
ers (many of them worthy of monuments im the cause) 
Over 900 names of music teachers from all over the United 
States, with from a line to two and three columns regard 
ing them and their work 

All that is helpful and advantageous in regard to the 
proposed new fields of work will be treated in the same 
spirit Fannie Encar THOMAS 


Matinee by Stanhope-Wheatcroft Pupils. 


Pupils from the Stanhope-Wheatcroft Dramatic Schoo! 
Adeline S. Wheatcroft, director, will give a matinee at the 
Casino, Thursday afternoon, March 21 The program will 
nclude a scene from “Romeo and Juliet” and the following 
one act plays Modern Love,” by Frances E. Johnson 
‘ Turn of the Road,” by Julia White; “Look at That 
Clock,” by Paul Marion; “Dream Faces,” by Wynn Mille 
and “The Marble Arch,” by Edward Rose and A ] (sar 
raway 


MISS 
MARY A. 
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Diplomas are issued upon completion of full course 


Certificates of credit given for completion of one or more 
subjects. 


Situation beautiful. Board reasonable. Write for full 


particulars 
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Directress, assisted by a distinguished taculty Madame 
Sem brich and Devid Bispham on visiting jury. Next term 
begins October 24th. 


108 MONTAGUE ST., BROOKLYN, NEW YORK 
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New York, March 18, 1907. 
noon musicale of the- Rubinstein Club 
Gallery filled to fullest capacity. Owing 





q president, Mrs. Harry Wallerstein, Mad 
; one of the vice-presidents, took 
ights was given by Birdyce Blye, 
( nd Cecil James, pianist, soprano and 
idame Blye played with much brill- 
( new soprano, just from Paris, sang 
which were appreciated; tenor James 
after his beautiful singing, and Eliz 
aheth Rug 1 Mr Wood played good accompani 
ences of a few musicians, given by 
is usual, very clever, being her 
experience in a life filled with 
with the leaders in it in both hemi 
grave and gay,.always inter 
French prit hard to describe 
~ oe 
the president, which 1s com 
Women’s Philharmonic Soci- 
mterest because of the variety 
\ Fay and her associates had pre 
ting of choruses for women’s 
| pia Mr. and Mrs. Nemes; 
( n Wilson; string orchestra, 
ind a final chorus sung by women 
children from Public School 170, 
| ra Sedgwick Collins The Nemeses col- 
by Beethoyen and the moderns, and Mr. 
ng was sincerely admired. Mr. Wilson 
e, for his voice is rich and expressive, 
ind presel pleasing The orchestra 
ade,” opus 20, a work of melodious 
cl were sung with spirit. A large 
hing Mi Fay years of abundant 
nd she received several beautiful 
S&S 
Ss g Society founded and directed by 
ff, gave the first concert of the season at 
( { H Mar 13. Sixty singers united in sing 
J h mu or, at least, music composed 
charact 


eristic of this was Brounoff’s 


own choruses, including “The Jewish Marseillaise,” “Zu 
Mein Volk,” “Moishelach and Schloimelach,” and “Dos 
Lied fun Lhon Schklay,” all of which have Oriental color. 
Harry Nettler, Selina Kesner, Maurice Klisto, Pincus 
Foochmann, all pupils of Brounoff, sang various arias and 
songs by Halevy, Bizet, Mildenberg, Meyerbeer, Rossini, 
Rubinstein and Mendelssohn. Little Ray Silver, aged 
seven, sang “The Asra,” and Max Dolin played violin solos 
which pleased. The affair was over about midnight, and 
a large audience remained interested to the end 
= & 

Conrad Wirtz, pianist, assisted by H. Millspaugh, tenor, 
and Nellie Titus, accompanist, gave a piano recital at the 
Wirtz Piano School, March 22, his program being com 
posed of the following: Sonata, op. 27, No. 2, Beethoven; 
ballade, op. 47, impromptu and 
nocturne, Chopin; “Norwegian Bridal Procession,” Grieg ; 
This served to 


berceuse, three waltzes, 
rondo, Field, and concert study, Martucci. 
show the technic and musicianship of the pianist in very 


favorable light, the singer lending interest to the recital. 
A pupils’ recital is to be given in April. 
= = 
The Catholic Oratorio Society gives works by modern 
composers (Selma Kronold, founder), and one of their 


concerts will take place tomorrow, Thursday evening, in 
Madison Square Hall. Besides Madame Kronold, soprano, 
Lloyd Rand, tenor, and J. Humbird Duffey, bass, will sing 
Emil Reyl will conduct the chorus, and an orchestra 
The 
presence of Archbishop Farley and other dignitaries of the 


solos. 


selected from the Philharmonic Society will assist. 


church is expected. 
et 

Laura S. Collins presented the dramatic “The 
Iberian,” by Osberne R. Lamb, music by Harriet C. Dixon, 
Saturday afternoon last, at the beautiful studios of F. and 
R. Lamb. She was assisted by Josephine Percy, soprano; 
Helen Niebuhr, alto; Dr. Franklin Lawson, tenor; Grant 
Odell, bass; Florence Duryea, violin; Olga Severina, ‘cello; 
Harvey piano; C. B. Hawley, organ, and Nana 
Driscoll, tympani, who together made up the Greek chorus 
which The 
classic form of the poem is very attractive, the language 
From the pretty opening scene 


poem, 


Loomis, 
precedes and follows each of the three scenes. 


and truly poetic 
death the attention is held by the beauty of the 


simple 
to the 
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guerite Steinberger, Bertha Shalek, Freda Buesing and others. 


H ofacker, 
arguerite Arcularius - Jantzen, 
Andreas Schneider, Berritk von Norden, Wm. 


Kealquborg; Paul Veron 


Beatrice wman, Elsa B. Ha Adele Krueger, Mar- 


Bern; Maria Orthen, Leipsic. 
. Armstrong and others. 


The Studios at 25 West 97th Street, New York City 
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34 West 12th Street. New York 
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words as well as the human interest. Miss Collins’ splen 
did diction and sympathetic reading meant much to the 
presentation; she was artistically gowned in Greek cos- 
tume. The music is quaint and appropriate. The general 
charm of the afternoon was increased by the numerous 
art works on all sides, windows, ecclesiastical ornaments, 
and the glow of many candles. 
eS & 

Parson Price's pupils, Mrs. H. A. Brinckerhoff and 
Laura Hageman, assisted in Will Carleton’s readings at 
Willard Hall, Passaic, March 1. They sang solos and a 
duet, winning much applause from the large audience. 

Ss & 

Misses Sinclair, Treat and Bremen, pianists, pupils oi 
Eugene Heffley, played a program made up entirely cf 
compositions by Debussy, and Miss Gates sang a group ot 
songs at St. Margaret’s School, West Fifty-fourth street. 
March 14. 

= = 

Elizabeth Boyd and Ethel Hawes, pupils of Marie Cross 
Newhaus, were the soloists for the East Orange Musical 
Society a fortnight ago, and both received excellent no- 
tices in local papers for their singing and fine diction. The 
program was entirely of French music, old and new, and 
was heard by a large audience 

Se = 

Cavalier Luigi Costantino, pianist, gives a recital at the 
Chemists’ Club, West Fifty-fitth street, April 16. He is 
a member of the Royal Academy Philharmonic, of Bologna, 
and recognized there as a leading pianist. The recital will 
afford an opportunity of comparing the Italian methods of 
interpretation with that of pianists of other nationalities. 

Se & 

Tomorrow (March 21) Elizabeth Patterson will sing for 
the Irving School on East Twelfth street, giving some Old 
French, Italian, German and English songs 

CE 
Hassell announces a piano recital May 1, at 
Dambmann, con- 


Irwin E. 
Carnegie Lyceum, assisted by Emma A 
tralto, and a violinist. 

eS = 

Charles Bigelow Ford has been engaged as organist and 
director of the choir of the Washington Square M. E. 
Church. 

 & 

Amy Grant, who spent the last year abroad and gave sev 
eral readings in London, England, is meeting with success 
in Palm Beach, Fla., where she won special recognition at 
a Fortnightly Club affair. The Library Association of St 
Augustine has engaged her for a recital. The Palm Beach 
News and the Florida Times-Union speak in high praise 
of her 

eS & 

Dr. 

choir of the Madison Avenue Synagogue of Baltimore, 


B. Merrill Hopkinson directed the first concert of the 


February 21, a miscellancous program preceding the giv 
ing of “The Rose Maiden.” 
him, the Baltimore Sun saying: 


A gold baton was presented 


The presentation took place just before the rendition of the can 
tata, “Rose Maiden,” Harry M. Smith, 
who referred to the director's earnest work for the organization. Dr 
feclingly The 
Merrill Raltimore 
Congregation Choir, 


and was felicitously made by 
cordially. baton is en 
the 
and is an exquisite example of the gold 


Hoykinson responded and 


graved, “Dr. B Hopkinson, from Hebrew 
1907, 
smith’s art. 24 

fe & 

Horton Corbett, once of Buffalo, then of Baltimore, now 
established as organist and choirmaster of Christ P. E 
Church, of Houston, Tex., is very busy and successful. 
He has just organized a society of sixty mixed voices for 
cantatas and oratorios. He also directs the Treble Clef, 
forty female voices; his own choir of thirty-four singers, 
and a male quartet. in addition to many pupils. February 
23 his choir gave the fifth musical service; February 8 the 
rreble Clef Club and Galveston Quartet Society were asso 
ciated mm concert, and February 26 he gave an organ-tecital, 


playing works by German, English, Polish, Russian, 
French, Italian and American composers. 
ce & 


Richard Arthur Carden was at home Sunday afternoon, 
the guests of honor being Madame Lhévinne and Miss 
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Swickard. There was a large gathering, as usual at the 


Carden affairs 


-- _- 
v 


The graduating exercises of the American Academy of 
Dramatic Arts and Empire Theater Dramatic School took 
place yesterday afternoon, March 19, too late for detailed 
mention in this issue 


cd 
eS < 


h 


i) 


A song recital by Harriet Foster, mezzo-contralto, as 
sisted by Carl Bruchhausen, pianist, took place at Carnegie 
Chamber Music Hall, March 18 \ further review will 
appear in our issue of March 27 


FRITZ SCHEEL DEAD. 


From Philadelphia comes the calamitous news that Frit 
Scheel, the noted conductor of the Philadelphia Orchestra 
died in that city at a private hospital, after a month’s ill 
ness, due to a nervous breakdown which developed very 
suddenly not long ago. He was taken to Atlantic City 
where, for a short time, it looked as though he migh 
recover, but on his return to Philadelphia pneumonia at 


tacked the unfortunate leader, and in his weakened mental 
and physical condition he was unable to resist the ravages 


of the dread disease 


Fritz Scheel was born November 7, 1852, in Lubeck 


4 


Germany, and came of a musical family. In his native city 


he studied the piano and violin (the latter with Lauter 
bach), and at ten years of age played with the first violins in 
the Lubeck Orchestra. He also made himself proficient on 
the horn, trumpet, trombone and tuba before he was twelv« 
years old. At that age he went to Leipsic and studied 
violin under David for five years. When seventeen he was 
appointed concertmaster and conductor at Bremerhaven 
“While there,” writes one of Scheel’s biographers, one ot 
the earliest feats of this boy of seventeen in his new post 
was to conduct an entire act of ‘Robert le Diable’ from 
After that 
he was no longer required to play in the orchestra, but was 


memory, the score having been lost or mislaid 


retained solely as conductor.” 

After four years in Bremerhaven, the young conductor 
was madeeeelo violinist of the Schwerin Opera and leader 
of the city’s summer concerts. He remained there nine 
years, when, in 1884, in competition against thirty-five other 
aspirants, he won the appointment as conductor of the 
Chemnitz Orchestra and succeeded Hans Sitt in that posi 
tion. Here he stayed another nine years, making occasional 
trips with his orchestra to other large German cities, and 
founding a splendid choral organization, of which he wa 
director, of course. In 1800 Scheel alternated with Hans 
von Bulow as conductor of the Hamburg Orchestra. Scheel 
ever afterward felt the influence of his association with 
the great von Biilow, and in fact often referred to him seri 
ously as his real “teacher” in the baton art 

In 1893 Scheel came to the United States, and after 
conducting a few concerts in New York went to Chicago 
where he conducted the Trocadero Orchestra at the 
World’s Fair. In the following year San Francisco estab 


lished a symphony organization under Scheel’s direction, 
after he had led some special concerts there and made a 
profound musical impression. The San Francisco enter 
prise was not a financial success, however, and Scheel re 
turned East, where he found nothing to do for the time 
being except to conduct some popular concerts at Wood 
side Park, a suburban resort near Philadelphia 

“Here he attracted the notice of Philadelphia music 
lovers,” says the biographical account from which a pas 
sage was quoted heretofore, “and he was asked to direct 
two concerts given early in 1g00 for the benefit of the 


soldiers and sailors m the Philippines l 





FRITZ SCHEEL. 


duced by the eighty musicians under Mr. Scheel’s leaders 
ship was such as to lead to the determination to establish 
i permanent local orchestra The necessary subscriptions 
were secured, and thus was started, in the fall of tgoo, 


the Philadelphia Orchestra, with Fritz Scheel as conductor 

Five concerts were given the first season, fourteen the 
next, with as many ‘public rehearsals, or twenty-eight in 
ill rhirty performances were given the third season; 
thirty-six the year following; this season the number hac 
increased to forty, and the engagements for next year are 
forty-four im Philadelphia, besides a large number in other 
cities 

In 1905 Scheel was clected leader of the Orpheus Club 
and the Eurydice Chorus, singing societies of Philadelphia 
nd thus 


of rehearsal, and the selection and preparation of programs 


together with his orchestral concerts, the strain 
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for the three bodies of which he was the conductor, Scheel’s 
health gave out, and he suffered several temporary physica! 


collapses before the final one conquered him last month 





and now has stilled his active and useful career forever 
He leaves a widow and several grown up children, who 
have been living in Munich. His daughter Margaret had 
been his constant companion in America 


German Conservatory and College of Music. 

The New York German Conservatory of Music and the 
New York College of Music, of which institutions Carl 
Hein and August Fraemcke are contemporaneously the 
directors, both gave concerts last week, the former taking 
he form of a pupils’ concert, when piano, violm, voeal and 
ul d sung by fr eda Welx r, 


orchestral numbers were plaved y 
Hennetta Kahler Harry Kauffmann, 


Charlotte Moore 


Kkdna Wuestenhofer, Guido Hoch Esther Woolsey. Ge 
rude Sulzbach, Grace Schad and Utto F. Stahl Chet 
ire some very talented young people m the foregoing list, 
d they all did themselves and their respective teachers 
dit At the College of Music there was a piano recital 
and lecture by Mr. Fiqué, Franz Liszt being under consid 


eration. He played six of the best known piano pieces of 
this composer, and talked of him most interestingly 
March 27 there is to be a chamber music concert 


College Hall, by member 


Alice Sovereign Will Go te Europe. 


Alice Sovereign, the contralto, after singing at the Syra 
cuse Music | try will go direct to ‘Fur ype, where she 
will study wi mi { the leading teach Beginning 
with the time wher ‘ t attracted attention by her 
singing at a Maine festin mder W um R. Chapm 
many people have watched her career, and believe that the 
future has yet greater thing n store for Mi Sovereign 
who has a fine vox mus I ingratiating pre 
ence combined Che " illy lead to promin 

| 


in success 


March Music. 
You may ta ibout your “opry 
And your high priced symphonee 
But the first spring bluebird’s whistle 
Will be good enough for me 
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WISCONSIN MUSICAL BRIEFS. 


Madison. 
ary 28 Ellen Beach Yaw, supported by Georgiella 
nd Maximilian Dick, violinist, gave a con 
the University Armory. The week preceding, the 
d Concert Company appeared in Music Hall. The 
iy was headed by Axel Skovgaard, a Norwegian 
Eleonora Olson, soprano, and Lois Louise Dav 
pianist, were able assistants. 
hn’s “Hymn of Praise’ was the work given 
r by the Madison Choral Union, E. A. Bredin, con- 
[he soloists were: Clara Williams, soprano, of 
upolis; Garnett Hedge, tenor, of Chicago; Arthur 
n, organist, of Chicago, and Vena Brunk, of Madi- 
Tc & 


gave an intrinsically 


Carolyn Louise Willard, of Chicago, 
resting and well rendered piano program in her recital 
the University Library Hall earlier in the season. 
me 
\ given on Wednesday evening, February 
Music Hall, by the pupils of Alice Regan and Ade- 
Foresman, instructors in piano and voice, in the Uni- 
of Music. Hazel Alford, Edyth McMillan, 
Perkins, Flora Gilman, Elizabeth Nebel, Barbara 
Ella Mermbhard, Esther Simpson and Sarah 
rgan appeared on the program 
Ss & 
rth student recital of the University of 
I School of Mu was given by pupils of Mrs 
i piano and | A. Bredin in voice. The fol 
wing were the participants: Belle Farnum, Ruth Moss 
y Bewick, Irene Starcks, Ethel Churchill, Loyal B 
ch, Mae Theobald, Cora Norsman, Lucile Comfort, 
rch john C. Watson and Horace Allyn 
Beloit. 
At the January concert given by the Treble Clef Club 
I wing we! the soloists Misses Fairchild, Slay 
1, Kent, Garlick, Mrs. Kraemer, and Messrs. 
ind Leach. Those at the February concert were 
Mi Benney, Kneiler, Rood, Slaymaker, Mrs. Rosman 
Kraemer, and Messrs. Graves, Walter Allen, Rob 
and Mr. Rowell 
Ss & 
ird concert given by members of the faculty of 
Beloit Coll music department, the program was en 
ted to Mozart. Presenting the same were Pro 
Croft and Garlick and Mr. Leach. 
cS €& 
given early in February by Garnett 
Hed tenor, of Chicago, served only to establish this 
nger all the more firmly in the high esteem of Beloit 
Fach number of his program was delight 
und left nothing to be desired 
= = 
given by the Skovgaard Concert Company, 
uary 18, was greatly enjoyed 


Watertown. 

The fourth annual concert given by the Apollo Musical 
Club was a brilliant success. Daniel Protheroe, of Mil- 
waukee, is the musical director. Cowen’s beautiful can- 
tata, “St. John’s Eve,” was the largest number given. The 
soloists were: Ellen Kinsman-Mann and Mabel Baker, 
from Chicago, and William Sproesser and Edward 
Schempf. Mrs. William F. Whyte was the accompanist. 





Wausau. 

The Ladies’ Tuesday Musical Club is devoting its at- 
tention this year to a study of modern composers. The 
American composers studied in the January meeting were 
Emil Liebling, Arthur Foote and George W. Chadwick. 
Those taking part were: Mesdames Templeton, Boehm, 
Hart, Speer, Flieth and Jones, Misses Roach, Thayer, 
Ringle, Dunbar and Heinemann, and Mrs. David Living- 
stone, of Merrill, Wis. 


Neenah. 


Arthur Shattuck’s “Home” piano recital, given at the 
Neenah Theater, was a most gratifying success. The 
large audience filling the theater responded unanimously 
and heartily in its appreciation of the artist’s interesting 
and brilliantly rendered program. ‘The recital proved in- 
deed an ovation from beginning to end. Mr. Shattuck will 
spend the next year in Europe. 





OshKosh. 


One of the most successful concerts of the season was 
that given at the Plymouth Congregational Church on 
February 21 by Florence Pierron, contralto, of Boston; 
Mrs. Guy Bevier Williams, soprano, and Mr. Williams, 
pianist. 


La Crosse. 

Of special significance to La Crosse musical life was the 
recital given by the violin virtuoso, Jacob Reuter, a de- 
cidedly important acquisition to local musical talent, as 
sisted by Barbara Ann Russell, mezzo-contralto, and the 
Reuter String Quartet, composed of Jacob Reuter, first 
Edward Dirks, second violin; Isidor Benoit, viola, 
and Edward E. Dow, violoncello. The accompanists were 
Mary S. Austin and Oscar Frey. 

eS & 
sang to a very enthusiastic audience. 
She did especially well in the “Swiss Echo Song.” Maxi- 
Dick a master of his instrument, and 
honors of equally divided between 


violin; 


Ellen Beach Yaw 
is certainly 
the 


milian 
the 
the 


evening were 
two artists. 

Ct @ 

\t the second concert of the series being given by Dana's 


Band, Mr. Thomas was one of the soloists, playing a Liszt 
concerto with splendid effect. He is a recent addition to 
La Crosse musicians. Jacob Reuter, violinist, achieved 


another signal success at this concert. 
eS & 
February 17 Stainer’s “The Crucifixion” was given at 
Christ Church under the direction of Harry Pachman, or- 


ganist, by the church choir and the solo quartet—Miss 
\iken, Mrs. Dow and Messrs. Zeilke and Forsyth. 


E. A. Stavreum. 


* in excellent form and gave a series of pleasurable renditions, 


Howard Wells Recital. 


The following are the press comments on the piano re- 
cital which Howard Wells gave at Music Hall, Chicago, on 
February 28: 

The Mendelssohn prelude and fugue was played with commendable 
authority. The octave passage at the end was particularly well 
done. The shading was admirable, and the decrescendo effect was 
skillful. That Mr. Wells is a musician of culture and innate refine- 
ment there is no doubt.—Chicago Journal. 





He presented a program which testified both to his earnestness 
and discretion. The Schumann “Carnaval,” the Chopin polonaise 
in F sharp minor, and the Mendelssohn prelude and fugue in E 
minor were the ambitious numbers. Two etudes of Poldini, a 
Saint-Saéns prelude and the same composer's familiar etude en 
forme de valse stood for his discreetness and desire to please the 
less serious section of his audience, and the Liszt transcription of 
Schubert’s “Frihlingsglaube” might be listed in either class ac- 
cording to the interpretation given it. 

Mr. Wells was at his best in this number, the Chopin polonaise 
and the Mendelssohn prelude. Here he displayed a pleasing tone 
in cantilene, excellent musical taste as to the details of interpreta- 
tion, and a hnic fully adequate to the demands made upon it.— 
Chicago Inter Ocean. 








Mr. Wells is making himself master of the piano—it now obeys 
and responds where formerly it occasionally declared its indepen- 
dence. The result is authority, finish and beauty in his playing.— 
Chicago Tribune. 

Mr. Wells’ playing is well known to Chicago audiences. He has 
been heard several times in recitals, and last year appeared with 
credit as soloist with the Thomas Orchestra. Last evening he was 
The 
he played with full appreciation of its poetry.— 





“Spring Thoughts” 
Chicago Examiner. 

Mendelssohn’s E minor prelude and fugue and Schumann's “Car- 
naval” have figured on many recital programs; it is, therefore, only 
necessary to record Mr. Wells’ effective interpretation of them. 
Liszt’s transcription of Schubert’s song, “Frihlingsglaube,” 
played with good appreciation of its poetic significance, and in the 
polonaise by Chopin, which followed it, Mr. Wells made it evident 
that he could produce a large and sonorous tone when the occasion 
required. In two concert etudes by Poldini, a composer who has 
contributed much to the literature of the piano, the concert giver 
accomplished some of his best work, for in them his deftness of 
execution and graceful style were shown to every advantage.— 
Chicago Evening Post. 
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CLEVELAND CHATTER. 


719 Tue Arcape, 


Cievetanp, March 11, aD 


Here is a rather good bon mot anent a music critic. lt 
applies to a class of musical “boosters” who are dined and 
gastronomically entertained by the “boostees.” Probably 
New York has a few, more or less, as have the provincial 
towns—even Cleveland 
of our popular cafés recently: Miss A (to escort in con- 
tones)—-What do you think of Blank’s musical 
critiques? Mr. B. (in penetrating and convincing tones)— 
Oh, they serve Blank well as meal tickets. 


I give it as I overheard it in one 


fidential 


A critic named Blank 
Keeps hot air in a tank, 
Which is tapped by just pressing a button; 
To artists of rank 
It is merely a thank, 
But to others the pay is in mutton. 


eS = 


concertized with Kubelik his 
week or so in the city recently, and dur- 
ing that time was in popular demand among our Bohemian 


At their solicitation he gave a piano recital one 


Rudolph 
last tour, spent 2 


Friml, who on 


citizens. 
day last week, and did some playing that surprised me not 
a little. He is a young artist with an astonishing technic 
and an exuberance of temperament. To this may also be 
1dded an unusual gift for improvisation. He played at this 
recital pieces like Chopin’s A flat polonaise and the Schultz- 
Elver “Blue Danube” transcription in a style that was at 
once musicianly and brilliant. To the latter composition he 
lt and swing that even so great an 


has the stuff in 


Tr 
imparted a Viennese lil 
1 


artist as Lhévinne did not realize. Friml 
him that makes pianistic eminence, and I am sanguine that 


As 
I heard several 


he will make a name for himself before many seasons 
too, he 
of his piano compositions at the recital, as also in private, 
their 


a composer, has decided talent 
Some concert 


decided 


and was much impressed by merit 


studies are pianistic and brilliant and possess a 


original note. Among; more pretentious efforts are a piano 


trio, of which I heard a menuetto full of antique flavor 
and modern harmonization, and a piano concerto. Schirmer 
has a number of his pieces in print, which have the twang 
of musical feeling in them, notably a “Valse Poetique” 
and a brilliant character piece, “Murmur of the Woods.” 
thus eulogistically of Friml, for he is a modest as 


gifted musician 


I write 


well as 


Herbert Sisson, who has been the organist of Epworth 
Church for five and a half years, retires from the position 
to assume a similar one at the East End Baptist Church. 
The last Sunday of his Epworth service he gave a recital 
devoted exclusively to compositions by Guilmant, 
whom he studied last summer. Sisson’s new organ is one 
of the largest and best in the city, having four manuals 
and all the modern mechanical stop combinations. It wil! 
afford Sisson abundant opportunity for the exploitation ol 
his organistic talent, since he is one of our best local or- 


with 


ganists. 


= <= 


Sunday, March to, the Bach Choir of Woodland Avenue 
Presbyterian Church, under direction of C. A. Radde, gave 
1 praise service, of which the entire program was composi 
tions of James H. Rogers. This is a deserved compliment 
to our talented local composer and worthy of emulation 
by other choirs here and elsewhere. For the past number 
of years Director Radde has devoted one special service 
to Cleveland composers, and thereby displayd his loyalty 
and generosity to local talent. At the service first men- 
tioned, Francis Sadlier, baritone, and Ella Erdmann were 
Frampton is the church organist 


the soloists. John R 


 & 
Yesterday afternoon the last Sunday “Pop” was given 
at Keith’s Theater. The program, under Johann Beck, 


included movements from the “Pastoral” symphony, a con 
cert overture by Marinus Salomons, directed by the com 
“Rakoczy March” of Berlioz, and other pieces 
Emil Ring played, with orchestra, 
Harriet 
The playing of 


poser; the 
of minor 
two movements of the Henselt piano concerto 
Mintz sang from Costa’s “Eli.” 
the orchestra was hardly up to its best standard 
it had the tang of it, and notwithstand 
ing Beck's batonic efforts, the attacks were ragged and the 
effects There 


importance 


an afia 


In fact, 
a rehearsal about 


ensemble devoid of artistic coloring and 


was a lack of unanimity, due, evidently, to a misunder 


standing as to time employed. Some used standard an! 


time. Ring gave 
In fact, the spirit of his interpretation was 


the balance sun a creditable reading t 
the concerto 
better than its technical expression. It 


however, and for that reason enjoyable 


was musicianly 


Salomon’s over 
ture proved a well conducted work, showing more crafts 
manship that inspiration. The handling of these themes 
was of much greater import than the themes themselves 
like playing, displays 


The composition, the composer's 








clever musicianship rather than any great depth of emo 


tionalism or musical thought. This was the last “Pop” of 
the season. Whether these concerts will be revived next 
season depends upon public interest and support. It seems 


strange that in a city of nearly half a million inhabitants 
there is not enough public interest to support adequately 
enterprises of this kind, and, what is still more to be won 
dered at, is that, with all our wealth and supposed culture, 
there are none of sufficient philanthropic spirit to establish 
a guarantee for the permanent support of concerts for the 
enlightenment and entertainment of the commoners. The 
“Pops” have paid expenses, and that is about all. The 
musicians have received but a bare pittance for their ser- 
vices. I have suggested in the Press that we pedestal a 
statue of Rip Van Winkle in our public square to remind 
that of 


somnolence 


must wake after artistic 
We are not dead, but only slumber, with an 
occasional musical snore to remind those who are awake that 
some time there will be an awakening Beck and 
Ring have given to the “Pops” their best efforts, and the 
endeavors to the 


us we up twenty years 


But when? 
men of the orchestra have seconded their 
best of their ability. But if we are ever to have a perma 
nent orchestra the “Pop” 
tic and educational leverage and form the nucleus of some 
The class of people attending the “Pops” can 


orchestra must furnish the artis 


thing better 
hardly afford the more expensive series of symphony con- 


certs we are having under ‘he auspices of the Fortnightly 


Club; neither is this class sufficiently advanced in art ap 
preciation to really enjoy the highest epics of symphonk 
art. And therein lies the trouble: ‘the supporters of the 
symphony concerts are not interested in the popular efforts 
of the “Pops” and the “Pop” patrons cannot afford the 
more expensive symphony concerts. When the “Pop” audi 
ences have attained the symphony standard, then, and 
then only, can we have our local symphony orchestra. But 
when Rip wakes up it will happen, whether or no th 
Chatterer is here to see it Wu (; Smita 
Students in Ibsen Play. 

[he first production in this country of Ibsen’s “The 
Vikings at Helgeland” will be given on the afternoon of 
March 22, at the Empire Theater, by the American Acad 
emy of Dramatic Arts. This production will be the final 
pertormance of the eason to be given by the Academy 
the cast including the entire membership of the graduating 


class 
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The Handel and Haydn in a New —— 
rio, in Symphony Hall on yeti even- 


Emil Mollenhauer conducting, 
» this oratorio has been 


Choral Art Society's Final Concert. 


Goodrich having been made the 


It has sustained the highest 
and the singers are splendidly 


" and motets by Vit- 


as that presented on 


means that music 
The singers showed excel- 


igh what might have otherwise proved a most 


Katharine Good 


iain charmed a sp 


with a definite originality of interpretation, 


amount of applause 


; her intelligence is always judicious 


miring friends and strangers flocked to the artists room 
after the recital to congratulate Madame Goodson. 
The Eighteenth Symphony Concert. 

The eighteenth concert of the Boston Symphony Or 
chestra, Dr. Muck, conductor, took place as usual, Friday 
afternoon and Saturday evening. The program was: Sym 
“The Steppe,” Noszkowski; symphonic poem, 
dramatic overture, “Husitska,” 
“Pathetic,” Tschaikowsky. The 
Noszkowski’s symphonic 
“The Steppe,” a most 
was 





phonic poem, 
“Vysehrad,” 
Dvorak; Symphony No. 6, 
initial performance 
poem in the form of an overture. 

beautiful tone painting of a battle 
original and realistic treatment by Dr. Muck, and his read- 
“Pathetic” was thrillingly dramatic, and the en- 


Smetana; 


was given 


” 


scene, given an 


ing of the 


tire concert was memorable for its tine and distinctive 
work 
-- _—- 
> - 
E. Russell Sanborn's Engagements. 
E. Russell Sanborn, the organist, has booked several 


important engagements through Ohio, Michigan, Colorado 
and other centers, and is at present on a concert tour. A 
Cleveland, Ohio, program church 
there, where a magnificent four manual organ had been in- 
stalled, had to be postponed or annulled for the present on 
account of conflicting dates in the East. Reports come 
West that in every instance where Mr. Sanborn 
is playing at present, return engagements are being so 
licited by the committees. Western Coast 
series of concerts are being made for the early fall by Mr. 


for dedicating a large 


from the 
Plans for a 


who is strongly equipped for concert work, al- 
desirable programs ready for the 


Sanborn, 
ways having fresh and 
public. 
eS & 
Lucia Gale Barber's ‘‘ Rhythm.” 

An event of interest to fashionable and literary Boston 
is that of Lucia Gale Barber's afternoon of “Rhythm” at 
the Tuileries, on Commonwealth avenue, on April 2. This 
should, and doubtless will, attract music lovers also, as it 
pertains to the fundamental laws of music ex- 
pressed in and by the body. Elmer Gates, Dr. Stanley 
Hall, Dr. Brodie Patterson and other equally representa- 
tive men recognize Mrs. Barber as America’s exponent of 
art in this particular line. 

eS & 
BOSTON BREVITIES. 


BR. J. Lang, as has been his custom for several seasons, is 
at King’s Chapel vesper 
always been at 


highest 


presenting Bach's “Passion Music” 


service during Lent. These services have 
tended with special interest, as Mr. Lang is the pioneer in 
this particular line of music in the East. His long term of 


activity in the leading events of Boston's musical life 
causes his pending retirement from the conductorship of the 
Cecilia to impress a wide circle of friends and pupils 
this and other cities 
TS 
Cecil Fanning, the young baritone, Ohio, 


is at present singing socially in and around Boston, At a 


of Columbus, 








Katharine 


The English Pianist 


Who has made her American Debut this Season will tour the Untted States in 1907-08 

ENGAGEMENTS NOW BOOKING, NOVEMBER, 1907, TO JANUARY, 1908 
Clubs and Musical Or, anizations 
are cor ‘dially inviled lo correspon 
Regarding Dates, Terms and all parthulere 


performance was one of rare bril- In 
She was recalled again and again. 





ee 


true musician-artists 


Muck smiled as though he enjoyed bes 
the tributes of appreciation Be 
the English visitor.—Boston Globe. 

She has a technic at her command which 
sovereign will 


rst phrase the perform General 


mann she showed a 
and artistic taste.—Leipziger Neueste Nach- 





GOODSON 


HENRY L. MASON, 492 Boylston Street, Boston 


cutting there was revealed a 
highly developed and remarkable technical 
power combined with healthy musical feel- 
and finely educated taste.—Musikal- 
stowed upon isches Wochenblatt. 

She has a rare power of emotional ex- 
preseien which never degenerates into af- 


it were a ectation.—London Times. 


Dus- 


as if 
Anzeiger, 


Miss Goodson is a young artist of re- 
markable temperament and  *. playing of 
Beethoven's great sonata in A Hat was an 
SnenianG performance.—Mustcat Covr- 


performance of Schu- 
ne sense of tone color 


15 
Mason and Hamttn Piano at att Goonson Concensa.. 
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recent drawing room musicale, promoted for the cause of 
Mr. Fanning was heard by about 200 guests. 
eS & 

A farewell concert by Alwin Schroeder, the ‘cellist, so 
long associated with the Kneisel Quartet, assisted by his 
daughter Elfriede, is announced for April 23 in Chicker- 
mg Hall, prior to nis departure for Germany. 

Se = 

Madame Samaroff, the pianist, played with the Boston 
Symphony Orchestra in Worcester last week with brilliant 
success. She has been entertained by friends at 


various times through the winter season. 
oe * 
>_> 


charity, 


Soston 


Etta Edwards’ advanced pupils will be heard on March 
28 at a Waldorf-Astoria recital in New York. 
= = 
being essayed by the Harvard 
the production of “The 


Elizabethan music is 
Chapter of Delta Upsilon for 
Knight of the Burning Pestle.” A. M. Hurlin has the coi- 
lecting and adapting of the music, his intention being to 
find the original tunes so far as they have been preserved. 

ZS 

Katharine Ricker, contralto, sang for the Musical Cinb 
at Fall River, Mass., on Saturday afternoon. Timothee 
\damowski and Max Zach also appeared on the program 
Miss Ricker was heard to splendid advantage in a Saint- 
Saéns aria and songs by Chaminade, Haynes, and in a Von 
Fielitz cycle. She responded to an encore with Mrs 
Beach's “The Year’s at the Spring.” 

Se & 

\ new children’s opera, “Ganzita,” has been written by 
Milo Benedict, of Concord, N. H., and will be given there 
by local talent soon. Both Mr. and Mrs. Benedict (Gladys 
Perkins Fogg) have been heard in Boston to advantage, 
the latter being a pupil for several years of Wilhelm Heit- 
rich, the blind tenor. 

Ag 


Ss & 

Clara Tippett’s Portland pupils held a reunion on Tues- 
day evening at the Baxter Buiiding, in that city, when 
they were given a thorough examination by Mrs. Tippert, 
who thinks that all pupils should be able to give and recog 
nize a just criticism of singing; that criticism, to prove 
helpful, should be relative, and from two points of view. 
invariably, instead of the usual destructive, fault finding 
squibs nowadays, and called by the novice “criticisms.” 
Mrs. Tippett has frequent reunions of her large classes. 

ee & 
Amphion Club's program, given at Melrose, under 
Cutter, Jr., proved the best success of 
the seasoa in that town. Part I consisted of a quartet, 
“Awake, Awake, "Tis Morning” (Kirchle), and sung by 
Messrs. Fitz Gerald, Beal, Toby and Clark; an arta by 
Mozart, sung by Mr. Plangon, and a number of choruses 
interspersed by solos by Mrs. Cabot Morse, whose repu- 
tation is already known. Part II was made up of songs 
by Mr. Plancgon and the male chorus, with Chadwick's 
“Ecce Jam Noctis,” sung by the men with splendid spirit 
It was a successful event. 
f €& ' 

A recital of old French music by Afnold Dolmetsch, 
Mrs. Dolmetsch, Laura Kelsey, W. Adams and Madame 
Marius took place in Chickering Hall on the 12th. To 
hear old French tunes so well played and interpreted in 
song was an evening well spent, and Mr. Dolmetsch again 
demonstrated his wealth of information regarding old time 
instruments and their music. It was educative, instructive, 
interesting and artistic. Madame Marius has a way al! 
her own, as far as inimitable interpretation of songs goes, 
but her vocal equipment belongs to the past. Nevertheless, 
it was a program of intense interest to all who attended. 

The Verdi Orchestral Club, John M. Flocton, conductor, 
gave its annual concert at Chickering Hall. Marie Sund 
borg-Sundelius, soprano, and a pupil of Madame Franklin 
Salisbury and Olga Lyche, assisted. 

tt €& 

Maud Powell, the violinist, will give a recital in Steinert 

Hall on April 23. Wyina Biancue Hupson. 
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PHILADELPHIA. 





Pa., March 16, 1907 

In the Lutheran Church of the Holy Communion the 
final services over Fritz Scheel, late conductor of the Phil- 
adelphia Orchestra, were held this afternoon. The church, 
made fragrant by the mass of flowers, was crowded and 
there was scarcely a dry eye among the huge throng of 
people assembled to pay him tribute, orchestra, the 
men with whom he had been so constantly associated, be 
gan that noblest of all funeral marches, from the “Eroica.” 

Two eulogies were delivered, one in English by the Rev 
Mr. Sandt, and the other in German by the Adolph 
Spaeth. During the service the Orpheus Chorus sang Sul- 
livan’s “The Long Day Closes,” and “Holy Peace,” by Abt, 
while the French Quartet Mozart’s “Ave 
Verum” Hill Ceme 
tery 


PHILADELPHIA, 


as his 


Rev 


Horn played 


at the final resting place, in Laurel 
The honorary pallbearers included representatives from 


the executive committee, guarantors, business office, or 
chestra members, Philadelphia Symphony Society, Orpheus 
Club, Eurydice Chorus, Mendelssohn Club, 
University Pennsylvania, 


Philadelphia musicians. 


Choral Society, 


of Philadelphia newspapers and 


oe 
vo 


J 
Charles Augustus Davis, business manager of the Phila 


delphia Orchestra, announces that, with a few exceptions, 


the orchestra will next year be composed of the same mem 


bers, and while there are several men under consideration 
to fill the vacant leader's chair, there has been nothing 
definitely arranged 
—S 

The Combs Broad Street Conservatory of Music, on ac 
count of its affiliation with the University of Pennsylvania, 
will tender the second of the series of concerts to the pu 
pils of the music department of the University and the 


Hall, 
the 


pupils of the Conservatory, Houston 


The 


m 


be 


Wednesday 


evening. concert will given by Pupil’s Sym 


phony Orchestra of the Conservatory, under the direction 
of Gilbert Raynolds Combs, assisted by Paul Volkmann, 
tenor, and Earle E 


Be atty, pianist 


oa 
<< 


Marie Kunkel Zimmerman is filling engagements in Ypsi 


lanti, Mich., and in Toronto and Ottawa, Ont., Canada, as 
soloist of the Chicago Symphony Orchestra, Alexander von 
Fielitz, conductor. Following this, Mrs. Zimmerman will 
tour the West for ten weeks with the same organization, 
touching at San Francisco, Cal., and San Antonio, Tex 
oe x 4 
ot << 
W. W. Gilchrist is supplying the place of the late Mr 
Scheel as musical director of the Orpheus Club and Eury 
dice Chorus 
et we 
Among the appointments of Henry Hotz the fol 


lowing may be noted: At St. Luke's Church, Germantown, 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS 
1329-31 South Broad Street PHILADELPHIA, PA. 
1712-14 Chestnut Street 
Affiliated with the University of Pennsylvania 
Wemen's Dormitories Year Book, Pree 


March 
setting 


in Dvorak’s “Stabat Mater,” on March 14, and on 
21 at Mercantile Hall, in the better known Rossini 
of this ancient nymn of the church 
eS = 

The spring concert of the Teachers’ 
direction of Helen Pulaski, will be given at the Academy 
The work to be produced is Saint- 
by 


Chorus, under the 
of Music on April 12. 
Saéns’ “Night,” preceded by a 
members of the Philadelphia Orchestra 
se = 

William Hatton Green 
recital by the pupils of the 
Leschetizky School 


miscellaneous program 


Harold Mason will 
invitation piano 
grade at 
March 20 


players at the 


and give an 
intermediate 
Playing on 
for the 


afternoon of March 27 


their of Piano 


This will be followed by one advanced 


Acorn Club on the « 
Ze & 
The initial meeting of the Society of 


Arts and Letters 


was held cn March 14 at the Plastic Club rooms. The aim 
of the society, which will meet bi-monthly, is to produce 
original work in the various arts. Men and women are 
eligible as members. 
fe & 
Edward Shippen van Leer will sing several of Agnes 


Clune Quinlan’s songs at next Wednesday's meeting of the 
Manuscript Society, of which Miss Quinlan 
cently elected a composer member. 

eS & 

May Walters will be the soloist on Good Friday in Dud 
ley Buck’s “Story of the at Blockley Baptist Church 
On April 4 Miss Walters is to sing Shakespearean songs in 
conjunction with Emily Krider Morris, reader, at the New 
with Helen Pulaski at the piano 
“Aida,” given by the Straw 
Academy of Music, on 
She 


on 


has been re 


Cross” 


Century Drawing Room, 
\t the concert performance of 
bridge & Clothier Chorus in the 
April 17, Miss Walters will sing the role of 
will also be heard in the same in Stamford, 
June 1 


Amneris 


role Conn., 


fT 
assisted by 


Ada Mclntire 
Philadelphia Musi 


Henrietta Groeneveld, pianist, 
vocalist, gave a recital at the hall of the 
Academy on March 14 

Gertrude Peppercorn, Alexander Petschnikoff An 
ton Hekking were the three stars who played in the Wan 


mill 
Cal 


and 


amaker store on Tuesday last in honor of Founder’s Day 
t the American University of Applied Commerce 
fe & 


\ talented Philadelphia girl who has been recently study 


ing in Boston with Morawski, Sophye Barnard, will give a 


song recital at Musical Fund Hall on Wednesday evening, 
March 20, at which she will be assisted by Dorothy John 
stone, harpist; Mary Woodfield Fox, pianist; Mabel | 
Stone, accompanist 
2 ee 
= & 
\ mixed choir is to sing the “Stahat Mater” next Sun 
day afternoon at St. James’ Church, under Wassili Leps 


THADDEUS RICH 


direction, with Marie Nassau, Kathryn McGuckin Leigo, 
James A. Preston and William J 
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Club meeting on 


Ringeisen as soloists. 


evening last, 
and 


At the Melody Tuesday 
Bertha Brinker, Agnes Noah H 
Charles F. Griffith were the vocalists heard, while Domen- 
ico Bove played two violin numbers, accompanied by Rolio 
F. Maitland. Miss Rossmassler and Mrs. White played the 
Saint-Saéns arrangement of the Beethoven theme for two 
the “Sakuntala” Goldmark, 


Morison, Swayne 


ar 


and 


overture by 
Mrs. Fitz-Maurice 


Beaver 


pianos and 


ranged as quartet, was played by 
the Misses Clark, Sutor and 


> 


Lian B. Firz-Mavurice 


NEW YORK PHILHARMONIC CONCERTS. 


With a program devoted to Haydn and Beethoven, the 
New York Philharmonic Society closed its subscription 
series of concerts at Carnegie Hall, Friday afternoon and 
Saturday evening of last week. These were the numbers: 
Symphony, C minor, N >» B&H Hayd 
Aria, With Verdure Clad, from The Creat Haydn 
( Rider-Kelsey 

See and’ Aria, A fid I 
Corinne Rider-Kelsey 

Symphony, No. 3. Eroica, E flat ma , Bect 

The audience at both concerts taxed the capacity ot the 
hall, and there was mucl wusiasm showered upon Mr 
Safonoff, the conductor nd Corinne Rider-Kelsey, tl 
soloist As before stated in Tre Musica Courter, the 
first half of the program was arranged to commemorate 
the 95th anniversary ot Haydn's birth Weather condi 
tions being favorable, the tone quality of the orchestra was 
unusually fine ir. Safonoff conduct wot} ymphonies 
with every regard for detail and ud n, and thus the 
happiest results were btained Mr Kels« vutifu 
sustained singing of the aria from “The Creation m aria 
which no one has ever ing more beautifully, filled th 
listeners with rapt ind afforded for young students of 
vocal art a number of valuable lessor Ly, the \h, Per 
ule” aria, too, Mrs. Kelsey demonstrated also that shout 
ing is not singing. In her delivery of this mar wor 
ot feecthoven the young oprano reve sled the Ira " 
warmth demanded in the part, but het neeption wa 
wholly free from exaggeratior Iw extra ah rt " 
announced for Iriday afternoon April ind Saturday 
evening, April 6. with Lheévinne as soloist, and this pro 
gram: Symphony, “Pathetique,” Tschaikowsky; pian ' 
certo, E flat major Rubinsten erture lannha t 
Wagner The program will be the same for both cert 

Lillia Sneiling’s Program. 

Lillia Snelling, the contralto, will sing an aria from 
Rossi's “Mitran im aria trom Rier i ‘ ind l 
ern German Lieder and Enelisl i at her ft t 1 
Mendelssohn Hall | d y ¢« 1 ! t 
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U nder mere cation of F setelile h Ehrbar, the Wind Cham- 
ber Music Verein of the Opera Orchestra, with the assist- 
ance of Arnold Rosé, Fischer, Ruzitska, Buxbaum and 
others, presented a program of d’Indy, Ermanno, Wolf- 
Ferrari and Arnold Schoenberg, of Vienna, in the Music 
Verein Hall, Friday evening. The Schoenberg symphony, 
fortunately, was placed last on the program. Had it been 
first, there might have been no audience for the other 
works. Vincent d’Indy’s “Chanson et Danses,” op. 50, for 
flutes, two oboes, two clarinets, horn and two fagotti, re- 
ceived its first Vienna performance. It was the most pleas- 
ing and most genuine music of the evening, as the Wolf- 
Ferrari symphony, op. 8 was raw and a patchwork. The 
Schoenberg chamber symphony for fifteen instru- 


solo 





Bruckner MONUMENT, VIENNA. 


ments was played from manuscript. A symphony for fif- 
teen soloists is no ordinary work. Nor was the music or- 
dinary. That use of fifteen solo instruments is a proclama- 
tion that the composer is a disciple of Mahler in the instru- 


ment idea. Whether Schoenberg deliberately sought the 
chaotic or whether the chaos is the result of his helpless- 
ness, cannot be determined. In either case, each instru- 
ment wandered its own silly, themeless way. Mahler was 
present, and although he tried to hide his thoughts, he 
looked his feelings. The music caused hysterics in the 
audience. Many left before the end, others hissed, but 
there was applause as well. 


es es 


Otto Nicolai is one of the regularly honored in Vienna. 
The tributes paid to him and to Schumann and Mozart are 
proofs that the Viennese, forgetful as they are, do remem- 
ber, in somewhat fitful style, their masters of music 
Walther presided at the performance of Nicolai'’s “Merry 
Wives of Windsor,” Saturday evening. The entire cast 
was good. Hesch as Falstaff was one of the features, as 
he usually is when given a genuine comic part. Frau Gut- 
heil-Schoder reads her scores perfectly and is one of the 
most artistic of women. The others were Demuth and 
Stehmann, Preuss, Brever, Felix, and of the women, Hil- 
germanr and Michalek. 

Instead of having one or two exceptional voices in a 
cast and the remainder indifferently good, Mahler (al- 
though he has “star” singers) believes in a strong ensem- 
ble. Ten years ago he took up the directorate of the 
Vienna Opera, which then was in a sorry state. The 
members mostly were aged, and generally the institution 
was in a bad way. Mahler gradually pensioned off those 
people. Winklemann, who retired last season, was the last 
of that set. The members of the Opera today 
lected by Mahler and were appointed because he approved 
of their voices. He has absolute control, and his casts 
give smooth, well balanced, highly pleasing performances 
Mahler has placed the Vienna Opera on the high plane it 
occupies, and he is considered too valuable to lose, which 
was emphatically brought out by the reply of the Emper 
or’s representative to rumors of Mahler’s resignation. 
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were se 


Ysaye played concertos by Saint-Saéns, Mozart and Bee- 
thoven, Saturday evening in Music Verein Hall. He gives 
a second concert on the atst. 
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Arnold Schoenherg’s string quartet in D minor was given 
its first or manuscript performance by the Rosé Quartet 
Tuesday evening in Boesendorfer Hall. 


= <= 


The Orchestra Verein and the chorus of the Opera com- 
bined under the direction of Carl Luze in a concert in 
memory of Michael Haydn, not the great, but the lesser 
Haydn. The works were the C major symphony, the 
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“Pignus Future Gloriz,” for orchestra and chorus, taken 
from his “Litany” in D minor, also his “Spanish Mass.” 
J & 

CONCERTS OF THE WEEK 

Boesendorfer Hall— 


d’ Albert, piano. 
Rose Quartet, chamber music 
Gustav Maeurer, violin 


Soldat-Roeger Quartet 

Tilly Koenen, lieder. 

Julia Culp, lieder. 

The Bruenners, piano and voice 
Ehrbar Hall— 

Godowsky, piano. 





Karoline Peczenik, pian 
Willy Scheneyda, violin 
Wind Instrument Verein, chamber music 

Opera— 

“Die Walkire,” “Hansel nd Gretel,” “Die Verkaufte Braut,” 
“Don Giovanni,” “Lohengrin,” “Die Lustigen Weibor von 
Windsor.” M. Magvin GropzInsky 

Musicil News from Seattle. 
Seattie, Wash., March 12, 1907 

The late February concerts included a Mozart-Haydn 

program at the Columbia College of Music, played by Mr. 
and Mrs. Edward L. Busch and other members of the 
faculty. The one vocal number of the evening, “Boiling, 


Foaming Billows” (Haydn), was sung by Karl Schwerdt- 
feger. 
fe & 

At his recent concert in the Unitarian Church, Gerard 
Tonning had the assistance of Mesdames Woodward, Cun- 
ningham, Jones, Moore, Shead, Gilman, Colman, 
liffany, and Messrs. Atkins, Pinney, Palmer, Lumbard and 


Shaffer. 


Doheny, 


—-* 
vv 


4 

Butler played organ numbers the 

Dvorak, Nevin and Guilmant at his Feb 

concert, at Trinity Parish Church. Mary 

Ellen M. Kollock and Bowman Ralston 

were the assisting vocalists 
ane 


_ 


J. Edmonde from 
works of Bach, 
ruary organ 


Lionberger Scott, 


a 

Frederic King, musical director of the Queen Anna 
Methodist Church Choir, presented the cantata “Daniel,” 
supported by the choristers and these soloists: Mesdames 
Jenner, Miftlin, Israel, Nutt and Mr. Svarz. 


Tt 
Edward Gashel, ‘cellist, Nicolas Oeconomacos, clarinet- 


ist, and Howard C. Gratton, piano, assisted Nina Martin 
Matcher, at her concert on February 27 
= = 

A large and delighted audience attended the performance 
of “Madam Butterfly” at the Grand Theater recently. 
The Savage Company is one of those rare organizations 
that fulfills every expectation. 

o Daviw Scueerz Craic. 





Virginia Listemann's Concert Notices. 

Virginia Listemann, the lyric soprano, of Chicago, 
meeting with great success in her concert work this season, 
as may be seen by the following press comments: 

The concert given by Bernhard Listemann and Wirginia Liste- 
mann was a brilliant one, great musical treat!’ A large and 
enthusiastic and hearty and con- 
tinued applaus: attested ure of the music lovers throughout 
Virginia Li “La Juive,” by 
dramatic secured an encore. 

rich The 
four songs of Henschel, Van der Stucken, Strauss and Chaminade 
are just as different different can be, and offered a fine oppor- 
tuninty for a discriminating and varied interpretation. Miss Liste- 
mann sang them all well, but with a possible degree of exaggerated 
dramatic fervor. She need not have done so, for she has a beauti- 
ful voice, and also plainly shows claborate training. In Mascheroni’,s 
song, with violin obligato, she did some exceptionally fine work 
and brought down the house.—Commonwealth, Ripon, Wis. 


is 


and a 
audience greeted the performers, 
the pleas 
the program stemann’s rendition of 
Halevy, 


He 


was given with intensity and 


vice is a beautiful, soprano of natural sweetness 


AS 


Virginia Listemann was the soloist. Her voice is a pure, high 
soprano, and her beauty and splendid vitality predict a brilliant 
career for the young artist. Her voice has all the charm, of fresh- 


ness, with the fullness and sweetness of perfect physical develop 
ment. Not a small part of Miss Listemann’s charm is due to her 
beauty and vivacity.—Star, Monmouth, I!! 


Three criticisms from The Eagle, St. Clara’s College, 
Sinsinawa, Wis. : 

A special welcome awaited Virginia Listemann, who made her 
first public apearance in America before a St. Clara audience a year 
ago. Possessing the rare gift of song, Miss Listemann has worked 
with an energy admirable in one so young in the art that love 
makes a pleasure, and a noticeable development of tone is the 
result of the years of study. Very beautifully were the grand arias 
from “Freischiitz” and “Carmen,” rendered with a sweetness and 
freedom in the high tones that called forth exclamations of delight. 
Arditi’s blithe music was given with artistic abandon, while the 
pathos of the Irish folksong was most suggestive of the Celtic 
spirit. Perfect as was each number on the program, it was the 
charming encores that sang themselves into each heart and wove 
their magic spell of melody around the young artist 

Miss Listemann’s voice has rare dramatic expression, and in the 
aria from ‘Traviata’ particularly her voice showed to advantage 
She reaping the reward of years of pateient and 
application to the study of her art. Miss Listemann’'s 
were most happy, and her interpretation of the beautiful 
songs appealed to all. 

Miss Listemann 
Her voice is of wonderful range and flexibility and well trained 
responded graciously and delightfully to the en 
cores. All the numbers were pleasing and artistically 
but the closing song with violin obligato won the hearts of al! 


is now earnest 


selections 


English 


possesses a decided and charming individuality 


She numerous 


very given 





Praise for Elsa Ruegger. 

The New York critics were warm in their praise of Mlle 
Elsa Ruegger when she appeared in recital in Mendelssohn 
Hall March 6. The following excerpts indicate the favor 
with which her playing was received: 

The audience was delighted.—Tribune. 


a good deal of 
Saint-Saéns with 


played a sonata by Locatelli with 


Schumann and 


Miss Ruegger 
style, and some 
exquisite finish. 


shorter pieces by 
Sun 
plays with astonishing effectiveness American 


Miss Ruegger 


Her tone was full and well rounded and her playing free of all 
affectation. In the Locatelli sonata she displayed a great deal of 
sympathy for this and the lighter she 
voiced a wholesome sentiment that is as rare as it 


World. 


compositions 
is admirable 


music, in 


There is fine finish and polished technical achievement in every 
thing that she does, and this breadth of style was shown in this 


piece by a pre-classical composer (Locatelli’s sonata).—Times 





of 
Reserve, 
interpretation at all times. Never a suggestion 
extravagance; yet sentiment, life, blood, in full 
tempered always by artistic dignity and good taste 


affectation or 


There is 
playing or 


suggestion exaggeration i: 


manner 


not a 


in her distinction, exaltation mark 
of sentimenta 


though 


her 
measure, 
Press 





Ethel Crane in Ohio. 

Ethel Crane, the soprano, sang in Columbus, Ohio, Feb 
ruary 20, February 24 and February 25; in Fostoria, Feb 
ruary 26, and in Mount Vernon, February 27. In all these 
places she won much approval, as the following press ex 
cerpts show: 
who has been here for the 


ork 
has quite established herself as a favor 


Ethel Crane, the New Y 
last two musical mornings, 


soprano, 


enunciation perfect, and 


ite in Columbus. Her voice is big, true, 

her temperament adapts itself to any style. Miss Crane has un 
common resourcefulness of expression and her interpretations are 
remarkable for affording a_ restful satisfaction Genuine mu 


sicianly singing Miss Crane always gives, and she never sacrifices 


beauty of tone for dramatic effect. Her readings are significant for 





sincerity and splendid musicianship.—Columbus Dispatch, March 3 
1907 

Ethel Crane, the visiting artist, has a beautiful soprano voice 
under fine control, and her interpretation of a group of songs 
added much to the interest of the recital.—Ohio State Journal 
February 24, 1907 

Miss Crane has a well trained voice of excellent quality, and 
sings with case and artistic grace Her group of songs were in 





terpreted with delightfully keen appreciation of their varied charac 
teristics. —Ohio Sun, February 24, 1907 
George F. Granberry, director of the Granberry Piano 


School, will spend the remaining two weeks of March in 
the South. During his absence from the city Mina del 
Castillo will substitute for him. Mrs. del Castillo has been 
an instructor for the past five years in the Faelten Piano 
forte School, of Boston. During the summer months she 
substitutes for Mr. Granberry at his Newport school 


Cottlow Aids the MacDowell Fund—Press Notices. 

Augusta Cottlow, the pianist, gave a recital in Chicago 
recently, under the auspices of the Chicago Music Study 
Club, Mrs. E. E. Baker, president. The proceeds were 
added to the MacDowell Fund. Miss Cottlow is still in 
the Middle West, where she has played at many concerts 

She expects to return to New York the end 
Some notices follow: 


and recitals 
of March. 


* * * She herself possesses a winning lividuality that be 
trays itself in her selections, which on this occasi embraced the 
most difficult Bach, Chopi: Liszt and MacDowell compositions, the 
program being varied from the rippling ighter melodies to tl 
harsher, tragical phase of emotion typica f the MacDowell 1 
bers. 

Her technic was superb, and the fingering was the noticeable featur: 
f her playing. So firm and rapid was it that those selections where 


the tempo was accelerated, the individual notes were blended as one 


This was more 











tone, the effect being most pleasing and rhythmical 
especially observed in the berceuse, op. 57, Chopin, and the taran 
tella, “Venezia ¢« Na the latter being th ht by many 
to be the best number on the program, although it is 10st impos 
sible to classify the according to the comparison 

The organ setinde and fugue, arranged for the piano from Ba 
by Feruccio Busoni, was brilliantly played by the young musician 

Papillons,” op, 2 Schumann, was wholly different, Miss Cott 
low meeting the ch with marvelous executive talent The Ch 
pin numbers, barcarol! Oe berceuse m sz, and the “Grand 
Valse,” op. 42, were clearly indicative of Miss Cottiow'’s power of 
interpreting the old masters.—Winfield, Kan., Daily Courier 

The music lovers thronged t Prase: Hall last night hear t 
iano recital, by Augusta Cottlow f New York Her first numl 
was a modern transcription of one of Bach's organ preludes and 
fugues Miss Cottlow is petite and slender and it was a surprise to 
everyone to hear her play with the breadth and power of a mat 
* © * Her second piece, Schumann's “Papillo: is one whease 
rapid changes of nm 1 and style can best be rendered by a woma 
and her playing of it was fu f vivacity and charn Her Chopin 
group contained the difficult barcarolle, w h few piat attempt 
the charming berceuse and a brilliant waltz. Fach of these was made 
a poem of distinct style and showed Miss Cottlow to be a versati 
player of a wide rang f experience Lawrence, Kan., Daily Jour 

al 

Tributes to Inez Barbour from Fall River. 

The following notices were received by Inez Barbour 
soprano soloist at Temple Emanu-El, New York City, for 
her singing with the Fall River (Mass.) Choral Society, 
m February 26 

Inez Barbour of New York, the chief soloist of evening, has a 
beautiful sopran very finely trained For high a soprar 
her voice is very sweet and quite remarkably full and strong. Her 
hrasing was perfect * © * Miss Barbour's solo Ceasecth 
Nevermore,” Eckert, was delightful Recalied, she sang her own 
accompaniment on the uf that dainty little song Celeste,” and 
she sang it as daintily as it is writt and with marked expressi 
* © * The concert ended with the “Inflammatus et Accensus,” 
from “Stabat Mater,” sung by full chorus with the solo by Miss 
Barbour She was here at her very best. her high C in the climax 
ringing full and clear above chorus and orchestra.—PFall River Daily 
Herald 

Miss Barbour, who appeared here for the first time, won inetant 


favor and her hold upon the audience steadily increased during ti 


evening. She possesses a sweet and natural voice that was agreeable 
at all times, even at her highest notes e¢ had perfect contr 
plenty of power, and a charming and bearing } 
River Evening News 


Rieger Engaged for Milwaukee Concert. 





William H. Rieger, the New York tenor, will sing iy 
performance of Bach Passion Mu (in German) 
Milwaukee on March 22 
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Russian Symphony's Last Concert. and listed it for one of his Berlin concerts. Subsequently Liszt, Grieg, Joseffy, Chaminade, Leschetizky, Haberbier 
R : hinds “eels ai Mal a the symphony was twice performed in St. Petersburg un- and Field. Miss Wright’s touch is clean cut, yet full of 
Xussian Symphony Society's sixth and last concert 4. Blumenfeld’s direction. “The Divine Poem” is this musical quality, and it was evident that she has had excel- 


on took place in Carnegie Hall 


yeek, when this program was given 


Thursday even- 


composer’s op. 43. Its adequate presentation requires more lent technical training. Miss Brett sang with artistic feel- 
than 100 players,, The score calls for four flutes, three ing an aria from “Nadeschda” (Goring-Thomas) and songs 





Khoranshchina Musorgski oboes and English horn, three clarinets and bass clarinet, by Secchi, Foote and Tschaikowsky. 
No, 3, The Divine Poem , . Seriabine : f 
so Wiad a aaa piers three bassoons and contra-bassoon, eight horns, five trum- 
) major, tor roloncello irst movement; s x ‘ i z 
Davidoff - eet and tuba, ty mpani, oe bells, 74 To Open New Auditorium in St. Paul on April 2. 
Stenka R es — et anc the aa re <a: a ony cee - ios: Oi, Sin Me ak tae 
the twenty-hfth anniversary « is fir ap 1e OO. 2 » Scria ‘ 0 hs ? a . ‘ “ 
co A CEA 8 , z ~ sain a - qt tmen = — eS ri ay 92 Great preparations are now being made for the opening 
Al Scl ler. th eras llist of rere poeisg matt —" “ae ice ir ies of the new St. Paul Auditorium on April 2. Prominent 
was win chroeder, e veteran ceillis ) ore ** > ’ o : 7 >» ov q ° 
f io t. wi th ion made his fare i 18 o mt ay aoe , “ ia as [our women of the city have consented to act as patronesses at 
r uartet, wno on Ws OCccasio ade are 1 > : s — ‘ < aL « , a 
7 , f. : erry ree segments which takes about fifty the symphony concert and ball. All of the boxes have been 
ppearance as soloist. His friends were present in minutes, and there is no break or intermission. If the i ae = 
{ led } fs : a . ; as sold at high prices. = 
nd accorded him something of an ovation. He was truth must be told, it proved prolix. The composer was : meee 
times, but could not be induced to add called to the front and bowed his acknowledgments several Phe closing concert in the regular series by the St. Paul 
Schroeder gave a finished and forceful times. It is not likely that there will be any insistant Symphony Orchestra took place Tuesday night, March 12, 
me movement of the Davidoff work, which clamor for the repetition of “The Divine Poem.” at the People’s Church. Emilio de Gogorza, baritone, was 


inspired or eloquent 


iture of the concert was the first per 


this country of Scriabine’s third symphony, 


n pronounced the greatest work which this Gustav L. Becker presented 
Russian composer has yet written. “The Divine to an audience at his home, 1 
1903, uuder the baton of Arthur Nikisch, who ex contralto soloist at the West 

igantly with regard to its merits, played the Beethoven sonata, 


Recital by Gustav 


the soloist. His opening aria from Gluck’s “Iphigenie en 
fauride” established him at once in the good will of the 
L. Becker Pupil. audience, and elicited a veritable storm of applause. To 
his pupil, Ruth D. Wright, this Mr. de Gogorza responded with an aria from Mas- 
West ro4th street, on Satur- senet’s “Le Roi de Lahore.” The other numbers were 


it has been named! was first produced in Paris, day, March 16. Miss Wright was assisted by Emma Brett, Beethoven’s fifth symphony, the overture to the “Magic 


End Church. Miss Wright Flute,” Saint-Saéns’ “Phaeton,” and the Tschaikowsky 
opus 81, and numbers by “Nut Cracker Suite.” 
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